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PREFACE. 


In  the  first  department  of  the  Triumph  the  effort  is  made  to  furnish  a  means  by  which  any  company  of  people  may  join  in  a  musi- 
cal utterance  of  words,  and  it  is  thought  that  this  department  will  not  only  promote  the  object  for  which  it  is  prepared,  but  will  be 
useful  to  teachers  in  getting  up  classes,  as  many  learners  having  made  a  beginning  in  this  way,  will  desire  to  pursue  the  subject  more 
scientifically,  and  will  go  on  with  the  other  departments  of  the  book. 

In  the  second  department,  not  only  the  elementary  principles  or  doctrines  are  set  forth  in  order,  but  a  mode  of  teaching  those 
which  are  most  important  is  proposed. 

The  third  department  is  called  the  "  Elementary  Course,"  and  goes  through  the  major  keys  without  accidentals.  The  lessons 
here  are  intended  for  the  first  term  of  the  Singing  School. 

In  the  "  Intermediate  Course,"  which  is  the  fourth  department,  accidentals  and  the  relative  minor  are  introduced  in  lessons  which 
assume  such  various  musical  forms  as  it  is  believed  will  make  them  attractive  and  useful  to  singers  in  the  second  stage  of  their  musical 
advancement. 

An  important  feature  in  these  departments  will  be  found  in  the  arrangement  by  which  tunes  and  other  pieces  in  the  body  of  th? 
book  may  be  used  in  the  Singing  School  with  the  lessons,  being  so  prepared  that  they  contain  the  same  kind  of  difficulties. 

The  fifth  department  is  called  the  "Advanced  Course,"  and  as  its  name  indicates,  is  for  advanced  singers. 

Of  the  Tunes,  Hymns,  Anthems  and  Chants,  which  form  the  body  of  the  book,  it  will  only  be  said  that  they  have  been  prepared 
with  great  care,  and  it  is  believed  will  not  disappoint  the  friends  of  the  various  authors  whose  names  are  found  with  them.  It  may 
here  be  stated  that  the  editor  is  responsible  for  all  tunes  and  other  pieces  to  which  no  name  is  attached. 

It  is  unnecessary  to  specify  further  the  new  features  of  the  Triumph.  They  will  be  discovered  by  all  who  use  the  book,  and  will 
doubtless  receive  whatever  attention  and  respect  they  may  merit. 

The  Triumph  is  peculiarly  fortunate  in  having  among  its  contributors  and  special  friends  some  prominent  musical  men  in  different 
parts  of  the  country,  whose  names  are  here  mentioned  in  the  order  in  which  their  contributions  were  received :  C.  M.  Wyman  Keene, 
JST.  H.,  H.  R.  Palmer,  Chicago,  T.  M.  Towne,  Wisconsin,  and  J.  E.  Gould,  Philadelphia.  It  is  proper  also  to  mention  as  being  more 
immediately  connected  with  us,  P.  P.  Bliss,  J.  R.  Murray,  and  a  son  of  the  editor,  F.  W.  Root. 

Our  obligations  are  hereby  acknowledged  to  all  who  have  aided  us,  and  especially  to  Messrs.  Mason  Brothers,  of  New  York,  for 
copyrights  from  their  books  that  we  are  permitted  to  use. 

It  is  with  great  pleasure  that  this  opportunity  is  taken  to  express  the  obligations  that  we,  in  common  with  all  American  composers, 
teachers  and  musicians,  are  under  to  our  beloved  Dr.  Mason,  who  has  been  the  chief  instrument  in  the  hands  of  the  Divine  Providence 
in  placing  music,  and  its  universal  and  intelligent  acquirement,  in  the  position  it  occupies  wherever  the  English  language  is  spoken.  If 
he  shall  approve  the  Triumph,  we  shall  have  great  hope  that  it  will  be  acceptable  and  useful  to  all.        ^>r^#£? 


Kutored  according  to  Act  of  Congress,  A.  D.  1868,  by  Kooi  A  Oabi,  in  the  District  Court  of  the  United  States  for  the  Northern  District  of  Minols. 
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INTEODUCTOKT  OOTJESE 

FOE    CQNGBEGATIONAL    SINGING. 


Let  the  people  praise  Thee,  O  God,  let  all  the  people  praise  Thee.    Ps.  lxvii. 


If  we  do  a  right  action,  the  first  effect  is  upon  ourselves,  for  the  exercise 
of  any  of  the  powers  of  a  man  is  felt  first  by  the  man  himself.  This  being 
true,  they  are  in  error  who  think  there  is  no  use  in  singing  unless  they  can 
benefit  or  entertain  others :  for  singing  is  not  only  an  expression,  but  an 
exercise  of  our  emotional  nature  ;  and  the  one  who  sings,  is  by  this  law  the 
first  to  be  affected  by  the  act. 

A  man  then  may  exercise  and  strengthen  certain  good  affections  in  him- 
self, even  if  he  cannot  sing  well  enough  to  entertain  others ;  indeed,  this 
may  be  done  if  he  cannot  sing  any  tune  at  all ;  for  the  mere  emotional 
utterance  of  words  that  he  loves,  has  the  effect  to  strengthen  the  affections 
that  they  bring  into  exercise. 

In  ordinary  congregations  all  could  be  benefitted  by  this  emotional  utter- 
ance, if  once  the  idea  of  musical  entertainment  could  be  banished,  and 
musical  people  would  be  willing  to  use  simpler  modes  of  utterance. 

[It  should  be  said  here  that  singers  can  bring  the  best  resources  of  their  art  to 
the  singing  of.  simple  tunes  ;  and  every  noble  heart  among  them  will  be  glad  to  do  so 
if  it  w.ill  benefit  his  neighbor ;  and  on  occasions  of  public  worship  he  will  never, 
for  his  own  particular  benefit  desire  to  use  a  tune  so  difficult  that  it  will  exclude 
others  from  participating,  for  that  would  be  selfish,  and  utterly  opposed  to  the 
spirit  of  our  Christian  religion.] 

Every  one  has  a  song  voice  as  well  as  a  speech  voice,  and   when  the 

words  we  speak  are  emotional  rather  than  intellectual — of  the  affection 

more  than  of  the  thought — something  of  the  song-voice  comes  into  them. 

Every  term  of  endearment  to  father,  mother,  brother,  sister,  wife,  ehild,  or 

3 


friend — every  expression  of  love  to  the  Lord  or  to  the  neighbor — has  in 
it  that  emotional  quality,  which,  carried  further,  becomes  singing. 

Another  cannot  sing  our  affection  for  us,  for  beside  the  fact  that  no  two 
have  affections  exactly  alike,  it  is  a  work  that  all  may  see  cannot  be  done 
by  proxy.  Every  oae,  therefore,  who  wishes  to  improve  his  emotional 
nature  must  exercise  it  himself. 

Should  any  congregation  desire  to  try  this,  a  beginning  may  be  made  by 
repeating  together,  in  the  ordinary  speech  voice,  the  following  hymn  : — 

[It  would  be  well  to  have  a  leader  who  knows  something  of  music,  and  who, 
if  the  people  are  not  supplied  with  books,  may  give  out  the  hymns  two  lines  at  a 
time.] 

Let  the  utterance  be  deliberate  and  distinct. 


1  Let  us  with  a  joyful  mind, 
Praise  the  Lord  for  He  is  kind : 
For  His  mercies  shall  endure, 
Ever  faithful,  ever  sure. 


All  things  living  He  doth  feed  ; 
f  lis  full  hand  supplies  their  need  : 
For  His  mercies  shall  endure, 
Ever  faithful,  ever  sure. 


2  He,  with  all-commanding  might,  4  Let  us  with  a  joyful  mind, 

Filled  the  new-made  world  with  light :        Praise  the  Lord,  for  He  is  kind : 
For  His  mercies  shall  endure, 


For  His  mercies  shall  endure, 


faithful, 


ever  sure. 


Ever  faithful,  ever  sure. 


We  might  derive  both  benefit  and  pleasure  from  uttering  in  thia  way 
such  other  words  as  contain  and  express  sentiments  that  we  love,  and 
that  we  can  utter  as  our  own,  but  we  will  not  stop  here,  we  will  try  to 
acquire  a  form  of  utterance  that  will  be  more  emotional,  and  in  which  wa 
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can  more  strongly  exercise  our  affections.  It  must  be  remembered,  how- 
ever, that  no  form  is  useful  that  requires  much  thought  while  we  are  using 
it.  A  man  in  prayer  would  be  much  hindered  if  he  were  continually 
obliged  to  attend  to  his  posture,  or  the  grammatical  structure  of  his  sen- 
tences, or  the  pronunciation  of  his  words;  and  a  singer  who  is  always 
thinking  of  his  tune  or  the  sound  of  his  voice  is  in  a  similar  difficulty. 

It  is  true  that  we  have  to  learn  all  the  forms  that  we  use,  but  it  is 
equally  true  that  they  answer  their  right  purpose  only  in  proportion  to  the 
ease  and  absence  of  thought  with  which  we  use  them.  What  we  have 
done  so  far,  we  could  do  with  very  little  thought,  for  we  are  accustomed  to 
this  simple  utterance  of  words  ;  the  next  step,  however,  will  introduce  us 
to  a  form  that  we  are  not  accustomed  to,  and  to  which  we  shall  have  to 
give  more  time  and  practice. 

Kepeat  again  this  hymn  with  the  ordinary  speech  voice,  but  now  sep- 
arate the  syllables  from  each  other  and  give  each  one  with  force,  being 
also  careful  to  give  each  an  equal  amount  of  time.  If  each  is  also  made 
short,  it  will  aid  in  keeping  the  voices  together.  It  may  be  represented 
thus  : 

Let  —  us,  —  with  —  a  —  joy  —  ful  —  mind, 
Praise  —  the  —  Lord,  —  for  —  He  —  is  —  kind  ; 
For  —  His  —  mer  —  cies  —  shall  —  en  —  dure, 
Ev  —  er  —  faith  —  ful,  —  ev  —  er  —  sure. 

[Repeat  the  entire  Hymn  if  the  practice  is  needed.] 

If  the  audience  have  the  words  before  them,  this  may  be  done  alto- 
gether, (after  the  leader  has  given  an  example)  j  if  not,  he  may  give  out 
two  lines  at  a  time,  as  before. 

[The  leader  will  remember  that  this  is  spoken,  not  sung.] 

What  we  have  now  done  is  not  the  step  we  wish  to  take — only  a  pre- 
paration for  it,  for  this  would  not  be  a  good  form  for  the  expression  of  either 
thought  or  affection. 

We  will  now  repeat  this  hymn  again,  but  this  time  let  us  prolong  the 
sound  of  the  vowel  in  each  syllable. 


It  should  here  be  said  that  in  all  words  the  vowels  are  the  emotional 
elements,  and  the  consonants  the  thought  elements.  If  we  are  spea&in<--  'o 
the  intellects  or  reasoning  powers  of  men,  we  do  not  dwell  on  the  voweis, 
but  go  quick  and  straight  to  the  consonants.  If,  on  the  other  hand,  we 
are  appealing  to  their  feelings,  and  trying  to  draw  out  their  emotions,  we 
unconsciously  prolong  and  dwell  upon  the  vowels.  This  would  be  illustra- 
ted by  the  two  ways  in  which  we  utter  the  following  sentences : — 

Intellectual.  Two  things,  each  of  which  is  equal  to  a  third,  are  necessarily 
equal  to  each  other. 

Emotional.  0  wondrous  power  ! 

0  tender  love ! 
That  brought  our  Savior  from  above. 

It  is  hardly  necessary  to  say  in  this  connection  that  words,  to  be  good 
for  music,  must  be  emotional  rather  than  intellectual. 

Let  us  now  repeat  this  hymn  with  this  same  regular  movement,  but 
dwell  more  on  the  vowel  sounds,  making  the  last  syllable  in  each  line  about 
twice  as  long  as  either  of  the  others.     This  may  be  represented  thus : — 


0  0 
Let      us 

0 
with 

0 
a 

0 

j°y  - 

0 
ful 

mind, 

0  •  0 
Praise  the 

0 
Lord 

0 
for 

• 

He 

• 
is 

kind ; 

0  0 
For    His 

0 
mer  - 

cies 

shall 

0 
en 

-   dure 

0  0 
Ev    -   er 

0 
faith  • 

0 
ful, 

0 
ev    - 

0 
er 

sure. 

[Continue  through  the  Hymn  if  thought  Lest.] 

[While  nothing  would  be  said  here  about  the  pitch  of  the  voice,  it  would  be 
well  for  the  leader  in  giving  the  example  to  take  a  pitch  about  D  below,  nud  keep 
it  steadily  throughout.  Most  of  the  audience  would  unconsciously  fall  into  the 
same  sound.] 

Let  us  now  take  another  hymn,  and  express  it  in  the  same  way,  only  we 
will  all  try  to  give  the  same  sound  of  voice.     It  is  not  necessary  to  have  all 
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the  voices  at  the  same  sound  or  pitch,  but  the  natural  tendency  will  be  to 
get  together  in  this  respect,  and  it  will  be  pleasanter  to  do  so. 

0      0       0       0      0      0     &       0      0      0      0       0      0      & 

1  Thou,  who     art       en-throned  a  -  bove,  Thou,  in  whom    we     live     and    move  ; 

2  When  the    morn  -  ing  paints  the  skies,  When  the  stars    of      eve  -  ning     rise, 

0      0         0*       0        0        0      &         0        0         0      0         0        0       &■ 

Sweet  it  is      with    joy  -  ful  tongue,  To      re  -  sound  Thy  praise    in    song. 

We    Thy    prais  -  es    will      re-cord,       Sovereign  Ru  -  ler,  might  -  y    Lord. 

We  have  been  so  accustomed  to  hear  tunes  with  these  hymns,  that  the 
monotony  of  this  mode  of  utterance,  although  emotional,  will  prevent  its 
being  useful.  We  will,  therefore,  vary  the  sound  or  pitch  of  the  fifth  and 
sixth  syllables  in  each  line.  We  will  make  them  a  little  higher  than  the 
others.     This  may  be  represented  thus : — 

0       0       0     0  throned  a  -  ,  &■     m  0  0        0  0  live    and      ©• 

1  Thou,  who    art    en-                     bove,  Thou,  m  whom  we                      move; 
'    '  '                    .       paints   the   ,  .  '     _.,  „  „  eve  -  ning 

2  When  the     morn-ing                     skies,  When  the  stars  of                         rise, 


*    p    *   £,iw-  « 


Sweet  it 


with " 


We      Thy  prais  -  es 


&■        0         0        0        0      praise    in      &■ 
tongue,    To       re  -  sound  Thy  song. 

might  -  y 
cord,      Sov-ereign    Ru  -  ler,  Lord  1 

{May  be  continued.} 

[The  teacher  will  probably  understand  that  this  higher  pitch  is  but  one  step 
above  the  others.] 

-We  will  now  give  another  form  for  the  utterance  of  the  first  hymn,  but 
it  will  be  easier  to  tell  where  these  large  dots  are  that  note  the  sounds,  if 
we  have  a  line,  on,  or  above,  or  below  which,  we  can  place  them.  And  now 
it  will  not  be  necessary  to  print  the  words  higher  or  lower  with  the  tune,  for 
the  dots  or  notes  will  sh'ow  the  changes  of  the  words.  It  should  here  be 
6aid  that  notes  help  even  those  who  do  not  understand  music  at  all,  for  they 
are  a  picture  of  the  tune,  and  go  up  or  down,  or  skip  around,  just  as  the 
tune  does. 

Let  us  all  now  join  in  the  next  tune,  being  guided  by  the'notes. 


NORTHWEST.    7s. 
0—  0—0 P-—P- • PL 


^— ^— (^ 


with     a       joy  -  ful  mind,  Praise  the   Lord    for     He       is      kind  ; 

2  He,  with     all     com-mand-ing  might,  Filled  the  new-made  world  with  light  ; 

3  All  things  liv  -  ing     doth    he  feed  ;  Hi8       full  hand    sup-plies  their  need  ; 

4  Let    us      with    a      joy  -  ful  mind,  Praise  the  Lord    for    He      is      kind  ; 


For  His  mer  -  cies  shall  en  -  dure, 

For   His  mer  -  cies  shall  en  -  dure, 

For   His  mer  -  cies  shall  en  -  dure, 

For  His  mer  -  cies  shall  en  -  dure, 


Ev  -  er  faith  -  ful, 

Ev  -  er  faith  -  ful, 

Ev  -  er  faith  -  ful, 

Ev  -  er  faith  -  ful, 


er  sure. 

er  sure, 

er  sure, 

er  sure. 


In  the  following  hymn  we  will  use  a  still  higher  sound;  so  in  the 
representation  we  must  have  another  line  : — 

BLONDEL.    7s. 
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1  Thou,  who  art      en-throned  a  -  bove,  Thou,    in   whom   we     live    and   move  ; 

2  When  the  morn  -  ing  paints  the   skies,  When  the     stars    of    eve  -  ning    rise, 

3  Decks  the  spring  with  flowers  the  field,    Har  -  vest  rich  doth    au  -  tumn  yield? 

4  Sov-ereign  Ru  -  ler  1  might  -  y    Lord,  We      thy    prais  -  es    will      re  -  cord  : 


'    -if 

Sweet  it  is    with    joy  -  ful  tongue,  To      re-sound  thy  praise    in      song. 

We      thy  prais  -  es    will     re  -  cord,  Sov-ereign  Ru  -  ler,  might  -  y    Lord  1 

Giv  -   er       of     all    good    be  -  low,  Lord,  from  Thee  those  bless- ings  flow. 

Giv  -  er  of    these  bless-ings,  we  Pour  the  grate  -  ful    song    to    Thee. 

As  soon  as  a  form  or  tune  is  acquired  so  that  we  can  use  it  without  ef- 
fort; we  may  commence  the  work  of  self-improvement;  but  if  we  are  not 
accustomed  to  fix  our  minds  on  the  words  sung,  but  are  more  inclined  to 
listen  to  the  tune,  we  shall  find  it  difficult  to  concentrate  our  thoughts  as 
we  ought. 

We  shall  be  like  untrained  children  at  school,  who  are  disturbed  and 
distracted  by  every  unusual  sight  or  sound,  and  must  try  many  times  be- 
fore we  can  take  the  sentiments  contained  in  the  words  fully  into  our  hearts, 
and  bear  them  upon  our  song  unobstructed  and  unhindered,  up  to  the  great 
object  of  all  worship. 
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The  following  hymns  and  selections  are  designed  to  be  sang  by  all  the 
people  in  any  congregation.  Not  one  need  be  silent,  who  has  the  power  of 
speech.  That  some  may  not  get  the  sound  exactly  with  the  others  should 
not  prevent  them  from  joining,  for  in  these  simple  forms  a  few  times  trying 
will  remedy  that  difficulty  in  almost  every  case ;  and  if  it  does  not,  the  wor- 
ship is  so  much  more  important,  that  the  form  is  of  but  little  consequence 
in  comparison. 

ELVIRA.    7s. 
'  *=+=&■ p—p    P      p      0     P      5= 


1  All      ye      na  -  tions  praise  the  Lord  I     All      ye  lands  your    voi  -  ces     raise 

2  For      his    truth  and   mer  -  cy    stand,     Past,  and  pres  -  ent,  and      to        be, 


_?_?    p— w- 


Heaven  and  earth,  with  loud  ac  -  cord,     Praise  the  Lord — for     ev  -   er    praise 
Like     the  years    of    His    right  hand,  Like  His    own     e  -  ter   -   ni    -    ty. 


BROOKWELL.    8s  &  7s. 

-• — 0 — * — 0 — 0- 


*=P^ 


12=- 


1  Hark !  what  mean  those  ho  -  ly    voi  -  ces,  Sweet-ly  sound  -  ing  through  the  skies  ! 

2  Hear  them  tell    the  won-drous    sto  -  ry,   Hear  them  chant  in  hymns    of      joy  : 

3  ' '  Christ  is  born,  the  great   A  -  noint  -  ed,  Heaven  and  earth  His  prais  -  es     sing  1 


Lo  I  th'  an  -  gel  -  io  host  re  -  joi  -  ces  ;  Heavenly  hal  •  le  -  lu  -  jahs  rise. 
"  Glo-ry  in  the  high-est,  glo  -  ry  1  Glo  -  ry  be  to  God  most  high  I 
Oh      re  -ceive  whom  God  ap  -  point-ed    For  your  Proph-e  t,  Priest  and  King  I 


ST 

GEORGE 

L 

.  M 

',» 

0 

m         *r> 

# 

0 

fit.     ' 

1  From  all  that  dwell  be-low  the  skies, 

2  E    -   ter  -  nal  are  Thy  mer-cies  Lord, 

Let  the 
E   -  ter  ■ 

Ore 
nal 

a -tor's praise  a  -  rise  ; 
truth  at-tends  Thy  word  : 

0      - 

-0- 

-0- 

-0- 

-0- 

P 

^ 

p  0 

0- 

-P~ 

P~ 

P 

O 

Let  the    Re-deem-er's  name  be  Bung,     Thro' ev-ery  land,    by    ev-ery   tongue. 
Thy  praise  shall  sound  from  shore  to  shore,Till  suns  shall  rise  and    set    no    more. 


WHITEWATER.     S.  M. 

a a G 0 N P- 


1  Oh,  bless    the    Lord,     my      soul  ! 

2  Oh,  bless    the    Lord,     my      soul ! 
8  'T  is   He      for  -  gives      thy     sins  ; 


Let  all  with  -  in  me  join, 
Nor  let  His  mer  -  cies  lie 
'T  is    He       re  -  lieves  thy    pain 


And     aid      my  tongue  to    bless    His  name,  Whose  fa-vors    are      di  -  vine. 
For  -  got  -  ten      in       un-thank  -  ful  -  ness,     And    with-out  prais  -  es      die. 
'T  is    He     that  heals  thy  sick  -  ness  -  es,       And  makes  thee  young  a  -  gain. 


GRETRY.    8s  &  7s. 


• 0 # 


I #. 


1  Sav  -  ior,  breathe  an    eve  -  ning  bless-ing, 

2  Tho'    de  -  struc-tiou  walk     a  -  round   us, 

3  Tho'    the  night    be     dark  and    drea  -  ry, 

4  Should  swift  death  this  night  o'er-take  us, 


Ere      re  -  pose    our     spir-its    seal  : 
Tho1  the      ar  -  row  near  us      fly, 
Dark-ness  can    not  hide  from  Thee  , 
And  our    couch  be-come  our  tomb, 


Sin  and  want  we  come  con  -  fess  -  ing  : 
An  -  gel  guards  from  thee  sur  -  round  us  ; 
Thou  art  He  who,  nev  -er  wea  -  ry, 
May    the  morn    in  heav-en  a  -  wake    us, 


Thou  canst  save,  and  thou  canst  heal. 
"We     are    safe,    if    thou  art  nigh. 
Watch-eth  where  Thy  peo-ple    be. 
Clad    in    light  and  death-less  bloom 


HALCYON.    S.  M. 


1  How    gen  -  tie  God's  com  -  mands  I 

2  Be  -  neath      His  watch  -  ful       eye 

3  Why  should  this  anx  -  ious    load 

4  His    good  -  ness  stands    ap  -  proved, 


How    kind     His     pre  -  cepts    are  I 
His    saints    se  -  cure  -   ly     dwell ; 
Press  down  your    wea  -  ry     mind  ? 
Un-changed  from     day      to      day ; 


Come,  cast  your  bur  -  dens  on  the  Lord,  And  trust  His  con-stant  care. 
That  hand  which  bears  all  na  -  ture  up,  Shall  guard  His  chil  -  dren  well. 
Haste  to  your  heaven-ly  Fa-ther's  throne,  And  sweet  re-fresh-ment  find. 
I'll     drop    my  bur  •  den     at    His    feet,    And  bear     a     song     a  •  way. 


FOR      CONGREGATIONAL      SINGING. 


MYRTLE  HILL. 


S.  M. 


1  While  my     Re  -  deem-er's    near, 

2  To        ev    -  er     fra  -  grant  meads, 
8  Dear  Shep  -  herd,     if         I       stray, 


My  sl^ep  -  herd  and  my  guide, 
Where  rich  a  -  bun- dance  grows, 
My        wander-ing     feet      re  -  storo  : 
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I  bid  fare  -  well  to  anx  -  ious  fear  ; 
His  gra  -  cious  haud  in  -  dul  -  gent  leads, 
To    Thy    fair  pas-tures  guide    my   way, 


^=r«: 


My    wants  are      all     sup  -  plied. 

And  guards  my  sweet     re-pose. 

And     let      me    rove    no   more. 


LAUREL  WOOD.    C.  M. 
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1  Onr  Father,  God,  who  art      in     heav  -  en,      All    hal-lowed     be    Thy    name  ! 

2  Give    us,  this    day,    our    dai  -    ly     bread,    And,  as      we    those    for  -  give 

3  In    -    to    temp  -  ta  -  tion    lead    us        not  ;   From  e  -    vil      set      us      free  ; 


Thy  king-  om  come  ;  Thy  will  be  done,  In  earth  and  heaven  the  same  1 
Who  sin  a  -gainst  us,  so  may  we  For-giv  -  ing  grace  re  -  ceive. 
And  thine  the  king  -  dom,    thine  the    power  And  glo  -  ry,       ev  -  er        be. 

We  have  here  a  higher  Bound,  and  in  the  representation  will  use  an- 
other line. 


ODA.    C.  M. 
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1  Oh,     that  the     Lord  would  guide   my    ways,  To  keep  His  stat  -  utes  still  ! 

2  Oh,  send  Thy  Spir  -  it  down,  to  write  Thy  law  up  -  on  my  heart  ; 
8  Or  -  der  my  foot  -  steps  by  Thy  word,  And  make  my  heart  sin-cere  ; 
4  Make  me  to    walk      in      Thy  com  -  mands,  'T  is  a     de  -  light-ful  road  ; 


Oh  that  my  God   would   give     me    grace  To  know  and   do     His  will. 

Nor  let  my  tongue   in-dulge      de  -  ceit,  Nor  act  the    li  -  ar's  part. 

Let  sin  have      no        do  -  min  -  ion,   Lord,  But  keep  my  con-science  clear, 

Nor  let  my  head,  nor  heart,    nor  hands,  Of -fend  a-gainst  my  God. 


Where  two  words  are  sung  to  one  note,  they  are  uttered  quicker 
ORVIS.     L.  M. 
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To    show  Thy    love  by   morn-ing    light,  And  talk   of      all      Thy  truth  at  night. 
Oh,    may  my    heart  in   tune     be  found,  Like  Da-vid's  harp      of     sol-emn  sound. 


LEAYITT.    S.  M. 


1  The   Lord  my    Shep  -  herd      is  ;  I        shall       be  well   sup     -   plied 

2  He      leads  me       to  the      place  Where  heaven-ly  paa   -  ture   grows  ; 

3  If        e'er  I        go           a   -  stray,  He     doth        my  soul      re   -  claim  ; 

4  While  He  af  -   fords  His    aid,  I        can        not  yield      to        fear : 


Since  He  is  mine  and  I  am  His,  What  can  I  want  be  -  side. 
Where  liv- ing  wa  -  ters  gent  -  ly  pass,  And  full  sal  -  va  -  tion  flows. 
And  guides  me  in  His  own  right  way.  For  His  most  ho  -  ly  name. 
Tho'    I  should  walk  thro' death's  dark  shade,  My  Shep-herd's  with  me    there. 


PALMTREE. 

S.  M. 
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1  We      lift      our    hearts      to       Thee,  Thou   Day    -  star  from     on  high  ; 

2  Oh,      let     Thy      ris  -  ing      beams  Dis    -    pel       the  shades    of  night  ; 

3  How  beau  -  teous    na  -  ture    now  !  How  dark     and  sad       be  -    fore  1 

4  May    we      this    life  im  -  prove,  To      mourn      for  er  -  rors  past ; 


The    sun  it  -  self     is      but      Thy  shade,  Yet  cheers  botli  earth  and      sky. 

And    let  the    glo  -  ries     of       Thy    love,  Come  like   the  morn  -  ing    light! 

With  joy  we    view  the  pleas  -  ing  change,  And    na-ture's    God     a  -  dore. 

And  live  this  short,  re  •  volv  •  ing    day      Aa     if        it    were    our    last 


INTRODUCTORY       COURSE 


ROWENA.    L.  M. 
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1  Soon  may  the  last  glad   song  a  -  rise,       Thro'  all    the    mil-lions   of   the    skies. 

2  Let  thrones  and  powers  and  king-doms  be      0  -  be  -  dient,  might-y  God,  to  Thee  I 

3  Oh,    let  that   glo-rious   an-them  swell,     Let  host  to  host  the    tri-umph  tell, 
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That  song  of    tri-umph  which  re-cords      That  all    the  earth  is     now   the  Lord's! 
And,  o  -  ver  land  and  stream  and  main,   Wave  Thou  the  scep-ter  of  Thy  reign  I 
That  not  one   reb  -  el  heart    re-mains,      But    o-  ver    all  the   Sav  -  ior  reigns ! 


SABERTON.    7s. 
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1  Songs  of    praise  the    an  -  gels    sang,  Heaven  with  hal  -  le    -   lu   -  jahs  rang, 

2  Songs  of    praise  a  -  woke   the   morn,  When   the   Prince  of    Peace  was  born  : 

3  Heaven  and  earth  shall  pass   a  -  way;  Songs     of    praise  shall  crown  the  day: 

4  Saints  be  -  low,  with  heart  and  voice,  Still       in     songs  of    praise  re  -  joice 


iqp: 


When  Jo  -  ho  -  vah's  work  be  -  gun,     When  He  spake,  and     it     was    done. 
Songs  of    praise  a  -  rose  when    He       Cap  -  tive    led    cap  -  tiv  -    i    -    ty. 
God   will  make  new  heavens  and  earth ;  Songs  of  praise  shall  hail  their  birth. 
Learn-ing  here    by    faith  and    love,     Songs  of  praise    to    sing      a  -  bove. 


PINE  GROVE,    C.  M. 
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1  How  sweet,  how  heaven-ly  is     the      sight,  When  those  who  love   the       Lord 

2  When  each  can    feel    his  broth -er's    sigh,      And   with  him    bear    a        parti 

3  When,  free  from  en  -  vy,  scorn  and    pride,     Our  wish  -  es      all       a    -    bove, 


In  one  an  -  oth  -  er's  peace  de-light,  ' 
When  sor-row  flows  from  eye  to  eye, 
Each  can    his  .broth-er's  fail  -  ings    hide. 


And  so  ful  -  fil  His  wordl 
And  joy  from  heart  to  heart. 
And  show    a    broth-er's       love. 


EVERHART.    7s. 
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on,     raise  your  songs!  Praise  to       Zi  -on' 8  King    be  -  longs  ; 

2  Sore   the   strife,  but  rich   the     prize,   Pre-cious      in      the     Vic-tor's     eyes; 

3  Sing    we     then  the     Vic-tor's    praise;  Go       ye    forth    and  strew  the     ways; 

4  Place  the  crown  up  -  on    His   brow;     Ev  -  ery    knee    to     Him  shall     bow; 
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His    the     Vic-tor's  crown  and   fame:  Glo  -  ry       to     the     Sav-ior's     name! 

Glo-rious      is      the   work    a-chieved,  Sa  -  tan  van-quished,  man   re-lievedl 

Bid     Him  wel  -  come   to      His  throne ;  He      is    wor  -  thy,    He      a  -  lone ! 

Him    the  bright-est     ser  -  aph    sings ;  Heaven  proclaims  Him  ' '  King  of  kings !' ' 


TRUCE.    C.  M. 
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1  O      God,    my  heart    is       ful  -  ly      bent  To    mag  -  ni  -  fy       Thy    name; 

2  To       all    the  listen-ing  tribes,  0  Lord,  Thy  won-ders       I     will        tell; 

3  Be-cause    Thy  mer- cy*s  bound-less  height  The   high-est  heaven  tran-scends. 

4  Be     thou,    O  God,    ex  -  al  -  ted      high  A  -  bove  the  star  -    ry     frame; 


My  tongue,  with  cheer-ful  songs   of   praise,  Shall  eel   -   e  -  brate    Thy      fame. 

And    to     those  na  -  tions  sing   Thy  praise  That  round  a  -   bout    us     dwell. 

And    far      be-yond  th' as  -  pi  -  ring  clouds  Thy  faith  -  ful   truth      ex  -  tends. 

And  let     the  world  with  one   con  -  sent,  Con  -  fess   Thy  glo  -  rious    name. 


GUEST.    C,  M. 


1  0       hap  -  py   land!   0     hap  -  py     land!     Where  saints  and     an  -  gels   dwell; 

2  But    ev   -  ery  voice   in    yon  -  der  throng       On  earth    has  breathed  a  prayer: 

3  Thou  heaven-ly  Friend!  Thou  heavenly  Friend!  Oh,   hear     us   when   we    pray! 


We  long  to  join  that  glo-rious  band, 
No  lips  un-taught  can  join  that  song, 
Now   let    Thy  par  -  doning  grace  de-scend, 


And  all  their  an-thems  swell. 
Or  learn  the  mu  -  sic  there. 
And  take   our    sins    a  -  way. 


FOR     CONGREGATIONAL     SINGING 
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two  syllables  are  printed  under  one  note,  they  are  to  be  sung 
They  are  to  take  as  much  time  only  as  one  syllable  in  the  other 

BERRING-TON     lis  &  10s. 
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OLOFF.    S.  M. 


1  Is  this 

2  To  what 

3  Turn,  turn 

4  Let  past 


kind 
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turn? 
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God, 
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Are  these  the  thanks  we  owe? 
Hath  sin  re  -  duced  our  mind? 
And  mold  our  souls  a  -  fresh; 
Pro  -  voke  our  weep -ing  eyes, 
_ p. 0 


Thus  to        a  -  buse       e    -    ter  -  nal    Love,  Whence  allour  bless  -  ings     flow! 

"What  strange,  re-bel  -  lious  wretch  -  es      we!  And   God    as     strange-ly      kind! 

Break  Sov-ereign  Grace !  these  hearts  of  stone,  And  give     us     hearts   of     flesh. 

And,'     ■-'■•,      as    new      mer  -  cies    fall,  Let  hour  -  ly  thanks    a    -    rise. 


CAPULET.    8s  &  7s,  Double. 


1  Glo-rious  things  of     thee    are    spo  -  ken,      Zi  -  on,      cit  -  y        of      our  God; 

2  On      the    Rock  of      A  -  ges  found  -  ed,    What  can  shake   her  own      re-pose? 


He  whose  word  can   ne'er   be     bro  -  ken,    Chose  thee   for    his    own      a  -  bode. 
With  sal  -  va  -  cion's  wall  sur-round- ed,     She     can  smile    at      all      her   foes. 
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Lord,  Thy  church  is     still    Thy  dwell  -  ing,  Still 
Glo-rious  thinsrs  of    Thee    are    spo  -  ken,   Zi    - 


pre  -  cious    in     Thy  sight; 
cit  -  y      of     our   God; 


Ju  -  dah's  tem  -  pie     far       ex  -  eel  -  ling,     Beam-ing  with   the     gos  -  pel's  light. 
He  whose  word  can  ne'er    be    bro -ken,     Chose  thee  for   His  own      a- bode. 


TELFORD.    8s  &  5. 
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1  Sing      of  Je  -  sus,     sing   for  -  ev    -    er,      Of       the  love     that  chang-es 

2  Thro'   the  des  -  ert    drear  He      leads  them,  With  the  bread      of  heaven  He 

3  There  they  see    the     Lord  who  bought  them,  Him  who  came  from  heaven,  and 

4  Sing      of  Je  -  sus,    sing   for  -  ev    -    er,     Sing     the      love   that   chang-es 
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nev  -  er  :  Who  or  what  can  from  Him  sev  -  er,  Those  He  makes  His  own? 
feeds  them,  And  thro'  all  the  way  He  speeds  them  To  their  homes  a  -  bove. 
sought  them,  Him  who  by  His  spir  -  it  taught  them,  Him  they  serve  and  love. 
nev  -  er  :  Who  or  what  can  from   Him    sev  -  er,     Those  He  makes  His  own? 
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INTRODUCTORY      COURSE 


KINSIE.    7s  &  5s. 


-&- 


1  On  -  ward  speed   thy    con-quering  flight, 

2  On  -  ward  speed   thy    con-quering  flight, 

3  On  -  ward  speed   thy     con-quering  flight, 
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Cast  a  -  broad  thy  ra  -  diant  light,  Bid  the  shades  re  -  cede; 
Long  has  been  the  reign  of  night,  Bring  the  morn  -  ing  nigh: 
Morn-ing      bursts  up  -    on       our      sight.      Lol     the      time        de    -    creed: 


Tread  the  i  -  dols  in  the  dust,  Heath  -  en  fanes  de  -  stroy; 
Un  -  to  thee  earth's  suf- ferers,  lift  Their  im  -  plo  -  ring  wail; 
Now      the     Lord      His  king  -  dom      takes,   Thrones  and     em    -   pires       fall; 


Spread  the      gos  -  pel's  love      and    trust,    Spread  the      gos   -  pel's      joy. 
Bear    them     heav  -  en's    ho    -    ly    gift,  Ere     their    cour  -  age        fail. 

Now     the      joy  -  ous     song      a  -  wakes,     "God    is        All  in        All  !' 


FARWELL.    8s,  7s  &  4. 
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1  Bv  -  ery      hu  -  man     tie     may    per  -  ish;     Friend  to   friend     un  -  faith 

2  In       the     fur  -  nace    God  may  prove  thee,    Thence  to    bring   thee  forth 
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prove;       Moth-ers  cease  their  own      to    cher-ish;  Heaven  and  earth   at 
bright;      But    can    nev  -  er    cease    to    love   thee;   Thou   art     pre-cious 
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re  -  move:       But      no    chang  -  es       Can        a   -    vert    a        Fa  -  ther's  love. 
His    sight:      God      is    with     thee;  God,     thine   ev  -   er  -  last  -  ing  light. 


RECTOR.    7s  &  6s. 
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1  In   heaven  -  ly      love       a    -  bid 

2  Wher-ev    -    er        He    may  guide 

3  Green  pas-tures      are      be  -  fore 


ing,  No  change  my  heart  shall  fear, 
me,  No  want  shall  turn  me  back: 
me,  Which    yet      I    have    not      seen; 


And  safe  is  such  con  -  fid 
My  Shep  -  herd  is  be  -  side 
Bright  skies  will    soon      be       o'er 


ing,  For  no  -  tiling  chang-  es  here, 
me,  And  no  -  thing  can  I  lack, 
me,  Where   dark  -  est  clouds  have  been : 


The  storm    may    roar       a    • 
His      wis  -  dom      ev   -    er 
My    hope       I       can      not 


bout 
wak 
meas 


me,  My  heart  may  low  be  laid, 
eth,  His  sight  is  nev  -  er  dim: 
ure;    My     path     to      life      is      free; 
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will      walk  with  me. 


AURANIA.    C.  M. 


1  0      hap  -  py    land,     0      hap  -  py    land,  Where  saints  and    an  -  gels  dwell ; 

2  But    ev  -  ery  voice     in      yon  -  der  throng       On  earth    has  breathed  a  prayer ; 

3  Thou  heaven-ly  Friend  1  Thou  heaven-ly  Friend  I  Oh    hear    us    when  we      pray! 

4  Be      all      our    fresh,  our  youth-ful   days  To       Thy  blest  ser  -  vice  given: 


We     long    to    join    that  glo  -  rious   band,  And    all    their   an-thems  swell. 

No       lips   un-taught   may  join   that    song,  Or  learn   the      mu  -  sic    there. 

Now   let    Thy  pardon-ing  grace  de  -  scend,  And  take   our    sins     a    -    way. 

Then  wo  shall  meet    to    sing    Thy  praise,  A    ran-s^med  band    in  heaven. 


FOR       CONGREGA 
WITHINGTON.    8s  &  7s,  Peculiar. 


TIONAL      SINGING. 

WINONA.    8s  &  6s. 
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1  God    is      our    ref  -  uge 

2  The  stream  that  flows  from 

ev 

Zi 

-  er    near,   Our    help    in 
on's  hill,    Shall  yet,    se 

trib  -  u 
rene  -  ly 

la  -  tion; 
glid  -  ing, 
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There-fore   His    poo  -  pie  shall   not    fear 
With  joy    the      ho  -  ly      cit  -  y       fill, 


A  -  mid       a  wreck' d  ere  -  a  -  tion; 
His  pres-ence   there    a  -  bid  -  ing; 


Tho'  moun-tains  from  their  base     be  hurled, 
The     Lord,  her    glo  -  ry      and    de  -  fense, 


And  o  -  cean  shake   the     sol  -  id 
Will  guard  his  cho  -  sen    res  -  i  - 


world,  The  Lord  is      our    sal  -  va 
dence,  His  time  -  ly     aid    pro  •  vid 


tion,  The  Lord   is      our  sal  -   va  -  tion. 
ing,  His  time  -  ly     aid    pro  -  vid  -   ing. 


CLEAR  LAKE.    6s  &  4s. 
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1  God 

2  For 

bless 
her 

our 

our 

fi 

na    -  tive      land,      Firm    may     she     ev    -    er    stand, 
prayer  shall     rise,        To      God,      a    -   bove  the     skies. 

0           •           *           •           0           g           (?         -0         *       0    - 

f? 

Thro 
On 

storm  and 
Him      we 

night;  When  wild     the    temp  -  ests     rave,    Ru  -  ler    of 
wait:  Thou    who    art       ev  -   er     nigh,     Guard-ing  with 

_       m     w  ■  'P      o  \  a- 
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wind    and  wave,  Do    Thou    our    coun  -  try    save, 
watch  -  ful    eye,    To     Thee      a  -   loud       we      cry, 


By     Thy  great  might. 
God    save    the  State  I 


1  Let       ev  -   ery    heart      re   -  joice     and    sing;     Let    oho   -   ral        an  -  thems 

2  He      bids     the      sun       to       rise      and       set;      In  heaven   His  pow?r      is 


rise;      Te     rev-  erend  men    and    chil-dren,  bring    To       God    your       sac - 
known.  And  earth  sub   -  dued     to    Him,  shall    yet      Bow    low       be     -  fore 


ri    -   fiee:    For    He 
His  throne:  For    Ho 


good, — the    Lord     is       good,   And     kind     aro 
good,— the     Lord     is       good,   And     kind     are 


all       His     ways:  With   songs  and      hon-ors     sound  -  ing    loud,    The     Lord 
all       His     ways :  With   songs  and      hon  -  ors    sound  -  ing    loud,    The     Lord 
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ho    -   vah  praise;  While  the     rocks       and  the      rills,     While  the     valea 
ho    -  vah  praise;  While  the    rocks      and  the      rills,     While  the     valea 
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and  the     hills, 
and  the    hills, 

A 
A 

glo 
glo 

rious 
rious 

an 
an 

them  raise, 
them  raise, 

Let  each    pro  - 
Let  each    pro  - 

long 
long 

_ 
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the 
the 


grate 
grate 


song, 
song, 


And  the      God    of  our       fa    -    thers    praise. 
And  the      God    of  our       fa    •     thers    praise. 


Hi 


INTRODUCTORY      COURSE 


CHAlsT  NO.  1. 


1  Have  mercy  upon  me,  0  God,  -according  to  Thy 

2  Wash  me  thoroughly  from  my  iniquity,  and  cleanse  me 

3  Against  Thee,  Thee  only  have  I  sinned,  and  done  this  evil 

4  Create  in  me  a  clean  heart,  O  God;  and  renew  a  right 

5  Restore  unto  me  Thy  salvation,  and  uphold  me  with 


lov     -    ing  |  kindness; 
from       my     sin. 
in  thy     sight, 

spirit  with-     in  m?. 
Thy       free     Spirit. 


^ «£__ 


According  to  the  multitude  of  Thy  tender  mer- 
cies, I  Blot      out 
For  I  acknowledge  my  transgressions;  and  my  [  sin  is 

That'Thou  mayest  be  justified  when  Thou  speak-  « 

est,  and  be  |  clear  when 
Cast  me  not  away  from  Thy  presence,  and  take 

not  Thy  |  Ho     -     ly 
Then  will  I  teach  transgressors  Thy  ways,  and 

sinners  shall  be  con-  |  vert    -    ed 


Imy  trans-    gressions. 
ever    be-  |  fore  me. 

|  Thou —      |  judgest. 

|  Spir    -   it  |  from  me. 

|  un    -    to  |     Thee. 


When  two  notes  are    printed  over  one  syllable,  it  indicates  that  two 
sounds  are  to  be  sung  to  it, 

CHANT  NO.  2. 


1  The  Lord  is  my  shepherd;  I  shall       not     want. 

2  He  re-  |  storeth     my  |  soul: 

3  Yea,  though  I  walk  through  the  valley  of  the  shadow  of 

death,  I  will  |  fear  no  I   evil: 

4  Thou  preparest  a  table  for  me  in  the  presence  of        mine     enemies. 
6  Surely  goodness  and  mercy  lhall  follow  me  all  the               |  days  of  my  ]  life 


-#— 9 &- 


Hemaketh  me  to  lie  down  in  green  pastures: 
He  leadeth  me  be- 
He  leadeth  me  in  the  paths  of  righteousness 
For  Thou  art  with  me;  Thy  rod  and  Thy 
Thou  anointest  my  head  with  oil:  my 
And  I  will  dwejl  in  the 


side         the 

still- 

for           His 

name's 

staff       they 

com  -  fort 

cup — 

run  -  neth 

house  of  the 

Lord  for- 

waters, 
sake. 


CHa«T  NO.  3. 


1  God  be  merciful  unto 

2  That  Thy  way  may  be 

3  Let  the  people  praise 

4  Oh  let  the  nations  be  glad  and 

5  Let  the  people  praise 

6  Then  shall  the  earth 
1  God 


us       and 

bless  us 

known  up-on 

earth, 

Thee,     0 

God, 

sing    for 

joy; 

Thee,     0 

God, 

vield  her 

increase ; 

shall— 

bless  us; 

« ■ 


And  cause  His 

Thy  saving  health 
Let  |  all  the 
For  Thou  shalt  judge  the  people  righteous- 
ly, and  govern  the  na  -  tions 
Let  all  the 
And  God,  even  our  own 
And  all  the  ends  of  the  earth  shall  |     fear — 


CHANT  NO.  4. 


to  J  shine  up- 
mong  all 
people 

up  -  on 
peo  -  pie 
God,  shall 


nations. 
praise  Thee. 

earth. 

praise  Thee. 

bless  us. 


1  Praise  ye  the  Lord:  0  give  thanks  unto  the  Lord  for 

2  Who  can  utter  the  mighty 

3  Blessed  are  they  that 

4  Remember 

5  0  visit  me  with 

6  That  I  may  rejoice  in  the  gladness 


He 

is 

acts 

of  the 

keep — 

me, 

0 

Thy 

sal- 

of 

Thy 

good: 

Lord? 

judgment. 

Lord: 

vation. 

nation : 


For  His 

Who  can 

And  He  that  doeth 

With  the  favor  that  Thou 

That  I  may 

That  I  may  glory  with 


mer  •  cy         is        for- 

show    forth       all        His 

righteousness  I    at        all 

bear  -  est      I  unto      Thy 

see      the       good  of  Thy 
Thine      in-         her  •    i  - 


ever, 
praise? 

times, 
people, 
chosen. 

tance. 


FOR       CONGREGATIONAL 
CHANT  NO.  5. 


SINGING 
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1  O  give  thanks  unto  the  Lord;  call  up- 

2  Sing  unto  Him :  sing 

3  Glory  ye  in  His 

4  Seek  the  Lord, 

5  Remember  His  marvellous  works  that 

6  0  ye  seed  of  Abraham 

7  He  is  the 

8  He  hath  remembered  His  covenant 


on 

His 

psalms  unto 

ho 

-  ly 

and 

His 

He 

lath 

His 

Lord 

our 

for- 

— 

Him. 

name, 
strength: 

done; 
servant; 

God; 
ever: 
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Make  known  His 
Talk  ye  of 

Let  the  heart  of  them  re- 
Seek  His 

His  wonders  and  the 
Ye  children  of 
His  judgments 
The  word  He  commanded  to  a 


deeds 

a- 

all 

His 

joice 

that 

face 

for 

judgments 

Ja    - 

cob 

are 

in 

thousand 

mong  the  people, 

wondrous  |  works, 

seek  the  !  Lord, 

ev  -  er  -  more, 

of     His  mouth. 

His —  chosen, 

all    the    J  earth, 

gen  -  er-  |  ations. 


CHANT  NO.  6. 


1  Make  a  joyful  noise  unto  the  Lord 

2  Know  ye  that  the  Lord 

S  Enter  into  His  gates  with  thanksgiving,  and  into  His 
4  For  the  Lord  is  good;  his  mercy  is 


all 

ye 

He 

is 

courts  with 

ev 

er- 

lands. 
God. 


I^Zipr 


Serve  the  Lord  with  gladness:  come  before  His        |  pres-ence  |    with —  |  singing. 
It  is  He  that  hath  made  us,  and  not  we  ourselves; 

we  are  his  people  and  the  I  sheep   of]    His —    I  pasture. 
Be  thankful  unto  Him  and  bless—     I    His —    |    name. 

And  Ris  truth  endurethto  I      all —      1  gen-er-    I  ations. 


CHANT  NO.  7. 


1  0  come  let  us  sing  un- 

2  Let  us  come  before  his  presence 

3  For  the  Lord  is  a 

4  In  His  hand  are  the  deep  places 

5  The  sea  is  His, 

6  0  come  let  us  worship  and 

7  For  He 


to         the 
with  thanks- 
great — 
of       the 
and       He 
bow — 
is        our 


Let  us  make  a  joyful  noise  to  the 

And  make  a  joyful  noise 

And  a  great 

The  strength  of  the 

And  His  hands 

Let  us  kneel  be- 

Andwe  are  the  people  of  His  pasture,  and  the 


Rock  of 
un  -  to 
King  a- 
hills  is 
formed 
fore  the 
sheep    of 


CHANT  NO.  8. 


Lord: 
giving, 
God, 
earth ; 
made  it; 
down: 
God; 


our 

sal- 

Him 

with 

bove 

all 

His— 

the 

dry 

Lord 

our 

His— 

vation. 
psalms. 

gods. 

also. 

land. 
Maker. 

hand. 
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1  Our  Father  who  art  in  heaven, 

2  Give  us  this  day  our 

3  And  lead  us  not  into  temptation,  but  de- 


hallowed  be  Thy  |  name, 
dai  -  ly  J  bread, 
liver    us  from      i      evil. 


w=m 


Thy  kingdom  come,  Thy  will  bo  done  in  I  earth  as  it  I    is      in    I    heaven. 

And  forgive  us  our  debts  as  |   we     for-     give  our      debtors. 

For  Thine  is  the  kingdom,  and  the  power,  and  the  I  glory  for- 1  ever,   A-  I      men. 


14  INTRODUCTORY 

ANTHEM,  NO.  1.    Blessed  is  the  People. 


COURSE. 
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Bless 

-    ed 

is 

the 

peo  -  pie     that     know     the  joy  -  ful    sound, 
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They 

shall 

walk, 

0 

Lord,     in     the    light     of      Thy  coun  -  te  - 
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nance,    shall    walk,       O     Lord,       in      the     light       of    Thy  coun  -  te 
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nance;     In       Thy       name     shall     they     re    -    joice      all      the     day, 


and       in     Thy  right  -  eous  -  ness  shall    they      he      ex    -  alt 
XL a (9_ — _ -^ * + H 
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For 


the      Lord         is       our         de  -  fence,    and     the       Ho    -    ly 


XL. 


one    of       Is    -    ra    -    el 
_•__* m 1 


is         our      Ki 


the    Ho  -  ly 


Is    -    ra   -    el         is         our      King,  A  -  men,      A  -  men. 


ANTHEM,  NO.  2.    Bless  the  Lord. 


0 *       0 
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Bless 

the 

Lord,     0      my     soul, 

and     all 

0       0  -  -  0       0       & 
that     is      with  -  in     me, 
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all 

that 

is     with  -  in       me, 

all     that 

is     with  -  in       me     bless 

0 
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His 
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ly     name,  Bless  the 
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Lord,     0 

. -M g 

my     soul,  and  for  -  get 

m                 &        /n 

0 

not 

all 

His    ben    -   i   -  fits : 

Who  for  - 

giv    -    eth      all     thine  in- 

& 
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iqui 

•  ties 

,      who    heal  -  eth     al 

thy  dis 

-  eas  -  es,  Who  re  -  deemeth 

m                 ° 

0                9 

~         0 

thy 

life 

from  de  -  struc  -  tion  : 

»■■''*                    m 

Who  crowneth  thee  with   lov  -  ing 

0       m       0        ^ 
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kind 

-  ness 

who  crowneth     thee  with    lov  - 

ing  kind  -  ness    and     ten- 

*      to 

-XL 

— 0- 
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der     mer  -  cies,     Biess  the    Lord,     O      my    soul,     Bless    the    Lord. 


THEOEY     OF     MUSIC, 

AND    TEACHER'S   MANUAL. 


CHAPTER  I. 

GENERAL   VIEW   OF   THE   SUBJECT. 

I.  A  musical  sound  is  called  a 

TONE. 

II.  Every  tone  has  three  properties,  viz. : 

LENGTH,  PITCH,  POWER. 

[If  either  of  these  properties  could  be  taken  away  from  a  tone,  it  would  cease 
to  exist.  It  is  therefore  necessary,  in  written  music,  in  order  to  represent  a  torite,  to 
have  something  to  stand  for  its  length,  and  to  have  something  to  stand  for  its  pitch, 
and  something  to  stand  for  its  power:  and  it  will  be  easily  seen  that  no  representation 
of  a  tone  can  be  complete,  that  does  not  provide  for  all  these  things.] 

III.  There  are  different  lengths  of  tones,  there  are  different  pitches  of 
tones,  and  different  degrees  of  power  of  tones.  We  may  take  any  one  pitch 
and  any  one  degree  of  power,  and  practice  different  lengths;  or  we  may 
take  one  length  and  ODe  degree  of  power,  and  practice  different  pitches ;  or 
we  may  take  one  length  and  one  pitch,  and  practice  different  degrees  of 
power  :  and  thus,  although  we  must  have  the  three  properties,  length, 
pitch  and  power,  in  every  tone  we  make,  we  may  give  more  prominence  to 
one  or  the  other,  as  our  musical  progress  may  require. 

IV.  It  might  be  supposed  from  the  foregoing,  that  music  would 
naturally  divide  itself  into  three  departments — one  in  which  the  length  of 
tones  is  the  principal  thing,  one  in  which  the  pitch  of  tones  is  the  principal 
thing,  and  one  in  which  power  of  tones  is  the  principal  thing.  This  is  the 
fact — and  all  that  relates  to  the  length  of  tones  whether  in  music  written  or 
performed,  1s  in  a  department  called  Rhythmics,  and  all  that  relates  to  the 


pitch  of  tones  is  in  a  department  called  Melodies,  and  all  that  relates  to  tha 
power  of  tones  is  in  a  department  called  Dynamics. 


RHYTHMICS. 


MELODICS. 


DYNAMICS. 


[It  will  thus  be  readily  understood,  that  when  we  speak  of  the  rhythmic  char- 
acter of  a  piece  of  music,  we  have  reference  to  the  time  or  different  lengths  of  tones 
employed;  and  when  we  speak  of  its  melodic  character,  we  refer  to  some  of  the 
many  things  relating  co  pitch;  and  when  we  speak  of  its  dynamic  character,  we  refer 
to  differences  of  power  or  strength.] 

V.  There  is  another  thing  about  tones  that  does  not  seem  really  to  be- 
long to  either  of  these  departments,  and  which,  perhaps,  should  have  a  de- 
partment by  itself.     It  is  called 

QUALITY  OF  TONE. 

[The  tone  of  a  flute  is  of  one  quality,  the  tone  of  a  violin  is  of  another  quality,  the 
tone  of  a  trumpet  another,  and  so  on.  All  may  sound  together,  each  producing  a 
tone  of  exactly  the  same  length,  exactly  the  same  pitch,  and  exactly  the  same  power 
— and  yet  a  difference  will  be  distinctly  perceived.] 

VI.  Different  qualities  of  tone  are  needed  to  express  the  different 
emotions  that  man  experiences;  and  there  are,  and  of  course  must  be,  just 
as  many  "  qualities  of  tone  "  as  there  are  kinds  of  emotions ;  for  tones  are 
the  sounds  or  outward  manifestations  of  emotions,  and  the  voice  can  pro- 
duce as  great  a  variety  of  tones  as  to  quality,  as  the  heart  can  experience 
as  to  emotions,  each  emotion  having  its  own  peculiar  sound. 

What  is  a  musical  sound  called  ?  How  many  properties  has  a  tone  f 
What  are  they  ?  Can  a  tone  exist  without  length  f  Can  it  exist  with- 

out pitch  f  Can  it  exist  without  power  t         How  many  departments  are 
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there  in  music  ?  What  is  the  first  ?  The  second  ?  The  third  ? 

In  which  department  is  the  length  of  tones  studied  ?  In  which  is  the 
pitch  of  tones  studied  ?         In  which   the  power  of  tones  ?  When   we 

speak  of  the  rhythmic  character  of  a  piece  of  music  what  do  we  refer 
to  ?  When  we  speak  of  its  melodic  character  to  what  do  we  refer  ? 

When  we  speak  of  its  dynamic  character  to  what?  What  is  another 

thing  about  tones  that  is  worthy  of  attention  ?  Are  the  sounds  produced 
by  different  instruments  alike  or  different  as  to  quality?  How  many 
qualities  of  tone  can  be  produced  by  the  human  voice  ? 


CHAPTER  II. 

RHYTHMICS,    NOTES   AND   BESTS. 

VII.     If  you  make  a  succession  of  sounds,  about  as  fast  as  the   pulse 
beats,  they  may  be  represented  by  characters  called 

QUARTER  NOTES. 

rrrrrrrrrrrr 

[This  being  the  easiest  length  to  sing,  the  quarter  note  is  the  standard  from 
which  we  reckon  and  practice.] 

[Take  the  pitch  G  for  these  exercises  in  Rhythmics.] 


THEORY    OF    MUSIC, 

X.  Sounds,  each  four  times  as  long  as  a  quarter  note,  are  represented  by 
WHOLE   NOTES. 

a.  o.  a. 

XI.  Sounds,  each  six  times  as  long  as  a  quarter   note,  are  represent- 
ed by 

DOTTED  WHOLE  NOTES. 
€L       .  6.       . 

XII.  The  following  table  gives  the  notes  that  stand  for  sounds,  half 
and  quarter  as  long  as  those  represented  by  quarter  notes,  with  their  names  : 

Quarter  notes,        P  P 

Eighth  notes,         P       P  P       P 

Sixteenth  notes, 


VIII. 


Sounds,  each  twice  as  long  as  a  quarter  note,  are  represented  by 
HALF  NOTES. 


r  r    r    p    f    p 


IX.     Sounds,  each  three  times  as  long  as  a  quarter  note,  are  repre- 
resented  by 

DOTTED  HALF  NOTES. 


mtm 


XIII.     A  dotted  quarter  note  is  as  long  as  three  eighth  netes,  and' 
and  a  dotted  eighth  is  as  long  as  three  sixteenths. 

J.      J5 

rr* 


m.  m 


[Here,  only  the  length  or  time  of  the  tones  is  represented ;  there  is  no  repre- 
sentation of  any  particular  pitch  or  degree  of  power.  The  note,  when  it  stands 
alone,  is  not  enough  to  represent  all  the  properties  of  a  tone,  for,  although  by  it 
you  can  tell  how  long,  it  gives  you  no  idea  how  high  or  low,  or  how  loud  to  sing.] 

XIV.  If  any  of  these  sounds  are  sung,  (and  they  may  be,  to  "  la,"  or 
any  other  syllable,)  care  should  be  taken  to  have  the  breath  well  taken,  the 
tone  freely  given  out,  the  vowel  sound  right,  the  consonant  well  emitted, 
and  the  pitch  and  power  kept  equal  and  steady. 

XV.  The  first  quality  of  tone  to  be  made  use  of,  is  that  which  is  most 
favorable  for  giving  out  the  voice  or  delivering  it  well,  and  this  is  nece.ssa- 


rily  not  very  emotional ;  for  the  great  object  at  first  is  to  utter  sounds  and  I 
syllables,  and  without  obstruction  caused  by  any  wrong  position  of  the  vocal 
organs. 

Of  course,  this  involves  taking  the  breath  fully,  using  it  economically, 
and  using  the  right  muscles  both  in  taking  and  giving  it  out.  It  involves, ! 
also,  opening  the  mouth  according  to  the  vowel  or  word  you  utter,  so  that 
the  lips,  mouth  and  tongue  will  not  offer  any  unnecessary  hindrance  to  the 
coming  out  of  the  tone,  and  also  such  a  position  of  the"  throat  as  will  not  be 
either  piuched  up  or  choked  on  the  one  side,  nor  distended  and  cavernous 
on  the  other. 

XVI.  A  figure  three  (3)  placed  over  or  under  any  three  equal  notes 
reduces  the  length  represented  by  them  to  that  of  two  of  the  same  kind 
without  the  figure.     Notes  thus  written  are  called  triplets. 

XVII.  If  you  were  to  sing  an  exercise  like  the  one  indicated  in  par 
agraph  VII,  only  passing  in  silence  the  time  of  some  of  the  quarter  notes 
such  silence  might  be  indicated  by 

QUARTER  RESTS. 

"*  r  r  r r  r r  r r  r  i  r r 

XVIII.  There  are  as  many  kinds  of  rests  as  there  are  kinds  of  notes. 
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The  following  table  shows  all  the  notes  in  common 

'rrrrrrrr 
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Dotted  Whole.         Whole. 


Dotted  Half. 


Dotted  Quarter. 

r  • 


Quarter.     Dotted  Eighth. 

r  H  . 

Sixteeuth. 


Half. 

Eighth. 

i 


XIX.     Each  rest  occupies  as  much  time  as  its  corresponding  note  in 

the  same  piece. 

[There  are  other  notes  and  rests_such  as  Double,  Thirty-seconds,  Sixty-fourths, 
Ac,  but  they  are  seldom  used.]  ., 


Sixteenths, 

Dotted       ff 
Eighths  and  ' 

Sixteenths, 


Eighths,      I 

Dotted        g, 
Quarters  and  i 

Eighths,      ' 

Quarters,     • 

Half  Notes,   P 
I 
Dotted       P 
Half  Notes,  J 
Whole  and    ^ 
Half  Notes,  "* 


J  r 


Whole  Note. 

What  are   the  characters  called  that  represent  the  length  of  sounds? 

What  kind  of  notes  stand  for  that  length  which  is  the  easiest  to  sing  ? 

What  kind  of  notes  stand  for  sounds  twice  this  length,  or,  in  common  lan- 
guage, What  kind  of  notes  are  twice  as  long  as  quarter  notes  ?  What 
kind  of  notes  are  three  times  as  long  ?  What  kind  of  notes  are  four  times 
as  long  ?  What  six  times  ?  What  kind  of  notes  are  half  as  long  a.< 
quarters  ?  What  are  a  quarter  as  long  ?  How  many  sixteenths  arc 
equal  to  an  eighth?  How  many  to  a  dotted  eighth?  Hoic  mavy 
sixteenths  to  a  quarter?  To  a  dotted  quarter?  To  a  half?  To 
a  dotted  half?  To  a  whole  ?  To  a  dotted  whole  ?  How  many 
eighths  are  equal  to  a  quarter  ?         A  half,  &c,  {and  so  on  xoith  quarters 


18 


THEORY    OF-  MUSIC 


and  miscellaneously.')  How  does  the  figure  3  affect  a  group  of  notes  ? 
What  is  such  a  group  called?  Can  you  tell  by  a  note  alone  how  high 

how  low  to  sing  ?         Can  you  tell  how  loud  or  how  soft?  What  one  thing 

does  the  note  alone  stand  for  ?         In  singing,  should  the  breath  be  fully 
partially  taken  ?  Should  the  mouth  be  opened  so  as  to  give  out  the  sound 

freely  ?         Should  you  stoop  or  be  erect  ?  What  are  the  names  of  those 

characters  which  stand  for  silence  while  you  are  performing  apiece  of  music  ? 
How  many  kinds  of  rests  are  there  ?  How  are  they  named  ?  In 
which  department  have  you  been  studying  in  this  chapter — Rhythmics, 
Melodies,  or  Dynamics  ? 


CHAPTER  III. 

MEASURES,    BEATING   TIME   AND   ACCENTS. 

XX.  Count  one,  two;  one,  two;  one,  two;  one,  two;  several  times; 
evenly  and  steadily,  about  as  fast  as  you  sang  the  quarter  notes.  This  pro- 
cess is  called  measuring  time,  and  each  one,  two,  is  said  to  be  a  MEASURE. 
A  measure  with  two  parts  is  called  double  measure. 

XXI.  You  may  measure  time  by  motions  of  the  hand — indeed,  this  is 
the  common  way  while  singing,  and  each  two  motions  will  manifest  a 
measure.  The  motions  are  usually  down,  up.  These  should  always  be 
prompt,  the  hand  resting,  if  necessary,  at  the  point  where  it  stops. 

XXII.  Now,  sing  quarter  notes  to  the  syllable  "  la,"  and  move  the  hand, 
or  "  beat  time,"  while  you  sing. 

This  may  be  represented  thus  : 

r  r  i  r  r  i  r  r  i  r  r  i  r  r  i  r  r  i  r  r  i  r  hi 

La,  la,       la,    la,       la,    la,        la,    la,       la.    la,        la,  la,        la,    la,        la,   la. 
Firm-ly  now  each  voice  is     ring-ing,  While  to-geth-er      all  are    sing-ing. 

XXIII.  The  little  upright  lines  are  called  bars,  and  the  spaces  be- 
tween them  are  called  measures.     The  two  bars  at  the  close,  form  what  is 


called  a  double  bar.     Notice  that  the  portions  of  time  that  yon  measure 
with  the  counts,  or  beats,  are  the  real  measures. 

[These  spaces  between  the  bars  in  which  th<3  notes  are  written  are  only  signs  of 
measures,  but  for  brevity  are  usually  called  measures — just  as  you  say  that  this, 
$100,  is  a  hundred  dollars,  when  it  is  only  its  sign.] 

XXIV.  Now,  sing  six  quarter  notes  (three  measures),  and  then  a  tone 
as  long  as  two  beats,  or  a  whole  measure.  Do  this  twice,  making  eight 
measures  in  all. 

This  would  be  represented  thus  : 

r  nr  ri  r  n  rir  nr  t\m  r\\ 

La,    la,        la,     la,       la,    la,  la,  la,     la,       la,    la,      la,    la,        la. 

Come  ye     tim  -  id     ones  draw  near,  There  is  naught  to   dread  or     fear. 

XXV.  Count  one,  two,  three ;  one,  two,  three ;  one,  two,  three ; 
several  times,  evenly  and  steadily,  about  as  fast  as  before.  This  is  measur- 
ing time  again,  but  now  our  measures  have  three  parts- instead  of  two,  and 
are  called  triple  measures. 

XXVI.  The  motions  of  the  hand  in  beating  triple  time,  are  down, 
left,  up. 

XXVII.  Sing  four  triple  measures,  one  sound  to  each  beat.  That 
would  be  represented  thus  : 

r  r  r  i  r  r  r  i  r  r  r  i  r  r  r  ii 

La,       la,       la,        la,       la,       la,       la,        la,       la,  la,        la, .     la. 

Cheer  -  ful  -  ly,     Care-ful  -  ly,    Hope-ful  -  ly,      Joy  -  ful  -  ly. 

XXVIII.  Sing  four  measures  again,  but  now  put  a  half  and  quarter 
note  in  each  measure. 

r     nr     nr     nr     n\ 


La, 

la, 

la, 

la, 

la, 

la, 

la, 

la. 

0 

how 

long 

the 

jgjr 

we're 

go 

-      ing- 
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XXIX.     Now,  four  measures  again,  but  with  a  dotted  half  in  each. 


La, 
How 


la, 
slow 


la. 
go- 


XXX.  Count  one,  two,  three,  four,  several  times,  evenly  and  steadily 
as  before.     These  are  quadruple  measures. 

XXXI.  The  motions  of  the  hand  for  this  kind  of  time,  or  measure, 
are  down,  left,  right,  up. 

XXXII. 

r  r  f  r  i  r  r  r  r  i  r  r  r  r  i  r  r  r  r  n 

La,  la,      la,     la,       la,      la,     la,     la,        la,     la,     la,     la,        la,     la,      la,     la. 
Ev-'ry  step   that   we  are    tak-ing,  Shows  some  prog-ress  we  are  mak-ing. 

XXXIII.     Four  measures  again,  but  now  a  half  and  two   quarters  in 
each  measure.  , 

(9-  0         0    |    &  0         0     I    &■  0         0     I     &  0        0  1(1 

La,  la,       la,        la,         la,       la,       la,         la,        la,       la,  la,       la. 

Half,      quar-ter,      half,    quar  -  ter,     half,   quar  -  ter,    half,     quar  -  ter. 


XXXIV.     Now,  a  dotted  half  and  a  quarter  ineach  measure. 


r  • 

r 

I  r-" 

r 

I  r  • 

PP 

%f 

r 

La, 

la, 

la, 

la, 

la, 

la, 

la, 

la. 

Help 

me, 

help 

me, 

sing 

this 

long 

note 

XXXV.  Now  fill  each  measure  with  a  single  sound 

&■■  I             «             I             &             I  & 

La,  la,                              la.  !a. 

Whole  note ;                     long  sound. 


XXXVI.  Measures  with  six  counts,   or  beats,  are  called  sextuple 

MEASURES. 

XXXVII.  The  beats  for  sextuple  measures   are,  down,  down,  left, 
right,  up,  up. 


r  r  r 


r  r  r  r 


La,      la, 

la, 

la,       la, 

la, 

la, 

la, 

la, 

la, 

la, 

Long-est 

of 

meas-ures 

this 

one 

of 

the 

six 

parts 

XXXVIII.     Now  three  quarters  and  a  dotted  half  in  each. 
0     0     0    &'\    0     0     0    #.• 


0     0     0    #■'  \    0     0     0    &■'  \    0     0     0    &■'   I 

i  i  i  ii  i  i  mi  i  i  n 

La,    la,     la,    la,         la,    la,     la,    la,        la,    la,    la,    la,        la,     la,     la,  la. 
O  come  and  sing,  Friends  one  and  all,  Sweet  voices  bring  Quick  to  the  calL 


XXXIX.  Now  fill  each  measure  with  a  single  sound. 

&    '  I  O-    '  I  &    .  I  &■    •  II 

La,  la,  la,  la. 

Oh  slow,  We  go. 

'[In  any  of  the  foregoing  kinds  of  measures,  we  may  have  eighths  by  singing 
two  sounds  to  a  beat  ;  triplets,  by  singing  three;  sixteenths,  by  singing  four,  <fec] 

XL.     In  any  kind  of  measure  we  naturally  give  more  strength  to  the 
first  part.     This  is  called 

ACCENT. 

XLI.     In  quadruple   measure  there  is  a  lesser  accent  also  upon   the 
third  part;  and  in  sextuple  upon  the  fourth  part. 

[In  order  to  make  the  accent  of  the  music  agree  with  the  accent  of  the  worls, 
when  the  words  begin  with  an  unaccented  syllable,  the  music  lias  to  commence  on 
the  last  part  of  the  measure.  In  such  cases,  the  last  measure  of  the  piece  always 
I  lacks  as  much  time  as  is  used  before  the  first  full  measure  commences.  ] 
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XLII.  When  a  tone  begins  upon  an  unaccented  part  of  the  measure, 
and  continues  through  an  accented  part,  the  natural  accent  is  set  aside,  and 
a  new  accent  given,  called 

SYNCOPATION. 

[The  natural  accent  is,  by  the  rules  of  good  taste,  often  set  aside,  and  it  is  rarely 
well  to  make  it  prominent  for  any  length  of  time.] 

[In  the  foregoing  lessons,  attention  should  not  only  be  paid  to  the  rhythmic  idea, 
which  is  the  prominent  one,  but  to  breathing,  delivering  the  tone,  enunciation  and 
pronunciation,  and  so  begin  at  the  right  place,  the  cultivation  of  the  voice.] 

How  many  kinds  of  measures  have  we  learned?  How  did  we  at 
first  manifest  them  ?  By  what  other  mode,  beside  counting,  can  they  be 
manifested  or  marked  ?  What  kind  of  measure  has  two  parts,  and  is 

manifested  by  two  counts,  or  beats?  How  are  the  beats  made  ?         What 

kind  has  three  parts  ?  (and  so  on  through   all.)  What  are  the  little  up- 

right lines  called  ?  What  the  two  at  the  close  of  each  lesson  ?  What 

are  the  spaces  between  the  bars  in  which  the  notes  are  written  called? 
Which  are  the  real  measures,  those  written  in  the  books,  or  those  manifested 
by  counts,  or  beats?  Which  are  the  signs  of  measures?         In  beating 

time,  which  are  better,  sluggish  or  prompt  motions?  How  many  quarter 

notes  will  fill  a  measure  in   double  time  ?  How  many  in   triple  ?  (and 

so  on  )  What  one  note  will  Jill  a  measure    in  double  time  ?  What 

one    in    triple?   (and    so    on.)  What    two    will  fill    a    measure    in 

triple  time?  What  two  in  quadruple?  What   other   two?  (and  so 

on.)  How  many  eighths  would  be  required  to  fill  a  measure  in  double 

time  ?  (and  so  on.)  What  is  that  stress  of  voice  called  which  we  apply  to 

certain  parts  of  the  measure  1  Where  does  this  accent  naturally  fall  in 

double  measure  ?         In  triple  ?  (and  so  on.J  What  is  that  accent  called 

which  is  given  to  a  tone  when  it  commences  upon  the  unaccented  part  of  a 
measure,  and  continues  through   the  accented  part  ?  What  should  our 

position  be  while  we  are  singing?  (and  so  on  about  cultivation  of  the  voice.) 
In  which  department  have  we  here  been  studying — Rhythmics,  Melodies,  or 
Dynamics?  "     ""    s   -     '   . 


CHAPTER  IV. 


THE   STAFF. 


[The  study  of  Melodies,  or  the  pitch  of  sounds,  usually  commences  with  C  ; 
but  G-  is  better,  because  it  is  nearer  the  pitch  of  voices,  and  thus  easier  for  those 
whose  voices  are  not  true,  and  also  because  having  been  practicing  in  Rhythmics  at 
that  pitch,  the  pupils  will  be  more  likely  to  give  it  in  tune.] 

XLTII.  We  have  named  the  different  lengths  of  tones  by  the  different 
names  of  notes.  Their  pitches  are  named  by  letters.  The  pitch  we  have 
been  using  is  named  G. 

[The  teacher  here  sings  G,  P,  E,  D  and  C — first  with  "la,"  and  then  with  syl- 
lables sol,  fa  mi,  re,  do.  It  will  be  a  good  plan  for  the  class  to  do  the  same,  and 
then  name  the  pitches  as  he  sings  (without  skipping),  and  also  to  sing  as  the  teach- 
er calls  for  the  sounds  by  their  pitch  names.] 

XLIV.  The  pitch  of  a  tone  is  represented  to  the  eye  by  a  line  or 
space  in  what  is  called 

THE  STAFF. 

The  staff  may  have  as  many  lines  and  spaces  as  there  are  different 
pitches  of  tones,  each  pitch  having  its  own  line  or  space  to  represent  it 
(each  line  and  space  of  the  staff  is  called  a  degree).  This  would,  how- 
ever, make  so  many  lines  and  spaces  necessary,  that  it  would  be  impossible 
to  distinguish  them  quickly  from  another.  To  obviate  this  difficulty,  three 
important  plans  have  been  made  with  regard  to  the  staff. 

XLV.  The  first  is  to  print  only  five  long  lines,  which,  with  the  spaces 
between,  and  above  and  below  them,  afford  the  means  for  representing 
nearly  all  the  pitches  of  the  tones  of  vocal  music ;  and  when  more  degrees 
are  wanted,  add  them  by  means  of  short  lines.  By  this  plan,  any  degree 
of  the  staff,  whether  made  by  a  long  line  or  space,  or  by  a  short  or  added 
one,  is  distinguished  at  a  glance. 

XLVI.   '  Another  plan  about  the  staff  is,  to  make  the  lines  and  spaces 
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(degrees)  of  the  staff  stand   for  different  pitches  by  means  of  characters 
called 

CLEFS. 

It  may  be  said  in  passing  that  the  use  of  clefs  is  an  expedient  to  make 
the  five  long  lines,  with  their  spaces,  represent  as  far  as  possible  the  pitches 
most  commonly  made  use  of,  and  so  avoid,  as  much  as  possible,  the  added 
degrees. 

XLVII.     There  are  three  clefs  used  in  this  book.     The 


TREBLE   CLEF, 

OLKP. 

Making  the  second  line   of  the  staff  stand    for  the  pitch   G,  and 
especially  suited  to  ladies'  voices ;  and  the 


TENOR  CLEF, 


TENOR  CLEF. 


jtrfr  Making  the  second    line  also  stand  for  Gr,  (or  rather  the  third  space 
4pfjl  for  C,  which,  however,    amounts  to  the  same  thing),  but  suited  to 
men's  voices,  and  so  to  a  pitch  an  octave  lower  than  the  treble.     The 
other  is  called  the 


BASE  CLEF, 


And  makes  the  fourth   line   stand   for   F; 
voices. 


also   used    for   men's 


XL VIII.  The  third  thing  about  the  staff,  is  that  each  line  and  space 
may  be  made  to  stand  for  five  different  pitches,  while  using  the  same  clef, 
by  means  of  characters  called  respectively  sharp,  flat,  double  sharp  and 
double  flat.  This  expedient  greatly  diminishes  the  number  of  lines  and 
spaces  needed  for  the  representation  of  the  different  pitches  of  tones,  and 
greatly  simplifies  the  appearance  of  the  staff. 


8    MANUAL 
XLIX. 


a 


[It  will  now  be  readily  seen,  that  the  lines  and  spaces  of  the  staff  indicate  the  t* 
pitch  of  tones,  but  give  no  idea  how  long  they  should  be,  nor  how  loud  or  soft,  and 
thus  that  the  staff  is  only  a  melodic  character — indicating  nothing  of  rhythmics  or 
dynamics.]  & 

How  is  the  length  of  a  tone  named  ?  How  is  the  length  of  a  tone 
represented  ?  (By  a  note  in  both  cases :  we  speak  of  singing  quarter 
notes,  and  call  the  characters  that  stand  for  these  sounds  by  the  same 
name.)  How    are    the    pitches   of  tones    named?  By   what   are 

the   pitches   of  tones   represented?  (Here   the    answers   are   different. 

Letters  are   the  names  of  pitches,  but  the  staff  represents  them   to  the  eye. 
Some  systems  malce  the  letters  do  this,  but  the  staff  is   better,  because  it  is 
pictorial.)         How  many  long  lines  are  there  in  the  staff?         How  many  A 
spaces  are  there  connected  with  these  long  lines  ?  Would  a  staff  be  perfect    * 

that  was  written  so  near  the  top  of  a  page  or  blackboard  that  there  would  fi 
be  no  space  above,  or  so  near  the  bottom  that  there  would  be  no  space  below  ?  ™ 
Then  do  the  space  above  or  the  space   below  belong  to  the  staff,  or   are  they 
added  spaces  ?  What  is  the  first  ADDED  space  ?  (Ans.    That  which 

is  caused  by  the  first  added  line~).  What  other  name  has  each  line  and 

space  of  the  staff  beside  first  line,  first  space,  &c.  ?  How  many  degrees 

are  there  in  the  staff,  if  you  do  not  count  the  added  degrees  ?  What  is 

the   other   name  of  the  first  degree  ?  The  second,   &c.  ?    (and  so  on 

through).  How    many  clefs     have  we  ?  What    are    their    names  ? 

What  does  the   treble  clef  indicate  ?  What  the  tenor?  What  the 

base  ?         In  tohieh  department  are  we  here  studying  ?         Is  the  staff  a 
rhythmic,  melodic,  or  dynamic    character?  In   which  department    are 

clefs? 
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CHAPTER  V. 

THE    SCALE. 

L.  If  you  sing  from  the  pitch  C  upwards,  the  eight  tones  next  repre- 
sented, you  will  observe  a  completeness  in  them  that  you  have  not  exper- 
ienced before. 


w 


La, 


la, 


[Male  voices  may  sing  from  the  treble  clef,  although  it  is  not  strictly  correct  to 
do  so.] 

LI.     A  series  of  tones  having  such  a  completeness  is  called  a 

SCALE. 

A  scale  is  a  family  of  tones,  eight  in  number,  and  as  a  family  they  have 
names  that  describe  their  family  relations.  These  names  are  some  of  the 
names  of  numbers. 

LII. 


^^ 


[It  is  not  necessary  to  use  the  tenor  clef  until  the  extension  of  the  scale  and  the 
classification  of  the  voices.     The  men  at  first  may  all  sing  from  the  base  clef.] 


LIII.  You  notice  that  the  tone  whose  pitch  is  C  (either  the  lower  or 
the  upper),  has  in  this  scale  one  peculiarity  over  all  others,  viz. :  it  is  the 
most  satisfactory  as  a  resting  or  stopping  place,  or  ending — indeed,  a  piece 
of  music  made  of  the  tones  of  this  scale  could  not  sound  finished  or  ended 
without  it.     This  tone  is  called  the  key-note. 

[Tn  one  of  the  old  musical  systems  of  Europe  the  syllables  do,  re,  mi,  &c,  are 
U3ed  as  the  pitch  names  of  tones;  but  when  the  names  of  letters  are  the  pitch  names, 
as  in  our  country,  the  syllables  are  no  more  the  names  of  tones  than  the  words  of  a 
piece  of  poetry  would  be.  They  are  used  when  there  are  no  other  words  to  the 
music,  chiefly  for  the  benefit  of  the  pronunciation,  enunciation  and  articulation.] 

LIV.     The  difference  of  pitch  between  any  two  tones  is  called  an 

INTERVAL. 

LV.  There  are  two  kinds  of  intervals,  larger  and  smaller,  in  the  scale. 
The  larger  are  called 

STEPS, 
and  the  smaller, 

HALF  STEPS. 

LVI.  The  intervals  between  three  and  four,  and  seven  and  eight,  are 
half  steps ;  all  the  others  are  steps. 

How  many   tones  has  the  scale  ?  What  are  their  scale    names  f 

What  is  the  pitch  name  of  one  ?  What  is  the  pitch  name  of  two  ? 

Of  three  ?  &c.  It  is  common  to  drop  this  more  correct  phraseology  (pitch 
name  or  name  of  the  pitch)  and  say  simply,  the  pitch  ;  as  for  example, 

What  is  ilie  pitch  of  one  ?  What  is  the  pitch  of  two  ?  &c.  What 

syllables  are  sometimes  used  in  singing  the  scale,  and  tunes  and  exercises 
made  from  its  tones  f         Are  syllables  the  names  of  tones  ?  What  is 

one  or  eight  of  the  tones  of  the  scale  called?  What  is  the  pitch  of  our 

key-note  f         Is  the  scale   a   rhythmic,   melodic   or   dynamic   character  ? 

What  is  the  difference  of  pitch  between  any  two  tones  called  ?  How 
many  intervals  are  there  in  the  scale  ?         How  many  kinds  of  intervals 
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in  the  scale  f  What  are  they  called  ?  What  is  the  name  of  the  inter- 

val produced  by  one  and  two,  or  C  and  D  ?  What  by  two  and  three,  or 

D  and  Ef         Do  intervals  belong  to  Rhythmics,  Melodies  or  Dynamics? 


CHAPTER  VI. 

VARIETIES    OP    MEASURE. 

L VII.  Thus  far  each  part  of  a  measure  has  been  occupied  by  a  quar- 
ter note,  or  its  value.  Any  other  kind  of  note  may  be  taken  for  this  pur- 
pose, and  so  we  have 

VARIETIES  OF  MEASURES. 

[A  tune  will  sound  just  the  same  whether  represented  with  a  quarter  note  (or 
its  value),  in  each  part  of  the  measure,  or  a  half  or  an  eighth.  In  ordinary  vocal 
music,  varieties  of  measure  are  unnecessary;  but,  being  in  common  use,  we  intro- 
duce them.] 

LVIII.  The  different  varieties  of  measures,  as  well  as  the  different 
kinds,  are  indicated  by  figures  in  the  form  of  fractions.  The  upper  indi- 
cating the  kind,  and  the  lower  the  variety  of  measure. 

LIX.  There  may  be  as  many  varieties  of  measures  as  there  are  kinds 
of  notes.     The  following,  however,  are  those  only  in  common  use. 


2-1    [    I 
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Haste  thee,  win-ter,  haste  a  -  way,    Far  too  long  has  been  thy  stay. 
£±fc 


Haste  thee,  win-ter,  haste  a 


MMhtf 


way,    Far  too  long  has  been  thy  stay. 


bfczfc 


-N— W 


itut 


^Z=£^ 


Jfejt 


] 


Haste  thee,  win-ter,  haste  a  -  way,   Far  too  long  has  been  thy  stay. 

[The  above  three  examples  all  represent  the  first  part  of  the  same  tune,  and 
would  be  sung  in  the  same  time,  and  they  show  that  notes  do  not  represent  positive, 
but  only  relative  length.] 

How  are  varieties  of  measures  formed  ?  What  form  do  figures  as- 

sume to  indicate  kinds  and  varieties  of  measures  ?  Which  figure  indi- 

cates  the  kind   of  measure  ?  Which   the  variety  ?  Do   notes  rep- 

resent positive     or    relative   length?  Do    varieties   of    measure   ad- 

dress  the   eye   or   ear?  Do    they    belong    to    Rhythmics,     Melodies, 

or    Dynamics  ?  What    position    should    you    take    while    singing  ? 

Should  the  breath  be  taken  partly  or  fully?  Should  the  tone  be 
made  with  much  breath  or  little  ?  Should  the  throat  assume  a  cramped 
and  distorted,  or  a  natural  position  ?  Should  the  mouth  be  too  close, 
the  tongue  too  much  raised,  or  drawn  back  into  the  throat,  or  any  ob- 
struction offered  to  the  free  giving  out  of  the  tone?  What  is  the  correct 
sound  of  the  vowels  called  ?  (Ans.  Good  pronunciation).  What  is 
the  correct  utterance  of  the  consonants  called  ?  (Ans.  Good  enunciation). 
What  is  the  distinct  and  correct  giving  of  each  successive  sound  in  singing 
called?         (An*.   Good  articulation). 


24 


THEORY  OF  MUSIC 


[In  a  single  tone,  and  in  an  exercise  wnere  there  is  no  particular  emotion  to  be 
expressed,  singers  will  do  well  to  aim  simply  at  giving  out  or  delivering  the  voice 
well,  and  attending  to  tho  other  things  of  vocal  culture  and  notation  already  men- 
tioned, and  not  try  to  produce  too  much  of  an  emotional  tone  ;  that  is,  not  try  to 
make  the  voice  sound  Jai>;e,  deep,  hollow,  sad.  &c,  but  reserve  those  qualities  for 
words  that  call  for  them,  and  so  avoid  injury  to  the  voice  ;  for,  as  the  heart  can 
not  experience  any  strong  emotion  long  at  a  time  without  injury  to  the  health,  so 
the  tone  that  corresponds  to  it  cannot  be  produced  long  at  a  time  without  injury  to 
the  voice. 

This  may  be  one  of  the  reasons  why  so  many  voices  give  out  while  the  health 
is  in  other  respects  good — such  tones  requiring  distention  and  unusual  positions  of 
the  throat,  and  can  not  safely  be  persisted  in  long  at  a  time.] 


CHAPTER  VII. 

EXTENDED   SCALE   AND   CLASSIFICATION    OP   VOICES. 

LXI.  It  is  well  for  the  pupils  to  understand  the  difference  of  pitch 
that  exists  between  the  adult  male  and  female  voice.  To  accomplish  this, 
let  all  sing  eight  of  the  scale.     They  will  really  sing  an  octave  apart. 


the  male 
voices  thus 


s 


and  the 
female  thus 


■$ 


but  most  of  the  pupils  will  suppose  that  they  are  singing  at  the  same  pitch. 
There  are  various  modes  of  making  the  right  of  this  understood.  One 
very  good  way  is  to  have  the  female  voices  sustain  eight,  while  the  teacher 
(a  man's  voice)  sings  from  his  eight  up  to  theirs.  The  blending  at  the  last 
will  show  that  he  started  an  octave  below,  and  came  up  to  their  pitch. 
Then  have  the  men's  voices  sing  their  eight,  and  ask  the  females  to  give 
that  exact  pitch.  Most  of  them  will  sing  an  octave  too  high  at  first ; 
but  all  can  soon  be  brought  to  see  that  their  one  is  the  same  tone  as  to 
pitch,  as  the  eight  of  the  men's  voices. 

LXTI.  When  men  sing  from  the  staff  with  the  treble  clef,  they  are  not 
singing  the  exact  pitch  indicated,  but  what  is  called  an  eighth  or  octave  be- 
low it.  So,  when  women  sing  from  the  base  clef,  they  sing  an  octave  above 
the  real  pitch  indicated  there. 


LXIII.  Tones  an  octave  apart  have  the  same  letters  for  pitch  names, 
because  there  is  such  an  agreement  between  them  as  to  make  them  sound 
almost  as  if  they  were  at  the  same  pitch. 

LXIV.  The  following  example  represents,  as  it  were,  a  scale  of  two 
octaves  in  compass,  and  a  larger  staff  made  by  putting  the  treble  and  base 
together  (with  one  added  line).  Now,  regard  the  male  and  female  voices 
as  one  extended  voice,  and  sing  the  following  exercises,  the  former  singing 
only  on  the  base  clef;  and  the  latter  on  the  treble  (of  course  both  sing- 
ing on  the  added  line). 

LXV.  The  character  at  the  beginning  that  connec.ts  these  two  staves 
is  called  a 

BRACE. 

A  whole  rest  is  also  called  a 

MEASURE  REST, 

and  is  used  to  fill  a  measure  in  any  kind  of  tim» 


ing  we  now  the  up-ward  scale,  Yes,  sing  we  now  the  upward  scale. 


Down-ward,  too,  and  do  not  fail.  Yes.  down-ward,  too,  we  will  not   fail. 
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LXVI.  Hitherto,  the  men  have  sung  no  higher  than  eight  of  their 
scale,  or  one  of  the  scale  represented  on  the  treble  staff.  Let  them  now 
give  that  tone,  and  considering  it  one,  go  up  the  scale  into  the  pitch  of  the 
treble  staff,  singing  'do,  re,  mi,  &c. 

LXVII.     As  it  would  not  be  convenient  to  represent  the  higher  tones 

of  men's  voices  by  notes  on  the  treble  staff,,  we  will  represent  them  by  added 

degrees  on  the  base  staff.   * 

[It  would  be  well  here  to  explain  with  regard  to  registers,  which  subject  will  be 
found  treated  of  in  another  place  with  other  matters  of  the  voice.  It  will,  probably, 
be  the  case  that  some  of  the  voices  will  have  to  change  to  the  falsetto  at  two  (D), 
certainly,  some  will  change  at  three  (E),  and  still  more  at  four  (F),  leaving  but  few 
that  can  sing  five  (G-),  in  the  chest  register.  The  pupils  should  be  cautioned  against 
3training  their  voices — encouraging  them,  however,  to  sing  the  high  tones  by  using 
the  i'alsetto,  a  certain  amount  of  cultivation  in  that  register  being  good  for  all,  al- 
though only  used  in  singing,  by  a  certain  kind  of  voice.  "When  this  is  done,  it  should 
be  said  that  those  who  can  sing  these  higher  tones  (about  P  to  G-)  without  using  the 
falsetto,  may  consider  themselves  tenors,  or  as  possessing  tenor  voices,  and  in  the  fol- 
lowing exercise  may  sing  the  upper  part.  The  remainder  of  the  men's  voices  may 
take  the  lower  part,  or,  as  it  is  commonly  called,  the  base.] 

LXVIII. 
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Come,  broth-ers,  come,  we  must   now     be 


rch-in<. 
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Firm    be  each   step,  al  -  tho'Vwe     tread  the  path    a 


I 
lone 


[It  might  be  well  to  have  each  part  sung  alone  at  first,  with  the  syllables,  and 
perhaps  with  the  words — observing  as  the  first  and  most  important  thing,  all  that  has 
before  been  taught  with  regard  to  the  cultivation  of  the  voice,  and  questioning  upon 
the  lessons  as  may  be  necessary.] 

LXIX.     It  will  now  b»  seen  why  a  tenor  clef  is  used.     In  the  follow- 


ing representation  of  the  same  song,  it  will  be  seen  that  it  is  easier  for  the 
tenors  to  read  the  music,  not  only  because  they  have  a  staff  to  themselves, 
but  because  the  use  of  added  degrees  is  avoided. 


Come,  broth-ers,  come,  we  must  now    be  march-ing 
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«=tas=ir=i: 


t=f±t=±=l: 


3^* 


£-— tt 


m 


JZ3 


Ie£ 


I 


Firm    be  each  step,  al-tho'  we    tread  the  path 


lone. 


fl^-HiiipEp^lliiU 


LXX.  Let  the  female  voices  sing  down  into  the  pitches  of  the  base 
clef,  commencing  with  what  has  been  one  to  them,  but  now  considering  it 
eight.  Those  who  can  sing  these  notes  firmly,  down  as  low  as  G,  or  five  of 
the  base  scale,  can  sing  what  is  called  alto,  or  second. 

LXXI.     This  part  cannot  be  conveniently  written  on  the  base   staff,  so 
the  treble  staff  with  added  lines  below,  is  used 

Treble  or  Soprano. 
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Sis  -  ters,  sis  -  ters,  nev  -  er     fear,  Give  t ne  tones  both  firm  and 


so 
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clear,  For  the  har  -  mo  -  ny  pre  -  pare  With  the  great-est  care. 
[These  parts  would  also  be  more  easily  sung  if  printed  on  separate  staves.] 
LXXIL  Let  the  female  voices  now  sing  upward  into  the  pitches  repre- 
sented by  the  third  space,  fourth  line,  fifth  line,  and  space  above  in  the  treble 
staff,  to  the  syllables  do,  re,  mi,  &c.  (they  might,  perhaps,  finish  the  scale), 
and  then  the  men's  voices  go  down  into  the  pitches  represented  by  the  sec- 
ond space,  second  line,  first  space,  and  first  line  of  the  base  staff,  to  the 
syllables  do,  si,  la,  &c.  (perhaps  finishing  the  scale.)  The  voices  may  now 
be  named,  according  to  compass,  Soprano  and  Alto  (1st  and  2d  Treble), 
Tenor  and  Base.  Those  who  cannot  sing  high  enough  to  sing  Tenor,  are 
advised  to  sing  Base,  even  if  they  cannot  sing  very  low,  as  it  is  more  hurt- 
ful to  strain  the  voices  upward  than  downward.  The  same  about  Soprano 
and  Alto. 


LXXIII.      The  following   example   shows    the  way    the  four   parte 
are   represented  in  our   common   vocal  music,   and  also  the   compass  of 

each  part. 


ss 


y^hsV513 


Preble,  or  Soprano. 
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*  This  once  marked  small  c,  being  about  the  center  both  of  the  vocal  and  of  the 
great  or  instrumental  scale,  is  called  the  middle  c. 
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[It  will  bo,  of  course,  noticed  that  there  are  several  of  these  scales,  or  series  of  J  [  being  both  one  and  eight  ;  also,  that  voices  can  produce  but  few  of  these  scales, 
eight  tones,  above  (or  below)  each  other,  and  joined  together  by  each  key-note  ||  many  kinds  of  instruments  going  both  higher  and  lower.     As  each  series  is  namedl 
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as  to  pitch  by  the  same  letters  (C,  D,  E,  &c),  it  is  evident  that  they  should  nave 
some  mark  to  distinguish  the  particular  series  they  belong  to.  This  is  done  to  the 
eye  by  large  and  small  letters  and  dashes,  and  to  the  ear  by  the  use  of  the  words 
large,  small,  once  marked,  twice  marked,  &c.  For  instance,  the  pitch  indicated  by 
the  second  space  in  the  base  is  named  small  c  ;  the  octave  above  that,  (middle  c) 
is  named  once  marked  small  c  ;  the  octave  above  that  twice  marked  small  c,  and  so 
on.  The  octave  below  the  second  space  in  the  base  is  called  large  C  ;  the  oc- 
tave below  that,  once  marked  large  C,  and  so  on.] 

[The  foregoing  diagram  represents  nearly  the  highest  and  lowest  tones  the  ear 
can  appreciate.  As  to  the  voice  compass,  some  voices  can  go  higher  and  some  low- 
er than  the  compass  shown  here,  but  these  are  about  the  tones  used  in  ordinary 
vocal  music] 

[It  will  be  a  pleasant  exercise  to  start  at  middle  C,  and  all  go  down  as  far  as 
possible;  then,  starting  at  the  same  place,  go  up.  Then,  beginning  as  low  as  any 
of  the  voices  can  sound,  go  to  the  highest;  then,  if  you  have  a  piano  or  cabinet 
organ,  let  that  begin  at  the  lowest  and  go  up,  the  voices  joining  when  they  can.] 

How  much  difference  of  pitch  is  there  between  the  adult  male  and  fe- 
male voice  ?  When  men  sing  from  the  treble  clef,  how  much  lower  do 
they  sing  than  the  pitch  indicated  ?  Why  do  tones  an  octave  apart  have 
the  same  letters  for  a  pitch  name?  What  is  the  character  called  that 
shows  how  many  staves  are  to  be  used  at  once  in  a  piece  of  music  ?  What 
peculiar  use  has  the  whole  rest  ?  What  are  the  higher  male  voices  called? 
What  the  lower  ?  What  are  the  higher  female  voices  called  ?  What 
the  lower  ?  What  clef  is  used  to  represent  the  exact  pitch  of  tenor 
voices  ?  About  how  many  of  these  eight-pitch  scales,  or  octaves,  are  con- 
tained in  the  great  scale  of  sounds  ?         How  many  are  used  in  an  ordinary 


piano . 


How  many  in  the  vocal  compass  ?         How  many  ordinarily  in 


a  single  voice?         Since  but  seven  letters  are  used  as  pitch  names,  how  are 
the  different  octaves  distinguished  ?  What  is  the  once  marked,  small  c 

called  ? 


CHAPTER  VIII 

TRANSPOSITION. 

LXXIV.     The  teacher  will   take  the  pitch  G,  and  considering  it  in 
his  own  mind  as  eight  of  a  new  scale,  sing  down,  thus  : 


m 


-~t- 


La,  la,  la,  la, 

and  then  ask  the  pupils  to  do  the  same. 

Those  who  have  not  studied  music  before  will  be  surprised  to  learn,  that 
they  are  not  singing  F  in  their  desceut,  but  in  its  place  another  tone,  a  half 
step  higher,  named  F  sharp.  When  this  is  made  manifest,  and  the  sharp 
explained,  the  teacher  sings  an  exercise  like  the  following,  and  asks  if  C  is 
now  a  good  home,  or  resting  place,  or  key-note. 


mim 


ZEE?. 


[Observe,  that  the  two  preceding  exercises  are  not  written,  but  simply  sung  by 
the  teacher.] 

LXXV.  From  this  point  it  will  not  be  difficult  for  the  pupils  to  un- 
derstand, that  when  F  sharp  is  used  instead  of  F,  G  becomes  the  key-note 
of  a  new  scale  family — that  A,  instead  of  being  six,  is  two ;  B,  three  ;  C, 
four ;  D,  five  ;  E,  six;  F  sharp,  seven;  and  G,  eight,  or  one,    again. 

[As  F  sharp  is  much  easier  sung  when  in  this  way  than  when  sung  as  a  chro- 
matic tone  (sharp  four  in  the  key  of  C).  nothing  would  here  be  said  about  the  chro- 
matic, nor  would  it  be  explained  until  after  using  all  the  intermediate  tones,  as  they 
occur  in  the  different  major  scales.  It  would  be  well,  however,  to  practice  the  chro- 
matic and  minor  scale  as  well  as  the  major,  13y  imitation,  or  rote,  from  a  very  early 
period  of  the  school.] 

LXXVI.  The  term  key  is  sometimes  given  to  the  tones  of  a  scale. 
The  key  of  C,  for  example,  consists  of  the  tones  A,  B,  C,  D,  E,  F  and  G, 
with  this  difference  between  key  and  scale,  that  these  tones  in  any  order, 
either  of  succession  or  combination,  are  still  the  key  of  C,  while  only  a 
certain  order  of  succession  puts  them  into  the  form  of  the  scale  of  C. 

LXXVII.  The  key  of  G  consists  of  the  tones  A,  B,  C,  D,  E,  F  sharp 
and  G,  in"  any  order  or  combination  they  may  have,  while  they  form  the 
scale  of  G,  only  when  they  follow  each  other  in  intervals  of  seconds.     We, 
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therefore,  speak  of  a  tune  or  piece  of  music  as  being  in  the  key  of  G,  or  the 
key  of  C,  rather  than  in  the  scale  of  G  or  C — the  key-note,  of  course,  giving 
the  name  to  the  key. 

[It  would  be  well  now  to  practice  in  the  key  of  G,  by  calling  for  various  tones,  the 
pupils  applying  "  do  "  to  one,  "re"'  to  two,  "  mi  "  to  three,  &c,  bringing  out  the 
various  intervals. 

LXXVIII.  It  will  be  easily  seen  here  that  the  line  and  spaces  of  the 
staff  that  stand  for  the  pitch  whose  name  is  F,  are  of  no  use  as  they  are 
now,  because  we  have  no  such  pitch  in  the  key  of  G.  From  this  it  is  easy  to 
Bhow,  that  the  character  called  a  sharp  modifies  those  lines  and  spaces,  so 
that  they  no  longer  stand  for  F,  but  for  F  sharp. 

[The  attention  of  teachers  is  called  to  the  fact  that  it  is  much  easier  to  sing 
P  sharp  as  one  of  the  tones  of  a  diatonic  scale  rather  than  as  a  chromatic  tone  ;  and 
much  easier  to  represent  it  by  modifying  the  line  or  space  of  the  staff  once  for  all 
throughout  the  entire  tune,  than  to  do  so  only  for  a  measure  or  part  of  a  measure,  as 
is  done  by  an  accidental — consequently,  that  the  key  of  G  properly  comes  before 
the  introduction  of  sharp  four,  or  any  other  tone  of  the  chromatic  scale.] 

a  ABODE  Fti  G  A  B  C  D  B  F#  G  A  B  0  D  E  Fti  G 
1  2345  6  If  2  3  4  5  6  7  f  2  3  4  5  fi  7  8 
Dc  re  mi  fa  sol  la    si  do  re  mi   fa   sol  la  si   do  re  mi  fa  sol  la  si  do 

LXXIX.  Since  F  sharp  is  a  half  step  higher  than  F,  it  will  be  found 
that  the  steps  and  half  steps  occur  in  the  same  order  in  the  scale  of  G  that 
they  did  in  the  scale  of  C. 

LXXX.  The  sharp,  in  the  preceding  lesson,  not  only  modifies  the  de- 
gree of  the  staff  on  which  it  is  placed,  but  every  other  degree  named  F; 
and  when  so  placed,  is  the  signature  of  the  key  of  G.  The  absence  of 
the  sbarp  is  the  signature  of  the  key  of  C. 


[If  the  pupils  do  not  yet  realize  that  they  sing  F  sharp  instead  of  F,  it  is.  easy  to 
make  it  apparent  by  singing  down  from  G,  sometimes  giving  F,  and  sometimes  F 
sharp.] 

LXXXI.  If  you  substitute  C  sharp  for  C,  having  all  the  other  pitches 
the  same  as  in  the  key  of  G,  you  will  have  a  key  or  family  of  tones,  of 
which  the  key-note  is  D. 

LXXXII.  The  scale  of  D  then  consists  of  the  tones  D,  E,  Fti,  G,  A, 
B,  C$  and  D,  and  will  be  just  as  easy  to  sing  as  the  scale  of  C,  because  the 
steps  and  half  steps  occur  in  the  same  order. 

[These  tones,  named  with  the  word  sharp,  are  no  more  difficult  than  the  other 
tones  when  used  in  this  way.] 

LXXXIII.  If  you  substitute  G  sharp  for  G,  having  all  the  other  pitches 
as  in  the  key  of  D,  the  result  will  be  the  key  of  A. 

LXXXIV.  The  scale  of  A  consists  of  the  tones  A,  B,  Cti,  D,  E  E$ 
G#andA. 

LXXXV  The  key  of  E  consists  of  the  tones  A,  B,  Cft,  D#,  E,  F# 
and  G$.  The  scale  of  E  consists  of  these  tones  in  order  from  E  to  E  in- 
clusive. 

LXXXVI.  The  key  of  B  consists  of  the  tones  A#,  B,  Cf  Dj,  E,, 
F#  and  G$.  The  scale  of  B  consists  of  these  tones  in  order  from  B  to  B 
inclusive. 

The  key  of  F  sharp  consists  of  the  tones  Aft,  B,  Cft,  Dft,  Eft,  Fft  and 
Gft.     The  scale  of  Fft  is  from  Fft  to  Fft  inclusive. 

[It  will  be  seen  from  the  foregoing  that  a  key  consists  of  seven  tones,  but  a 
scale,  to  be  complete,  must  have  eight.] 

LXXXVII.  These  pitches,  which  have  been  named  by  the  word  sharp, 
are  sometimes,  for  convenience,  named  in  another  manner ;  for  instance, 
the  pitch  between  A  and  B,  which  was  before  named  A  sharp, is  also  some-, 
times  called  B  flat^  and  a  character  called  a  fiat  is  used  to  make  the  staff 
stand  for  this  pitch  when  occasion  requiies. 
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LXXXVIII.  The  flat  makes  any  degree  of  the  staff  on  which  it  is 
placed  stand  for  a  pitch  a  half  step  lower  than  it  does  in  the  key  of  C. 

LXXXIX.  If  you  substitute  B  flat  for  B,  having  all  the  other  pitches 
the  same  as  in  the  key  of  C,  the  key  of  F  will  be  the  result.  The  scale  of 
F  consists  of  the  tones  F,  G,  A,  BJ2,  C,  D,  E  and  F. 

XC  If  you  substitute  E  flat  for  E,  keeping  the  other  pitches  as  in  the 
key  of  F,  the  result  will  be  the  key  of  B  flat.  The  scale  of  B  flat  consists 
of  the  tones  Bj2,  C,  D,  Efe,  F,  G,  A  and  BJ2. 

XCI.  The  scale  of  E  flat  consists  of  the  tones  E(?,  F,  G,  Ajz,  Bj?, 
C   D  and  Ejz.     The  key  of  E  flat  consists  of  these  tones  in  any  order. 


XCII.     The  scale 
F,  G  and  Afc 


A  flat   consists  of  the   tones  Afcs,  BJ2,  C,  Djz,  EJ?, 


XCIII.  The  scale  of  D  flat,  consists  of  the  tones  DJ2,  EJ2,  F,  Gk,  AJ2, 
BJ2,  C  and  Dlz. 

XCIV.     The  scale  of  G  flat  consists  of  the  tones  Giz;  Ajz,  BJ2,  Cfc  DJ2, 

Ejz,  F  and  GJ2. 

[These  scales  are  easy  to  sing  because  the  steps  and  half  steps  occur  in  the  same 
order  in  each.  In  fact,  the  tones  named  by  the  words  sharp  and  flat  are  used  for 
the  purpose  of  making  this  order  of  intervals,  that  the  scales  may  be  thus  easy  and 
natural;  and  these  tones,  when  used  in  this  way,  are  no  more  difficult  to  sing  than 
any  others,  and  are  just  as  natural — using  that  word  in  its  ordinary  signification.] 

[It  will  now  be  seen  that  a  tone  has  two  relations:  one  to  the  key  in  which  it 
occurs,  and  another  to  the  great  scale  of  sounds.  For  instance:  the  tone  C  is  one  in 
one  key;  two  in  another;  four  in  another;  three  in  another;  six  in  another,  &c.  It 
has,  however,  always  its  place  or  absolute  pitcjh  among  all  the  sounds  (irrespective 
of  keys),  that  the  ear  can  appreciate.  So  numerals  are  used  as  the  rtaines  of  relative 
pitch  (scale  relations),  and  letters  as  the  names  of  absolute  pitch.] 


XCV.     The  following  table  shows  the  staves  properly  modified  by  sharps 
and  flats  to  indicate  the  keys  above  mentioned. 


What  are  the  names  of  the  pitches  of  the  tones  that  make  the   key   of 
G  ?     {Begin  the  naming  with  A.}  What  pitch  is  used  in  the  key  of  G 

that  is  not  found  in  the  key  of  C  ?  What  in  the  key  of  C,  that  is  not  in 

the  key  of  G  ?  What  tones  make  the  key  of  D  ?  What  tones  are  here 

that  are  not  in  C  ?  What  that  are  not  in    G  ?  (and  so  on  of  all  the 

scales.)  How  many  tones  does  it  take  to  make  a  key  ?  How  many  to 

make  a  scale  ?  How  does  a  key  differ  from,  a  scale  ?  What  is  a  key- 

note?        How  much  higher  is  F  sharp  than  F?         How  much  lower  than 
G?  How  much  lower  than  G  is  G  flat?  How  much  higher  than  F 

is  G  flat  ?  Is  the  difference  between  F  sharp  and  G  flat  a  difference  in 

name  or  sound  ?  How  does  it  affect  a  line  or  space  of  the  staff  to  place  a, 

sharp  upon  it?  What  is  the  effect  of a  flat?         Do  sharps  and  flats  af- 
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feet   notes  directly  ?      {Ans.   ATo.)  What  do   they  affect  f     (Ans.    The 

staff  only.)  Are  the  pitches  in  these  scales  that  are  named  by  the  use  of 

the  word  flat  or  sharp,  any  harder  to  sing  than  the  others  ?  What  is  the 

pitch  of  one  in  the  scale  of  (J '  ?  Of  two  ?  What  is  the  pitch  of  one  in 

the  key  of  G1  Of  two?  Of  three  in  the  key  of  Gt  Of  three 

in    the    key    of  G  ?  Of  three  in   E?  In  A  ?  What  is  four 

in  C?         In  G?  {and  so   on  through  alt).  What  is  the   name  of  the 

interval  caused  by  one  and  two  of  any  of  these  scales  ?  Two  and  three? 

Three  and  four  ?     {and  so  on  through  all).  What  is  the  signature  of  the 

key  of  G?  {Ans.     One  sharp).  What  to  the  key  of  D  ?  What 

to  A?  E?  {and  so    on  through  all).  What  syllable   do   you    ap- 

ply to  one  in  any  key  ?  Where  do  you  get   the  pitch   names  of  tones  ? 

Where  the  relative  or  scale  names?         What  is  RELATIVE  pitch  ?         What 
is  ABSOLUTE  pitch  ?  Are  syllables  the  names  of  tones? 


-ocm- 


CHAPTER  IX. 

MODULATION   AND   ACCIDENTALS. 

XCVI.     A  piece  of  music  begins  and  ends  in  ihe  same  key,  but  an- 
other key  is  often  introduced  during  its  progress. 

XCVTI.     Going  from  one  key  to  another  during  a  piece  of  music  is 
called 

MODULATION. 

Modulation  is,  therefore,  indicated  by  changing  the  signification  of  the 
lines  or  spaces  of  the  staff  somewhere  in  the  tune,  instead  of  at  the  begin- 
ning.    The  characters  that  do  this  are  called 

ACCIDENTALS, 
when  so  used. 

XCVIII.     If  a  line  or  space  already  modified  by  a  sharp,  or  a  flat,  is 


to  be  restored  to  its  original  signification,  a  character  called  a  natural  (jl), 
is  made  use  of.  Sharps,  flats  and  naturals,  when  used  as  signatures,  affect 
the  lines  or  spaces  upon  which  they  are  placed,  throughout  the  tune,  or  un- 
til contradicted  by  another  signature,  or  by  accidentals ;  whereas,  the  same 
characters  when  used  as  accidentals,  only  affect  the  line  or  space  upon 
which  they  are  placed  to  the  end  of  the  measure  in  which  they  occur.  This 
rule  has  but  one  exception,  viz. :  when  the  last  note  of  the  measure  is  on 
the  degree  of  the  staff  affected  by  the  accidental,  and  the  first  note  of  the 
next  measure  is  on  the  same  degree,  the  effect  of  the  accidental  continues 
through  that  measure  also,  thus  making  it  possible  to  continue  the  effect  of 
an  accidental  through  many  measures. 

XCIX.  The  effect  of  an  accidental  may  at  any  time  be  done  away  by 
another  accidental. 

C.  In  the  following  tune,  the  introduction  of  the  tone  F  sharp  instead 
of  F,  brings  in  the  key  of  G,  which,  in  this  case,  continues  through  the 
second  line. 

The  natural  in  the  third  line  stops  the  power  of  the  sharp  (which  oth- 
erwise would  continue  through  the  measure),  and  makes  that  space  of  the 
staff  stand  for  F  again.  The  B  flat  brings  in  the  key  of  F,  but  the  effect 
of  that  accidental  does  not  continue  beyond  the  measure  in  which  it  occurs. 


1.  Breath-ing   so      soft-ly     a  -  long  the  gay  mead,  The  springtime  is 

2.  Flow'r-ets      a-wake    in    the  sweet  ver-nal     air,  And  fling  their  new 


mump.: 


tbfcJMti 


1 


com  -  mg 
o  -  dors 


gain; 
round 


Laugh-ing    rills  dance  on     the 
Song   birds   re-turn  -  ing   from 
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hill-side  a  -  bove,  And  niur-mur  a  -  way    on  the         plain. 
far  dis-tant  climes,  With  joy  make  the  wood-lands  re   -   sound. 

When  another  key  is  introduced  in  the  course  of  a  piece  of  music,  what 
is  said  to  take  place?      .  How  is  modulation  indicated?  What  are  the 

characters  called  that  do  this  ?  If  a  degree  of  the  staff  already  modified 
is  to  be  restored  to  its  former  signification,  what  character  is  used  to  indi- 
cate it  ?  When  sharps,  flats,  or  naturals  are  used  as  signatures,  how 
far  does  their  power  extend  ?  When  used  as  accidentals,  how  far  ? 
What  is  the  exception  ? 


CHAPTER  X. 

CHROMATIC    SCALE. 

CI.     A  tone  not  belonging  to  a  key  may  be  introduced  and  passed  over 
BO  quickly  as  not  to  give  the  impression  of  a  change  of  key.     For  example  : 


;*pfr 


-#7 


&*- 


E?m 


F    0  the  glad  day,  O  the  glad  day,  When  they  came  back  from  the  war. 

CII.  Such  tones  are  called  chromatic  tones.  Take  any  scale  and 
introduce  these  tones  wherever  it  can  be  done  (wherever  the  interval  is  a 
step),  and  you  have  the 

CHROMATIC  SCALE 

The  scale  we  have  already,may  be  called  the 

DIATONIC  SCALE. 


m 


1,  sharp  1,      2, sharp  2,  3,         4,  sharp  4,     5,  sharp  5,   6  sharp  6,     7 


m 


C,         Qft,      D,      DJJ,   B,         F,      F#,       G,    G#,      A, 

Do,      di,       re,       ri,      mi,        fa,      fi,         sol,    si,         la, 


B,         C. 
si,      do. 


i 


**t 


t=(=n==r 


3S3 


sing 


lat  7,     6,    flat  6,     5,    flat  5,       4,  3,     flat  3,  2,    flat  2,  1. 

B|Z,      A,     AJ2      G,       Gfc       F,  E,        EJ2,  D,       Dfc  C. 

se,       la,      le,      sol,      se,        fa,  mi,      me,  re,      ra,  do 

KEY  OF  D.  • 


ppgtfP 


1,  sharp  1,  2,  sharp  2,  3,  4,  sharp  4,  5,  sharp  5,  6,  sharp  6,  7,  8. 
D,  P$,  E,  E§,  F|,  G,  G$,  A,  A#,  B,  B|,  C#,  D. 
Do,    di,      re,      ri,     mi,     fa,      fi,       sol,  si,        la,      li.        si,         do 


ttrrf 


9»— »■->*- 


*% 


S 


8,        7,  flat  7,     6,  flat  6,     5,    flat  5,    4,      3,    flat  3,      2,  fiat  2,  1. 

D,       C#,      C,      B,      BJ2,    A,     A[Z,      G,    F#,    F,        E,      EJ2,         D. 
Do,     si,       se,     la,      le,     sol,     se,      fa,     mi,    me,      re,      ra,         do, 


I 


KEY  OF  F. 


BilHi 


1,  sharp  1,  2,  sharp  2,  3,     4,  sharp  4,    6,  sharp  5,  6,  sharp  6,  7,  8. 

P,      F#,     G,       G#.  A,       Bfe    B,       C,     C#      D,       D#,     E,  F. 

n<->,     di,      re,       ri,     mi,      fa,     fi.       sol,    si,       la,      li,       si,  do 
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fi—ezbm: 


li-iig^SI^ 


8,        7,     fiat  7,    6,    flat  6,   5,  sharp  4,  4,      3,     flat  3,     2,     flat  2,  1. 

F,       B,      E|Z,     D,     Djz,      C,      B,        BJ2,   A,      a]2     G,       GJ2,  F. 

Do,     si,      se,      la,     le,      sol,     se,      fa,     mi,     me,     re,      ra,  do. 

[Since  sharps,  flats  and  naturals  do  not  affect  notes,  but  degrees  of  the  staff, 
chromatic  tones  cannot  be  indicated  in  a  signature.] 

When  a  tone  not  belonging  to  a  key  is  passed  over  so  quickly  as  not  to 
change  the  key,  what  is  it  called  f  How  is  the  chromatic  scale  formed  ? 

How  many  tones  has  the  chromatic  scale  ?  What  are  their  scale  names  ? 

What  their  pitch  names  ?         What  syllables  are  affixed  to  them  ?         What 
syllables  are  applied  to  them  ?  What  kind  of  interval  occurs   in  the 

chromatic  scale  ? 


CHAPTER  XI. 

THE      MINOR     SCALE. 

CHI.  Take  away  five  in  either  of  the  keys  we  have  been  using,  and 
substitute  a  tone  a  half  step  higher,  and  a  great  change  will  be  made ;  not 
only  another  key  will  be  the»result,  but  it  will  be  a  key  of  a  different  kind, 
more  sad  and  mournful.  Take  out  G  from  the  tones  that  make  the  key  of 
C,  for  example,  and  put  in  its  place  G  sharp,  and  you  have  a  key  of  this 
kind.     It  is  called  a  minor  key. 

CIV.  The  keys  we  have  been  using  are  called  major  keys.  (There 
are  no  chromatic  keys — chromatic  tones   may  come   into  major   and  minor 

keys). 

CV.  Here  is  a  tune  in  this  key  that  is  made  of  the  tones  A,  B,  C, 
1),  E,  F,  and  G   sharp.     Try  to  tell  by  the  sound  what  the  key-note  is. 


;33=*E£ 


S=J 


1.  Sad-ly      a  -  round  us     the      au-tumn  leaves    fall, 

2.  Deep  in  the      for  -  est     the     glooin-y     winds    sigh, 


i 


3E 


m 


While     the  dark  clouds  hang    a  -  bove     like     a         pall. 
Bird  songs    and  flow  -  ers      no     long  -  er     are      nigh. 

[The  G  sharp,  which  is  one  of  the  tones  of  this  key,  is  represented  by  an  acci- 
dental, and  not  in  the  signature.  One  reason  for  this  is,  that  relative  keys  may  hive 
the  same  signature  ;  another  is,  that  another  kind  of  minor  scale  has  G  in  it  as  well 
as  G  sharp.] 

CVI.     The  key-note  here  is  A. 

CVII.  The  key  of  A  minor  is  said  to  be  the  relative  minor  to  the  key 
of  C  major. 

CVIII.  Every  major  key  has  its  relative  minor,  and  every  minor  its 
relative  major. 

CIX.  That  which  is  six  in  a  major  key  is  one  in  its  relative  minor,, 
and  that  which  is  three  in  a  minor  key  is  one  in  its  relative  major   ^^fc 


ex. 


SCALE  OF  A  MINOR. 


2?^*  "*    75"  ZS. 


1,     2,      8,      4,      5,       6,  7,       8,       8,         7,       6,       5,       4,      3,       2,       1. 

A,    B,    C,      D,     E,     F,         G#,   A,      A,       G#,    F,      K,     D,     0,      B,      A. 
La,  si,   do,    re,     mi,   fa,        si,     la,      la,        si,      f»,    mi,    re,     do,    si,      la. 
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CXI.     A  degree  of  the  staff  that  is  already  modified  by  a  sharp,  can 
be  made  to  stand  for  a  pitch  still  half  a  step  higher   by  placing  upon  it 
character  called  a  double  sharp  (X),  and  a  character  called  a   double  flat 
(fejrt,  makes  a  degree  of  the  staff  already  affected  by  a  flat,  stand  for  a  pitch 
still  a  half  step  lower. 

[It  will  be  remembered  that  keys  having  the  same  signature  are  said  to  be  rela- 
tive keys.] 

CXII.     The  following  table  shows  the  signatures  and  key-notes  of  the 
minor  keys. 

[There  are  several  kinds  of  minor  scales.     The  one  used  here  is  generally  con- 
sidered the  best.     It  is  called  the  harmonic  minor  scale.] 


w^jmrnm 


How  is  the  minor  key  made  from  any  major  hey  ?  What  tones  make 
the  key  of  A  minor  ?  What  the  key  of  E  minor  f  (and  so  on  through  the 
keys').  What  is  the  relative  minor  to  C  major  ?  What  is  the  relative 

major  to  A  minor  f  What  is  the  relative  minor  to  G  major  t  What 

the  relative  major  to  E  minor?  (and  so  on  through  the  keys). 


CHAPTER  XII. 

DYNAMICS. 

CXIII.  If  you  sing  a  sound  with  medium  strength,  it  is  iaid  to  be 
mezzo  (pronounced  metzo),  and  is  indicated  by  this  word  or  its  abbrevia- 
tion. 

CXIV.  The  following  table  gives  the  names  and  abbreviations  of  the 
different  dynamic  degrees,  with  their  meanings. 

Pianissimo  (pp),  very  soft. 

Piano  (p),  soft. 

Mezzo  piano  (mp),  between  medium  and  soft. 

Mezzo  (m),  medium. 

Mezzo  forte  {mf),  between  medium  and  loud. 

Forte  (f),  loud. 

Fortissimo  (ff),  very  loud. 

CXV.  The  following  table  shows  other  dynamic  names  and  charac- 
ters, which  are,  however,  made  known  under  the  head  of  expression. 


Organ  tone  (~ 


with  the  same  strength. 
Crescendo  (ores,  or  - 
creasing. 


"),  a  tone  commenced,  continued  and  ended 
;),    commencing  soft,  and  gradually  in- 
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Diminuendo  (dim  or  :==— ),  commencing  loud,  and  gradually  di- 
minishing. 

Swell  (— =o=— ),  a  union  of  the  crescendo  and  diminuendo. 
Pressure  tone  (<),  a  sudden  crescendo. 
Forzando  (>),  a  sudden  diminuendo. 

What  is  the  name  in  music  for  a  very  soft  tone  f  What  is  its  abbre- 

viation ?  What  is  the  musical  name  of  a  soft  tone  ?  What  is  its 

abbreviation?  (and  so  on  through  the  table).  What  is  an  organ  tone? 

What  is  a  crescendo  ?  (and  so  on.) 


CHAPTER  XIIL 

MISCELLANEOUS. 
CXVI.     Where  different  tones  are  closely  connected,  they  are  said  to 
be  legato.     Such  a  style  is  indicated  by  a  curve  (-——*),  over  or  under 

the  notes. 

CXVII.  When  such  a  line  is  placed  over  or  under  two  notes  on  the 
same  degree  of  the  staff,  it  makes  them  stand  for  one  sound,  and  is  then 
called  a  tie. 

CXVIII.  When  tones  are  made  that  are  disconnected — as  it  were 
pointed— -they  are  said  to  be  staccato.  This  style  of  performance  is  in- 
dicated by  characters  like  the  following,  one  over  each  note  (i  ?   ?   i). 

CXIX.  Half  way  between  legato  and  staccato,  is  marcato,  indicated 
by  a  dot  over  each  note. 

CXX.  A  pause  (/c\),  placed  over  or  under  a  note,  indicates  that  the 
tone  to  be  sung  should  be  prolonged  beyond  the  time  usually  indicated  by 

the  note. 


CXXI.  Dots  placed  before  a  bar,  signify  repeat.  Their  influence 
extends  back  to  the  beginning  of  the  piece,  or  to  a  double  bar,  or  to  dots 
placed  across  the  staff. 

CXXII.  Da  Capo,  or  D.  C,  signifies  go  back  to  the  beginning,  and 
close  at  the  word  Fine.  Dal  Segno,  or  D.  S.,  signifies  go  back  to  the  sign  j£. 


CHAPTER  XIV. 

THE  VOICE. 
CXXIII.     It  may  be  well  to  present  here,  in  a  condensed  form,  those 
points  in  vocal  culture  which,  in   addition  to  what  have  been  mentioned, 
are  useful  for  singers  to  know,  and  as  occasion  may  require,  to  practice. 

The  organs  of  the  voice  may  be  enumerated  and  defined  as  follows : 
The  Lungs. — Something  like  sponges  that  may  be  distended  or   com- 
pressed at  pleasure,  by  filling  their  cells  with  air,  and  breathing  it  out  agu.n. 

The  Abdominal  and  Intercostal  Muscles,  under  and  at  the  sides 
of  the  lungs,  that  do  the  work  of  distending  and  compressing  them. 

The  Windpipe  or  Trachea  that  goes  from  the  lungs  to 

The  Larynx  (Adam's  apple),  in  which  are 

The  Vocal  Chords;  which  consist  of  two  muscles,  somethingj^e  lips, 
that  when  brought  together,  and  the  air  forced  between  them,  vibrate  and 
produce  the  voice.     The  opening  caused  by  these  muscles  is  called 

The  Glottis,  which  may  be  called  the  mouth  of  the  windpipe.  If  the 
tone  could  be  heard  just  as  it  comes  from  the  glottis,  without  a  place  to  re- 
sound in,  it  would  probably  be  anything  but  agreeable ;  but  it  passes  into 

The  Pharynx,  a  flexible  cavity,  which  may  be  seen  just  above  the 
roots  of  the  tongue,  and  there  receives  to  a  great  degree  its  musical  quality, 
and  then  to  the  mouth,  where  it  may  be  formed  into  words. 
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BREATHING. 

The  breath  should  be  taken  by  spreading  the  ribs  apart  and  raising 
them  upward,  at  the  same  time  drawing  in  at  the  waist.  When  the  lungs 
are  thus  filled,  they  seem  to  press  upward,  and  to  be  fullest  and  most  dis- 
tended at  the  top,  which  is  the  best  possible  position  for  managing  the 
breath,  and  for  giving  the  singer  confidence  that  it  will  not  give  out.  This 
latter  condition  is,  however,  not  fully  attained  unless  the  use  of  the  breath 
in  singing  be  in  the  right  way,  and  that  includes  the  two  following  import- 
ant things,  viz.  :  making  use  of  as  little  breath  as  possible,  and  holding  the 
abdominal  muscles  firmly  in  their  drawn  in  position.  In  words,  the  breath 
should  generally  be  taken  only  when  marks  of  pronunciation  or  rhetorical 
pauses  would  be  proper.  Taking  the  breath  in  the  syllables  of  a  word,  or 
after  unaccented  words,  should  be  avoided. 

DELIVERY  OF  THE  VOICE. 

A  good  delivery  of  the  voice  depends  upon  adjusting  the  vocal  organs  for 
each  word  or  vowel  sound,  so  that  there  shall  be  no  unnecessary  obstruction 
by  lips,  teeth,  tongue,  or  contraction  of  the  throat.  Some  of  the  words 
and  sounds  of  our  language  are  much  better  for  forming  and  delivering  the 
tone  than  others ;  still,  the  words  should  not  be  sacrificed  to  the  sound,  al- 
though they  may  sometimes  render  a  good  delivery  difficult.  Common 
faults  in  this  matter  are  closing  the  lips  or  teeth  too  much,  raising  the 
tongue  or  drawing  it  back  into  the  throat,  and  contracting  the  throat. 

PRONUNCIATION  AND  ENUNCIATION. 

Good  pronunciation  depends  upon  forming  and  giving  the  vowel  sounds 
correctly,  and  good  enunciation  upon  the  distinct  utterance  of  the  conso- 
nants. As  more  strength  in  the  various  muscles  of  articulation  is  required 
for  singing  than  for  ordinary  speaking,  frequent  practice  of  the  elements 
alone,  separated  from  words,  is  very  beneficial. 


VOCAL  ELEMENTS. 

Give  each  vowel  its  exact  sound,  and  see  that  the  tones  are  well  formed 
and  delivered.  Do  not  distend  the  pharynx,  or  in  any  way  try  to  make  the 
voice  emotional,  for  there  is  here  no  emotion  to  be  expressed.  Simply  s-ee 
that  the  tones  are  given  without  obstruction  from  lips,  tongue  or  teeth,  that 
the  lungs  are  well  and  rightly  filled,  and  the  breath  properly  used,  and  that 
the  vowel  sounds  are  pure  and  exact.  Sing  two  or  more  measures  in  a 
breath,  if  you  can,  but  do  not  exhaust  the  lungs.  Connect  the  four  vowels 
well  together. 

(a  as  in  fate,  e  as  in  meet.) 


I 


T-r-trt 


4  J»«i;  *  *•  •:■  + 


j3 


)h  ah 


oh 


e      oh    ah    a 


oh    ah 


Oh  ah     a      e       oh 


e      oh    ah    a 


oh    ah    a      o 


(a  as  in  hat,  e  as  in  west.) 


«=?=P=#==#-#— #-=^ 


tL,L  .  ... 


t    I     14- 


:«z3t 


•— a— m-\ 


oo    au    a 


P 


-j£z*=Mznt 


i^zzjzzj 


t-j=J=.X 


-#■    -0-    -9-    -&■ 


oo    au     a      e      oo    au     a      e       oo    au    a       e     oo    au      a      o 
CONSONANT  ELEMENTS. 
Observe  that  you  are  to  give  the  sounds  that  these  letteis  stand  for  in 
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the  language,  and  not  the  names  of  the  letters  themselves.  For  instance, 
1  indicates  the  first  of  the  two  elements  that  make  the  word  "  la,"  which  is 
given  while  the  end  of  the  tongue  is  held  against  the  roof  of  the  mouth 
just  back  of  the  front  teeth — the  sound,  of  which  m  is  the  sign,  with  the 
mouth  closed  ;  n  as  in  no,  v  as  in  vow,  th  as  in  thou,  d  as  in  do,  b  as  in 
bow,  g  as  in  go,  r  as  in  row,  which  should  be  rolled  or  trilled,  not  much, 
but  enough  to  give  force  and  distinctness. 


^ggBrgg 


m 


i.  i 

2.  m 

3.  n 

4.  v 

5.  th 

6.  d 

7.  b 

8-  g 

9.  r 


1  1 

m  m 

n  n 

v  v 

th  th 

d  d 

b  b 


1111 

m   m   m  m 

n    n    n  n 

v    v    v  v 

th  th  th  th 

d    d    d  d 

b    b    b  b 

g    g    g  g 


1111       11       1 

in    m  m  m      mm  m 

n     n  n  n       n     n  n 

v     v  v  v       v     v  v 

th  th  th  th  th    th  th 

d    d  d  d  d     d  d 

b    b  b  b  b     b  b 

g   g  g  g  g     g  g 

r    r  r  r  r     r  r 


REGISTERS.  • 


All  singers  can  produce  series  of  different  kinds  of  tones,  technically 
called  Registers;  and,  if  they  sing  through  the  whole  extent  of  the  voice, 
cannot  avoid  making  them.  For  example,  a  male  voice  beginning  with  a 
low  tone  cannot  ascend  to  his  highest  without  breaking  more  or  less  dis- 
tinctly into  a  more  feminine  and  fluty  kind  of  tone,  usually  known  as  fal- 
setto. It  is  a  singular  fact,  that  all  voices — both  of  men  and  women — make 
the  change  of  register  in  about  the  same  place.  All  go  from  their  lowest 
tone  up  to  about  middle  C  (say  from  middle  C  to  the  G  next  above),  with 
a  firm  and  masculine  kind  of  voice,  called  the  lower  or  chest  register,  then  a 
rounder  and  more  fluty  kind  of  voice  begins,  and  continues  to  about  one  oc- 
tavp  above  middle  C  :  and  this  is  called  in  women's  voices  the  medium  regis- 


ter, and  in  men's  voices  the  falsetto.  At  about  this  point  another  change 
takes  place,  and  the  voice  again  assumes  a  firmer  and  more  ringing  qual- 
ity, which  continues  upward  through  the  remainder  of  its  compass.  This  is 
called  in  women's  voices  the  upper  register,  but  in  men's  voices  not  named 
as  it  almost  never  used.  Indeed,  men  use  the  second  register,  or  falsetto, 
but  little,  and  many  voices  not  at  all — the  lowest,  or  chest  register  being 
that  which  includes  almost  all  their  available  tones.  Some  female  voices  make 
excellent  use  of  the  few  tones  of  the  chest  register  that  are  allotted  to  the  sex, 
while  others  use  it  too  much  and  too  high ;  and  still  others,  who,  from  nat- 
ural organism  or  neglect,  have  so  little  strength  in  its  tones,  that  they  make 
but  little  use  of  it.  The  medium  and  upper  registers  are,  consequently,  the 
most  important  to  the  female  voice.  It  is  not  desirable  that  the  break 
from  one  register  to  the  other  should  be  removed,  for  by  it  beautiful  effects 
are  sometimes  produced.  The  great  work  is  equalizing  these  registers,  and 
it  is  accomplished  by  practicing  on  the  lower  tones  of  the  medium  register, 
until  they  become  more  firm,  like  those  of  the  lower,  and  modifying  the  up- 
per tones  of  the  lower  register,  until  they  come  nearer  the  quality  of  the 
medium.  Those  who  sing  alto  are  often  tempted  to  carry  the  chest  register 
too  high,  not  only  producing,  in  doing  so,  a  harsh,  masculine  tone,  but 
weakening  the  lower  part  of  the  medium  register,  and  injuring,  if  not  de. 
stroying,  the  symmetry  that  should  exist  in  every  cultivated  voice.  The 
practice  of  the  registers  is  excellent  for  every  voice,  if  they  are  kept  in 
their  proper  limits.  No  voice  is  injured  by  singing  where  it  produces  the 
tone  easily ;  but  the  organs  of  the  voice,  like  other  parts  of  the  body,  may 
be  strained  and  overworked,  and  as  it  were  sprained  and  even  broken. 

QUALITIES  OF  TONE. 

All  persons  who  have  the  capacity  to  experience  the  different  kinds  or 
grades  of  joy  and  sorrow,  fear,  reverence,  awe,  &c,  have  the  organs  and 
powers  tor  giving  them  exact  and  true  expression,  and  the  different  sounds 
of  the  voice,  that  are  used  for  this  purpose  are  technically  called  qualities  of 
tone.     The  pharynx  is  the  organ  by  which  the  qualities  of  tones  are  piiu- 
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cipally  made,  and  when  guided  by  right  understanding  or'  this  subject,  and 
accustomed  to  be  shaped  into  the  right  form  to  express  the  emotions  of  the 
singer,  becomes  wonderfully  sensitive  to  every  shade  of  feeling.  Some 
singers  seem  to  adjust  the  pharynx  to  produce  one  quality  of  tone,  and  this 
tone  they  never  vary  except  to  make  it  louder  and  softer.  If  a  base,  he  dis- 
tends the  pharynx,  perhaps,  so  that  he  may  get  the  large  or  deep  quality 
that  he  delights  in  ;  and  this  prevails,  whatever  may  be  the  subject  of  his 
song.  Such  a  person  seems  always  to  be  thinking  of  his  voice,  instead  of 
what  he  is  singing  about,  and,  of  course,  never  gives  a  true  expression,  ex 
cepting  to  words  that  belong  to  that  quality.  Another  has  a  preference 
for  a  different  quality ;  but  his  performance  is  liable  to  the  same  objection, 
'if  he  does  not  change  according  to  the  emotion  to  be  expressed. 

The   following   table,  from   Palmer's  "  Rudimental   Class  Teaching," 
shows  at  a  glance  all  the  sounds  of  our  language. 


A  has  four  sounds — ale,  arm,  all,  at. 

B  has  one  sound— babble. 

C  has  four  sounds — city,  come,  discern,  ocean. 

D  has  two  sounds— deed,  effaced. 

E  has  two  sounds — eel,  ell. 

¥  has  two  sounds— fife,  of. 

G  h«s  three  sounds — gem,  gone,  mirage  (merash). 

H  has  one  sound — high. 

I  has  two  sounds— isle,  ill. 

J  has  one  sound — June. 

K  has  one  sound — kirk. 

L  has  one  sound — listlessly. 

M  has  one  sound — mum. 

N  has  two  sounds — noon,  bank. 

0  has  three  sounds — ode,  moon,  bon. 

P  has  one  sound — peep. 

Q  has  one  sound— queen. 


R  has  two  sounds — farm,  bright. 

8  has  four  sounds — so,  aa,  sure,  treasure. 

T  has  two  sounds— title,  portion. 

U  has  three  sounds — mute,  up,  full. 

V  has  one  sound — vivid. 

W  has  two  sounds — way-ward,  pow-wow. 
X  has  three  sounds — sex,  exist.  Xerxes. 

Y  has  three  sounds — yet,  rhyme,  h  ymn. 
Z  has  two  sounds—  fizzle,  azure. 

Ch  has  three  sounds — cheek  ,  chagrin,  choir. 

Gh  has  three  sounds — cough,  aghast,  furlough. 

Ph  has  one  Bound — nephew. 

Th  has  two  sounds — thin,  then. 

Wh  has  one  sound— when. 

Oi  has  one  sound— oil. 

Ou  has  two  sounds — found,  soup. 


The  foregoing  subjects  may  be  taken  up  at  any  time  in  the  progress  of 
a  class,  and  practiced  upon  more  or  less,  according  to  circumstances.  The 
opening  of  each  lesson  is  a  good  time  to  do  this ;  and  a  good  way  is,  to 
have  the  teacher  sing  as  he  wishes  the  pupils  to  sing,  and  have  them  imi- 
tate. The  exercise  should  follow  from  teacher  to  pupil  without  loss  of  time, 
and  with  constant  variety.  He  can  in  this  way  give  out  just  such  tones 
and  vowel  souud.'  and  words  as  are  most  needed,  and  in  the  way  they  should  | 


be  done,  and  make  the  work  iiiwo  ,l*<h}  au^  lUtctconug  than  by  using 
either  book  or  blackboard  ;  or,  he  can  call  for  tones  of  the  scale  (after  they 
have  learned  the  scale),  making  a  point  of  whatever  he  is  practicing. 

As  before  intimated,  it  would  be  well  to  practice  the  major,  minor  and 
chromatic  scales  by  rote  from  an  early  period.  Such  practice  is  not  only 
of  great  importance  in  the  real  work  of  learning  to  sing,  and  of  training 
the  musical  perceptions,  voice  and  taste,  but  may  be  made  very  interesting. 
The  teacher  sings  such  a  tone,  or  phrase,  or  scale,  or  part  of  a  scale,  as  he 
wishes  the  class  to  learn,  and  they  give  it  after  him — first  one,  then  the 
other  (teacher  and  class),  in  perfect  time — the  teacher  adapting  his  ex- 
amples to  their  capacity  and  their  needs,  and  drawing,  perhaps,  his  examples 
and  illustrations  from  the  surrounding  circumstances.  This  course  keeps 
the  work  fresh  and  full  of  life,  the  teacher  making  constant  variety  in  his 
examples,  and  the  class  watching  with  interest  the  new  things  that  the 
teacher  brings  out,  and  always  keeping  themselves  ready  to  "  follow  the 
leader." 

This  plan  of  alternate  singing  between  teacher  and  pupils  is  excellent 
for  improvement  in  all  the  points  of  vocal  culture  :  and  since  music  is  so 
eminently  an  imitative  art,  this  is  a  legitimate  and  orderly  way  of  making 
attainment  in  it. 

It  is  quite  an  art  to  do  this  kind  of  work,  for.it  requires  not  only 
knowledge  and  musical  skill,  but  fertility  of  invention,  and  great  readiness 
and  aptness  in  "  turning  things  to  account."  However,  "  practice  makes 
perfect,"  in  this  as  in  other  things,  and  all  who  will,  may  acquire  it  in  some 
degree. 

It  is  an  excellent  plan  to  spend  the  first  half  hour  of  each  lesson  in  this 
"viva  voce  "  (living  voice)  teaching  and  practice,  and  preparation  for  it  on 
the  part  of  the  teacher  will  be  time  well  spent.  The  major,  minor  and 
chromatic  scales,  the  elements  of  language,  the  different  qualities  of  tone, 
exercises  for  execution  and  expression,  and  many  other  things  in  music, 
arc,  doubtless,  best  learned  in  this  way. 
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CHAPTER  XV. 


ELEMENTARY    HARMONY. 


CXIV.  We  have  called  the  scale  a  family  of  tones,  with  C  for  the 
principal  one,  or,  as  it  were,  the  head  of  the  family.  Each  tone  of  the  scale 
may  in  turn  be  the  principal  of  another  kind  of  family,  called  a  chord.  A 
chord  consists  of  three  or  more  tones  of  different  pitches  heard  together. 

The  chord  family  is  different  from  the  scale  family,  inasmuch  as  it  con 
sists  of  tones  heard  together,  while  the  scale  consists  of  tones  heard  one 
after  another,  or,  the  scale  consists  of  seconds  succeeding  each  other,  while 
the  chord  consists  of  different  intervals  produced  simultaneously. 

When  we  hear  a  choir  sing,  or  a  hand  play,  or  a  piano  or  an  organ,  the 
music  consists  mostly  of  a  succession  of  chords.  The  one  most  used  is 
called  the  common  chord. 

The  common  chord  is  made  by  taking  any  tone,  and  giving  it,  with  its 
third  and  fifth,  or,  in  other  words,  by  considering  any  tone  of  the  scale  one, 
and  rinding  from  it,  three  and  Jive,  and  then  combining  them  together.  Let 
us  t;ike  0  as  one,  all  singing  it  to  "  la;" now  sing  three  from  it,  or  a  third 
(remember  that  intervals  are  always  reckoned  upward,  unless  otherwise 
especially  directed)  ;  now  Jive  from  it,  or  a  fifth.  Now  choose  which  you 
please,  the  principal  tone,  or  its  third  or  fifth,  and  give  them  all  together. 
In  doing  this,  you  are  producing  the  common  chord  of  C. 

The  female  voices  are  singing  what  would  be  noted  thus  : 


PP 


The  male  voices  what  would  be  noted  thus  : 


m 


And  both  are  right :  and  were  one,  three  and  five  to  be  given  in   a  still 
higher  scale,  or  in  a  lower  one,  they  would  be  right  also.     Any  possible 


combination  of  the  tones  C,  E  and  G,  or  all  the  tones  named  with  these  let- 
ters, make  only  the  common  chord  of  C. 

In  the  study  of  chords  every  tone  and  its  octave  are  regarded  as  the 
same  ;  for  example,  in  the  chord  of  C,  every  C  is  regarded  as  one,  or  eight ; 
every  E,  three;  and  every  G,  five — so  that  any  E  is  the  third  in  the  chord 
of  C,  and  any  G  the  fifth.  According  to  this,  there  are  but  three  different 
tones  in  the  common  chord,  although  by  doubling  them  or  adding  their  oc- 
taves, you  may  increase  the  number. 

Vocal  music  is  mostly  written  in  four  parts  ;  therefore,  to  give  each  part 
a  tone,  one  of  the  tones  of  the  common  chord  must  be  doubled,  or  its  octave 
taken.  We  have  one,  three,  jive,  and  one  or  eight ;  or,  we  may  have  one, 
three,  Jive  and /we  (at  the  same  pitch,  or  an  octave  above  or  below) ;  or,  we 
may  double  the  third,  although  that  is  avoided  as  much  as  possible. 

Bases  sing  one,  altos  three,  tenors  Jive,  and  sopranos  eight.  This  would 
be  represented  thus : 


Sing     we       in       har  -  mo  -  ny,      our      na  -  tive      land. 

If  any  possible  combination  of  the  tones  C,  E  and  G  will  make  the 
common  chord  of  C,  it  follows  that  the  common  chord  of  C  may  have  many 

ns.  In  the  following  lesson,  some  of  the  forms  are  given  that  it  may  have 
within  the  vocal  compass.  Observe  that  all  the  tones  of  this  lesson  are  in 
the  common  chord  of  0.  Please  notice  while  you  sing,  whether  you  are 
giving  the  principal  tone  of  the  chord,  or  its  third  or  fifth. 
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Seethe  bright  sun  in  his  glo-ry  a-rise,  Flood-ins  with  ra-diance  the  earth  and  the  skies. 
Now,  let  us  take  another  tone  of  the  scale,  and  build  a  common  chord 
upon  it.  Let  it  be  jive— five  of  the  scale  is  then  taken  as  one  of  a  chord, 
and  as  the  pitch  of  five  is  G,  the  chord  is  named  the  cbord  of  G.  What  is 
a  third  from  G  ?  or,  if  G  is  one,  what  is  three  ?  What  is  a  fifth  from  G, 
or  five,  in  the  chord  of  G  ?  The  common  chord  of  G  is  then  composed  of 
the  tones  G,  B  and  D.  All  sing  these  tones,  giving  them  one  after  the 
other  ;  then,  choosing  which  you  please,  sing  them  all  together.  You  ob- 
serve that  the  lesson  consists  of  different  forms  of  but  one  chord,  that 
which  is  formed  on  G,  or  five  of  the  scale.  It  will  be  an  excellent  plan  to 
name  before  singing,  the  tones  each  part  has  (first,  third,  fifth,  or  one 
three,  five). 

m 


Op-ward,  still  up-ward,  the  sun  mounts  on  high,    In  the  deep  bine  of  the  clear  sum-mer  sky. 


Let  us  now  sing  a  song  in  which  we  shall  have  alternately  the  common 
chord  of  C,  and  the  common  chord  of  G,  or  the  chord  formed  on  one  of  the 
scale  and  chord  formed  on  five.  It  will  be  a  very  good  plan  to  name  the 
chords  before  singing.  As  the  tone  G  belongs  to  both  chords,  when  you  see 
that  note  in  the  part  you  sing,  you  will  have  to  notice  the  other  purta 
before  you  can  tell  which  chord  it  belongs  to. 


I 


pt 


»ffi 


^H^^IgEg^Ii 


Wel-come,  wel-come,  hour  of  soiiz,  Pleas-ant  is  thy  sway — 1  „     .  ,.    _  i „.„„  t , , 

At   thy  pres-ence,  pure  and  bright,  E  -  vil  flies  a      way.  j  Re8t  thee  here'  8Weet  hour  of  sun 


^^mgmmm^^m 


wing;     And  with  my  heart,  and  haad  and  voice,  Glad  thy  praise  I'll  siug. 


Let  us  now  form  a  chord  on  four  of  the  scale.  All  sing  four,  now  a 
third  above  it,  now  a  fifth.  We  see  that  taking  four  of  the  scale  as  one.  of 
the  chord,  one,  three  zndfive  gives  us  F,  A  and  C,  or  the  common  chord  of 
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F.  Now  practice  different  forms  of  this  chord  in  lessons  like  the  preceding. 
Notice  the  fact  that  the  tone  C  belongs  not  only  to  the  chord  of  C,  but  to 
the  chord  of  F  (just  as  G  belongs  both  to  the  chord  of  C  and  the  chord  of 
"G).  Let  the  pupils  name  the  chords  in  the  following  lesson,  which  consists 
of  the  three  chords  introduced — the  chord  on  one  of  the  scale,  the  chord 
on  five  of  the  scale,  and  the  chord  on  four. 


*     m     t     t — * 


OT 


Bear-ing  the  song   of  the  wild-bird,     Far  to  the  wood-lands  a    -  way. 

We  could  form  a  common  chord  on  two  of  the   scale,  on   three,  and  on 
sir  and  seven  ;  but  the  common  chords  of  these  tones  sound  very  differently 


from  those  that  we  have ;  and  as  they  are  but  little  used,  we  will  not  in- 
troduce them  here. 

The  key-note,  in  music  is  sometimes  called  the  Tonic,  and  the  chord 
founded  upon  it  the  Tonic  chord.  Five  of  the  scale  is  sometimes  called 
the  Dominant,  and  four  the  Subdominant ;  and  the  chords  founded  upon 
them  are  often  called  the  Dominant  and  the  Subdominant  chords. 

All  sing  the  tonic  chord.  Take  any  tone  you  please  ;  now  again,  sing- 
ing the  words  "  Hail !  happy  day."  Sing  the  subdominant  chord  to  the 
same  words,  now  the  dominant,  and  after  that  the  toaic  to  end  with. 

You  will  find  that  it  will  not  be  satisfactory  to  close  a  piece  of  music  on 
any  other  chord  than  the  tonic  chord.  What  tone  of  the  scale  is  the  tonic 
chord  founded  on  ?     What  the  dominant  ?     What  the  subdominant  ? 

Bases  sing  one  of  the  dominant  chord,  tenors  three,  and  altos  five  (G- 
B,  D). 

We  will  now  make  a  new  chord,  by  having  the  soprano  add  F,  or  seven, 
to  this  common  chord.  This  makes  what  is  called  the  chord  of  the  seventh, 
and  would  be  represented  thus : 


S^i^ 


:.=£: 


You  perceive  that  the  chord  of  the  seventh,  unlike  the  common  chord, 
has  four  different  tones — the  tone  on  which  it  is  founded,  and  its  third, 
fifth  and  seventh ;  or,  it  is  like  the  common  chord,  only  with  a  seven  added 
instead  of  eight.  The  chord  of  the  seventh  does  not  sound  well,  founded 
upon  the  tonic  or  subdominant,  so  we  shall  use  it  for  the  present  only  on 
the  dominant.  The  chord  of  the  seventh  may  have  more  forms  than  the 
common  chord,  because  it  has  more  tones. 
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In  the  following  lesson,  the  t  onic  chord  is  occasionally  introduced,  be 
cause  it  is  not  pleasant  to  stay  too  long  at  a  time  upon  the  chord  of  the 
seventh.  It  is,  of  course,  understood  that  any  possible  combination  of  the 
tones  G,  B,  D  and  F,  is  only  the  chord  of  the  seventh  of  G-. 


Now  gent  -  ly     flows  the  song,  Now  firm  -  er  and  more  strong  ;  Now 

EE—t- — ±:=d=bd=r      i  -    i  — tEFT      I       1       I— 1  I  ~tI 


which  we  cannot  now  explain.  Before  singing  the  following  lesson,  name 
each  chord,  and  while  singing  it,  try  to  notice  at  each  syllable,  whether  you 
are  singing  one,  three,  Jive  or  seven  of  a  chord. 


S 


m 


loud  -  er     still,  with  right  good  will,  The  joy  -  ful  notes  pro  -  long. 

It  will  be  seen  that  the  common  chord  is  sometimes  used  without  a 
fifth,  and  the  chord  of  the  seventh  sometimes  without  a  fifth,  and  some- 
times without  a  third.  This  is  done  partly  because  it  would  not  always 
sound  well,  and  would  be  difficult  to  have  a  part  (soprano,  alto,  tenor  or 
base),  jump  about  so  as  to  make  the  chord  full,  and  partly  for  other  reasons 


1.  Spring  time  ie  com-ing,  and  we  will  be  mer-ry,  Tra,  la,     la,     la,    la,    la,    la,  la; 

2.  While  wearusing-ing,  the  song-birds  arecall-ing,  Tra,  la,  la,    la,    la,    la,    la,  la; 


jjiWltfr^J-Jflj^f 
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WA 
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It  may  be  well  here  to  state,  that  all  the  different  forms  of  a  chord 
that  can  be  made,  while  keeping  the  base  one,  arc  said  to  be  differences  opposi- 
tions, and  that  the  differences  made  by  changing  the  base  are  called  inversions. 
When  the  base  takes  three,  the  chord  is  said  to  be  in  its  first  inversion ; 
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and  when  the  base  takes  five,  it  is  said  to  be  in  its  second  inversion.  Since 
the  chord  of  the  seventh  has  one  more  tone  than  the  common  chord,  it 
can  have  one  more  inversion.  So,  seven  in  the  base  in  the  chord  of  the 
seventh  makes  the  third  inversion.  When  the  base  is  one,  the  chord  is  said 
tobe  direct. 

POSITIONS  OF  THE  COMMON  CHORD. 

TONIC.  SOBDOMINANT.  DOMINANT. 


INVERSIONS   OF  THE  COMMON  CHORD. 


SUBDOMINANT. 


DOMINANT. 


INVERSIONS  OF  THE  CHORD  OF  THE  SEVENTH. 


DOMINANT. 

TONIC. 

1st  inv. 

DOMINANT. 

Direct. 

TONIC. 

Direct. 

1st  inv. 

2d  inv. 

3d  inv. 

Diroct. 
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Si. 

■*• 
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Now  form  the  common  chord  on  the  tonic  in  the  key  of  Gt.  Now  on 
the  subdominant.  Now  on  the  dominant.  Now  tonic  to  close  with.  This 
would  be  illustrated  thus,  (such  a  succession  of  chords  is  called  a  cadence) 


You  might  chant  to  each  chord  such  a  phrase  as  "  Hail !  happy  day," 
or  a  line  of  poetry,  and  so  sing  a  four  line  verse  to  the  cadence.  The  fol- 
lowing exercise  on  the  tonic,  sub-dominant,  dominant  and  tonic  will  illus- 
trate. 


I 


f 


=P=F 
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i 


Buds  ap-pear !  Do   not     fear  Win-ter  drear,  For  Spring  is  here. 


It  would  be  an  excellent  plan  to  form  and  practice  in  this  way  the  tonic, 
subdominant  and  dominant  chords  in  each  key  After  this,  it  would  be 
well  to  analyze  the  chords  in  the  lessons  of  the  elementary  course,  particu- 
larly the  one  which  goes  through  all  the  keys  on  page  79. 

We  have  here  but  entered  on  the  subject  of  harmony.  Many  chords 
are  used  in  this  book  that  we  have  not  here  spoken  of.  But  what  has  been 
done  will  pointout  the  way  in  which  this  important  subject  should  be  studied. 
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No.  I.     Moderato. 

When    the   Scale,  Staff,   Quarter 

Notes  and  Clef  have  been  introduced, 
these  lessons  may  be  commenced.    As   _.,  , 

J  Pitch  names,         n  H  Tl 

men  are  often  called  upon  to  singfrom  "'  a         '  ' 


Position.     Breathing. 


S 


t=t 


^— VL—  -*- 


P^Si 


^E$-- 


~—r. 


D,      E,      E,      F,       F,      G,       G,      A,       A,      B, 


the  treble  staff,  and  women  often  find -f^r^'°ne'  °ne'    two,  two,  three,  three,  four,   four,  five,     five,     six,      six,  seven,  seven, eight, eight. 


it  desirable  to  read  from  the  base, 
exercises  for  all  are  written  on  both. 
Introduce  the  new  subjects  mentioned 
over  each  lesson  before  practicing  it. 


syllables.     Do,     do,      re,      re,      mi,     mi, 
words.         Up  -  ward  now   with   cheer -ful 


fa, 
voi 


fa,     sol,      sol,      la,        la,        si,      si,       do,      do. 
ces,  Step     by      step      the      lad  -  der    climb  -  ing, 


i 


1=1: 


E^=5 


yrrr 


No.  2.     Allegretto.    Base  Clef. 


C,      C,      B,      B,      A,      A,      G,        G,      F,       F,       E,       E,      D,      D,      ~G,      <£ 

Eight,  eight,  seven,  seven,  six,    six,    five,     five,    four,   four,  three,  three,    two,   two,    one,  one. 

Do,     do,      si,      si,        la,      la,      sol,      sol,      fa,        fa,      mi,       mi,     re,      re,      do,     do. 

Down-ward   now  !  each   heart   re   -  joic  -  es,      In        the    num  -  bers  sweet -ly   chim  -  ing. 

Do  not  take  breath  between  the  syllables  of  a  word. 


m 
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SE 
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C,     C,      C,     D,  D,  D,      E,      E,      E,      F,       F,  F,      G,  G,      G,  A,     A,      A,     B,     B,     B,      C,     C,     C. 

One,  one,  one,  two,  two,  two,  three,  three,  three,  four,    four,  four,   five,  five,  five,  six,    six,  six,  seven,  seven,  seven,  eight,  eight,eight. 

Do,   do,  do,    re,  re,  re,      mi,     mi,     mi,      fa,       fa,  fa,     sol,  sol,  sol,  la,     la,       la,     si,     si,     si,       do,    do,    do. 

Now   in  the    base  clef  the     voi  -  ces     to   -  geth  -  er  A  -  gain  on  the  mu  -  sic  -  al    lad  -  der   as  -  cend  -  ing  sing. 
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S 
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C,     C,      C,      B,    B,      B,      A,  A,  A,      G,     G,       G,  F,      F,      F,      E,     E,      E,     D,     D,  D,     C,      C,     C. 

Eight,  eight,  eight,  seven,  seven,  seven,  six,  six,  six,  five,    five,     five,  four,    four,  four,  three,  three,  three,  two,  two,  two,    one,   one,    one. 

Do,    do,    do,     si,      si,       si,       la,  la,  la,  sol,     sol,      sol,  fa,        fa,     fa,     mi,     mi,  mi,     re,      re,  re,     do,    do,    do. 

Firm  -  ly,    but    care  -  ful  -  ly,     free,  yet  u   -  nit  -  ed   -   ly,  Har  -  mo  -  ny  sweet  shall  our  num  -  bers  de  -  scend  -  ing  bring. 

For  explanation  of  any  of  these  terms,  or  for  mode  of  introducing  any  of  these  subjects,  see  "Theory  of  Music  and  Teacher's  Manual." 

The  words  and  directions  in  italics  are  to  keep  the  pupil  in  mind  of  those  things  which  all  teachers  agree  are  important,  and  which  should  become  habita  as  soon  as  possible. 
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BUILDING-  THE    SCALE. 
No.  3.    Double    measure.    Figures.    Half  Note.    Bar.    Double  Bar. 

j  Introducing  tones,  one  and  two. 

fpPPpPp 


T=t 


Do,  do,  do,    do,    re,    re,       do,       do,  do, 


Do,  re,      do,      do,    re,      do,       do,   re,  do,    re,   do,    re,      do. 
3*  Tones  one,  two  and  three. 


i 


m 


-4 + 


Do,  do,    re,    re,  mi,  mi       re,        mi,  mi,  mi,  mi,  re,    re, 


m 


do. 


Do,  re,  mi,  re,    do,   re,      mi       mi,    re,  do,    re,   mi,   re, 
Tones  one,  two,  three  and  four. 


do. 


^PPp^^^|pPp|pl 


Do,  do,   re,   re,  mi 


fa,    fa,    mi,  mi,    re,    re,       do. 


m 


*=*3it: 
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Do,    re,  mi,  fa,    mi,  re,       mi,      do,    re,    mi,  fa,  mi,    re,       do. 
*•  Tones  one,  two,  three,  four  and  Jive. 


Tones  one,  two,  three,  four,  five  and  six. 


jjppipjlllp 

Do,  re,    mi,  fa,  sol,  sol,      la,        la 


iS 


10. 


la,    la,  sol,   fa,  mi,  re,       cfo. 


§3fe 
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Do,  re,   mi,  fa,  sol,  la,      sol,      sol,   la,  sol,  fa,    mi,    re,      do. 
1 1.  Tones  one,  hco,  three,  four,  five,  six,  seven  and  eight. 


±1 


=£ 
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Do,  do,   re,   re,   mi,  mi,      fa,      sol,  sol,  la,    la,    si, 


t^m 


do. 


m^^^m 


EE 
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Do,  re,  mi,   fa,  sol,   la,        si,       do,   si,   do,   si, 


si,      do. 


.    .      .   „      .         i**- 


Do,  si,     la,    si,    do,   si,       la,        sol,    la,  sol,    fa,    mi,  re,       do. 


9Q=« 


^rp 
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Do,   re,     mi,       re,  mi, 


mi,  fa,       sol,       la,    si,       do. 


3=t 


i — r 


mm 


Do. 


sol. 


-S+F 


la,    sol,       fa 
""    -t-r-0- 


mmmmmmm 


Do,  re,  mi,  fa,    sol,   la,  si,    do,  do,   si,     la,  sol,   fa,  mi,  re,  do. 


[This  page  is  rnserted  for  those  who  desire  a  more  gradual  development  of  the  scaie.  j 
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No.  4.     Beating  Time.    Commencing  on  Five. 

Moderate  Give  out  the  tone  without  obstruction  from  tongue,  teeth  or  lips. 


#4 
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Down,  up,  down  up,  Beat  and      sing,    Re,  mi,  fa,  sol,  la,    si,      do,  Give  the  hands  a  grace-ful,  swing,  All  to-geth  -  er  as    we      go. 
No.  5.     Commencing  on  Three.    Skips.    One,  Three,  Five  and  Eight. 

Fill  the  lungs  at  each  inspiration. 


m 


P=T 
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Three,  two,      one,  three,  two,  one,  Now  the  skips  our  voi-ces     try,     Mi,  re,      do,      mi,  re,      do,   But  we'll  con-quer  by  and       by. 

Give  out  the  consonants  distinctly. 
f 


I 


No.  6.     Mezzo.    Forte. 

Allegretto.  ^ 


2!! 


x=x 


i!=s:z*— j£z* 


x=x 


x=x 


S^i^^g^iji^ 


When  you  see  the  let  -  ter        M,  Mez-zo  you  must    sing,        sir,     But  when  F  is  writ  -  ten  down,  Make  the  mu-sic      ring,       sir. 
Andantino.  *  Give  the  right  sound  to  the  voivels. 


soft  ai 
ireath 


m 


■m — m- 


P=3 


Soft-ly  sing,  soft- ly     sing,    Let  the  tones  be  soft  and  low,When-e'er  you   see    the   let-ter       P,    For  it  means  sing  soft,  you  know. 
'  Moderate  Position.     Breathing.     Enunciation.     Pronunciation 

£=j 


H^p^S 


s^w 


i=ac 


?*= 


Mez-zo,  for-te  and  pi- a  -  no,  Me-dium,  loud  and  gen  -  tie,  Give  them  out  in  or-der  fair,With-out    a   frown  or    wrin 

P 


No.  9.     Triple  Measure.    Dotted  Half  Notes, 

Moderato.  m  /' 


f^SSl 
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Down,  left,  up  down,  left,  up,  three,  tliree.three,  four,      G,      G,     G,     la,     la,     la,      B.     B,     B,        do,       down,  left,  up,      sol,  four,,three,  two,        do. 

Now  let  the  tones  of  the  new  meas-ure  ring,  For  you  will  find  it    a    ver-ygood   thing;  ver-y  good  thing  ;      ver-ygood     thing. 
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No.  10. 

Allegro. 


Crescendo, 


9# 


Fortissimo, 


*=x 


cres 

w 


X=t 


'^EEEEeI 
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1.  Haste  ye 

2.  Haste  to 


a     -     way  I 
the        wild, 


haste     ye 
maid  -  en 


a     - 

and 


way ! 
child; 


For 
Where 


is     com  -  ing, 
the  drum  -  ming, 


'tis  com    -  ing, 
the  chirp     and 


'tis  com  -  ing,  0 
the  hum  -  ming,  0 
m 


t=x 
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=P=P= 


v=m. 


*= t=t 
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the 
P 


way, 
wild, 


haste  ye      a    -   way,  Haste  ye 

there  Spring  hath  smil'd,  Haste  to 

No.  II.     Diminuendo,    Pianissimo 

Amlante.  *»  ■ ,         , 


For     it       is 
Spring  time  is 


com  -  ing,  the   beau  -  ti  -  ful       day,     beau  -  ti 
com  -  ing,  sweet  maid  -  en    and  child,    maid  -  en 


ful     day. 
and  child. 


dim 
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1.  Slow-ly  sound-ing   a- long  the    dell,  Hear  the  tones  of  the  ev'n-ing  bell,  Kest  from  la-bor  its  num-bers  tell,  Its  plain-tive  numbers      tell. 

2.  Soft  -  ly     trill-ing   a   child-ish     lay,  Birds  and  bees  'mid  the  blos-soms  gay, These  we  heard  when  the  morn  was  grey,  A  sim-ple,  bird-like  lay. 

No.  12.     quadruple  measure.    Whole  Note. 

Moderato. 


f^f 


fc^lL-ll 


S=3 
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Down,  left,  right,  up,  down,  left,   right,  up,  three,  three,  three,  three,  four,    G,      G,      G,      G,    la,      la,      la,      la,  down,  left,  right,  up,  eight. 

1.  E  -  ven  meas-ure,  what     a    pleas  -  ure, 'Tis  the  time     to  keep  ;  High  -  er  mounting,  to     the  count-ing,  As   we     on -ward  sweep. 

2.  Roll  for  -  ev  -  er,  rap  -  id     riv  -  er,  Thine   a    sweet  -  er  song.    On     thy    bo  -  som  hill  -  side  bios  -  som  Sea- ward  floats  a  -  long. 

N0#  |3#  Position.     Breathing.     Enunciation.     Pronunciation.     Articulation.      Throat  and  mouth  opened  naturally. 

Aih«i otto.  m  cres  f 


% 


=|=± 


v=x 


I 


1 


-e- 


^EES^EE^Ex 


zMeeezM: 


1.  BTrd-ie    sweet,  Bird- ie  swo>et.  Where may  you   be     go  - 

2.  Bird-ie    sweet,  Bird-ie  sweet,  When  you  are      re -turn 


I 


I 


ing  r  From  the  North,  Has-ten  South,  Fear-ful  winds  are   blow  -  ing. 
■  ing,  Come   to      me,  Let  me      see,  What  new  songs  you're  learn-ing. 


ELEMENTARY     COURSE. 


47 


No.  14.     Sextuple  Measure.    Dotted  Whole  Note. 

Allegro. 

t=X=^4 — | — I 


m 


£ 


*U1 


*=p: 


rrnt 


r-j  - 1.  -i 


-W— W — *— -* — P     0.,  ~  ri 

4— U-4^E^^=j| 


Down,  down,  left,  right,  up,    up,  re,   down,  down,  left,  right,  up,    up,  fa,  down,  down,  left,  right,  up,  up,     la,  down,  down,  left,  right,  up,  up,      do. 
Clear  and  firm,  hold  the  tones  long,  Take  the  breath  well  to  sus-tain,  Strive  in  each  line  of  the  song,Time  and  good  tune  to  main -tain. 

No.    15.    Moderate, 

m  p 


IPiiEpi 


3 


1=33^=§ 


l=t- 


tr  .        •&■  .      -0-         •*■  -6h  .         •&■  .      -v-         -v 

1.  Where  !  where !  where  are     they   gone,    Where !  where !  Wil  -  liam   and     John  ?    Why   have    they      left 

2.  There!     there !  beau  -  ti    -  ful  streams,  There !    there !  how     like     our   dreams,     On  through  the        val 
cres.  dim  pp 

333 


us        to     -      day  ? 
ley     they        wind ; 


HI 


t=i 


fc=t=J 


S3 


m 


■ZtL 


±gl 


0  -  ver  the     hills,  Down  by  the     rills,  They  and  their  boats  pass    a  -  way,    a  -  way,     They  and  their  boats  pass    a    -    way. 
Oh !  at    their  plays,  See  our      es-trays,  While  we  are    left    here  be  -hind,  be  -  hind,    While  we    are  left    here    be    -    hind 
No.  16.     Beginning-  on  last  beat  in  Measure.    Two  Tones  to  one  Syllable.    Legato  Mark.    Tie. 

Andantlno. 


tut 


tut 


W^^^mM 


*±e3 


-eh-Or 


<W  •  .**-    .   Jit 


■&■.-&■ 

Sol,  sol,  mi,  sol,  mi,  re,  mi,  fa,  re,  fa,  re,  mi,  sol,  sol,  mi,  sol,  mi,  re,  mi,  fa  re, fa,  re,  do.. 
How  calm,  how  sweet  to  rest,  When  toils  of  day  are  done, 'Mid  scenes  we  love  the  best,  And  watch  the  set  -  ting  sun. 
No.   17.     Rests,    (quarter,  Half,  Dotted  Half  and  Whole.) 


Con  Spirit  o; 


^^^ 


T==4 


Look!  look!     look!       the 


\^m 


£ 


-  dier     boys    are  march  -  ing 

=^— h — n=t= 


W^mm 


Left,         left,         left, 


left, 


left,    left,        left,     So 


on -ward    all    to  -  geth-er  move,  Un  -  til    they  hear   the  word  they  love,     Halt ! 


halt! 


* 


1 


halt! 


48 
No.  18. 

Allegretto: 


!i=S 


3=f 


ELEMENTARY        COURSE 

Free,  clear  tone.     Prompt  time. 


w 


£ 


V-it 


1 


1.  0     gai    -  ly        the  plow  -  man      his     ox    -    en        is     call  -  ing,      Gee    up !       Gee  up !      Haw  Bright,  now  come    here. 

2.  A-round  them    the  dead     leaves  are    qui    -    et   -    ly     fall  -  ing,      How  gay       the  day,      How  bright  and    how    clear. 
No.   19.     Round.        First  divide  the  class  into  two  divisions,  and  let  one  come  in  after  the  other  has  sung  one  measure.      Then  divide  into  three,  then 

Allegretto  into  four,  and  so  on  to  eight,  each  division  coming  in  one,  after  the  other. 


i^ggg^l 


X=K=X 


mmFm^mm 


Now  come  on,  you  can  -Dot  catch  us,  For  we  have  the  start  you  know,Hear  them  say  what  we  are  say  -  ing,  As    we      on       to  -  geth 
No     20       Round  This  may  have  as  many  divisions  as  the  preceding,  but  they  must  commence  on  the  last  half  of  the  measure. 


^*=? 


±z± 


~-t 


t=t 


S 


-t: 


4= 


^Sm 


Fol  -  low  me,  Fol  -  low  me,  Fol-low  me,  Fol-low  me,  Fol-low,  fol-low,  fol-low,  fol-low,  fol-low,  fol-low,  fol-low,  fol-low,  fol-low   me. 
No.  21.     Round.      This  may  also  have  as  many  divisions  as  it  has  meas-  No.  22.     Round. 

ures.     Each  beginning  on  the  fall  measure.  As  many  divisions  as  measures 

Allegretto.  ,  •&•  '  


DIoderato: 


*E 


Lit-tle  Phil.  Prize,  when  he  o-pen'd  his  eyes,  Said  ha !  ha  ! 
No.  23.     Round  for  three  divisions. 


tis  time  to  a-rise. 


Pip-ing  up    so  clear  and  strong,  Cuck-oo,  Cuck-oo,  hear  the  son; 

No.  24.    Round  for  tbree  divisions. 

1  2 

w 


±: 


3C 


& 


I 


John-ny  !  John-ny!  What?  what?  So  we  keep call-ing him. 
No.  25.     Round  for  four  divisions. 

Allegretto.    1  2 


Pret-ty   lit  -  tie  May,  Go  not    a  -  way,     Oh, 

3  4       -0- 


do 


stay. 


§i* 


± 


t- 


Now  the  black-smith's  arm  is  swing- ing,  And   his  cheer-ful    song     is    sing  -  ing,  Cling,         cling, 


Clang,  clang. 


I 


ELEMENTARY     COURSE. 
No.  26.     Difference  of  Pitch  beiween  Male  and  Female  Toicc.    Real  Pitch  or  Clefs.    Middle  C.    Brace. 

Male  voices  sing  in  base  clef,  and  female  voices  in  treble,  singing  together  only  middle    C. 
Yes,  you  may  take  the  low-er  place,  And  we  will  soar  a-loft  in  air,  Ab  ! 


49 


^ 


m^&wm^ 


Hire 


m 


p~* 


_ #    f-    m    m 


^mmmm^m% 


Up-ward,  up-ward  thro'  the  base,  yes !  Ah,  hap-py  you  must  be  up         there. 

No.   27.  Male  voices  should  not  go  above  the  added  line — female  voices  should  not  go  below  the  added  line. 

Yes,  we  will    sing  it  with-out  fail.  And  you  may  fol-low,  go-ing  down, 


n 


JES 


Now    af-ter  us    the  up-ward  scale, 
No.   28.  Do  not  tresspass  on  each  other1  s  premises. 

Morferato.  We  are  sing-ing  tre  -  ble,  sol,  do,    si,    la, 


mmmmmm 


Which  we  will  do  with-out  a  frown, 
fa,  mi,  re,     do,  do,     do. 


EH^ 


=t 


3E 


^1 


SEEEH 


sm^i^ 


-¥-J 


^EEgji^lS 


We  are  sing-ing,  on  the  base,  we  are  sing-ing, 
No.  29.  «*^  Come  with  me  where  the  sun-beams  are  spark-lingbright, Thro'  mead-ows  fair,Ob 


Do,  sol,  la,  si,     do,    do. 


HEiiiiiiill 


3=tt 


3E| 


33 


HHI 


is 


-—  — r- 


?- 


%Mm, 


EHi 


Come,  come,  Oh  come, 


Oh,  come  with  me  where  all 


bright. 


so 

No.  30. 

iVIoderato. 


ELEMENTARY    COURSE. 
Position.     Breathing.     Free  tone.     Articulation. 


E*-^-t1=I 


m=m- 


-*—»- 


5=E 


m 


ipH^siPiiip 


;5E3EEEHE?EE 


H^E^ 


# 0 » 

£3^ 


Sol,     fa,*,  mi,    re,  do,    si,    la,    sol,  do,     do,     do,  do,    do,    do,  sol,    fa,    mi,    re,  do,  si,    la,  sol,    do,    mi,    sol,  sol,   do 
When  no  dynamic  marks  are  given,  the  words  must  indicate  the  proper  strength 


m 
m 


1^0.   3!.  When  no  dynamic  marks  are  given,  the  words  must  indicate  the  proper  strength. 


L : -L_ : L ± __J__I 1 1__.L_^_| 1 1        I  __ 

Though  now   al  -  to  -  geth  -  er,  Still  part  -  ed     we    must  be; 'Tis  bet  -  ter     for    the   voi  -    ces,  And   for  the  har-mo  -  ny. 

p  cres ./' 


No.  32.      moderate 


figgffm 


o-  ■?->■ 


1= 


r-r-t 


23EE 


i^f— fr-1— 1 


— a=z*=i: 


=£££ 


^i^^l^^^^^gg=^§^il 


When  called  a-while  to    part,  How  pleas-ant  is  the   meet  -  ing,  As  near-er         and  near-er,       At    last  we    give  the  greet  -  ing. 

No.  33. 

Come  up,  Come  up, 


Yes,      yes,  glad  -  ly,  Do,  si,    la,  &c 


==r====i_=t=t== 


V- 


9* 


3=5=5=* 


iHH^S 


±-g±^zhsj 


Come  down,  come  down,  Oh.  yes,        yes,         glad  -  ly,  Do,  re,  mi,  &c. 


ELEMENTARY      COURSE. 
No.  34.    SOUND. 
trnok.  Allegretto-         Extension  of  the  Scale.    Classification  of  the  Voices.    Tenor  Clef. 


.11 


Now,       then, "   al 


to    -    geth    -    er, 


Let 


us     take 


3 

low 


IiHE-fii! 


Now,      then,     al 


to   .-    geth   -    er,       Let 


us     take 


low    -    er 


t,nt, 


■#--#--#--#--#--*--#--*-1T  *-;£;£  £ 

ow,       then,     al     -      to    -    geth    -    er.       Let  us     take         a         low    -    er         tone. 


1 


Now,       then,     al     -      to    -    geth    -    er,       Let 


sazzETE 


Sound. 


EE3 


low 

-9- 


^H 


^=« 


i 


Good      bye        to         tre     -    ble, 


1 


■+        -at 
Good      bye 


tre     -    ble, 


m^m^ 


==i 


^=\ 


Good      bye 


tre     -     ble, 


Here     we       are 


nn^i 


lone 


m^m 


52 


No.  35.     NOW    ONCE    MORE. 

Allegretto. 


ELEMENTARY        COURSE, 


Measure  Rest. 


T=X 


^lg 


EEEE5 


--m^m 


Now,    once     more      to  -  gcth  -  er,       but        up  -  ward   will        go,         Come,       let         the      meas  -  ured      num    -    be 


3=a=3 


m 


l-^=t=$ 


'-*■       &.     -#■      ■#■■#■■    "■*     ..•*■       » 


Now,    once     more      to  -  geth  -  er,       but        up  -  "Ward    will        go 


Come 


=1- 


1^ 


let         the      meas  -  ured      num    -    b<;rs 


II 


hfcEEiEE^5 


i 


■#■       ■#■      ♦      V      -*■      -*•      nfT     •        *        •' 


3=E3 


mm 


pEEE 


Now,    once     more      to  -  geth  -  er,       but        up  -  ward   will        go,        Come,       let         the      meas  -  ured      "num    -    bers 


A 


-£=E5^E^ESeE: 


EE 


That's    too     high,       good      bye, 


II 


t= 


>W, 


For    the         mel 


dy 


ZZJ5TTZ 


there. 


i 


mm 


flow,      Yes,      let      them  soar, 


-■»-*- 


^E 


Hi 


dy,  mel  -  o  -  dy      there. 


Hear  the      mel  -  o   -   dy,  mel  -  o  -  dy      there. 


low,      Yes,      let      them  soar      to       the         up     -     per      air,  For         mel 


dy  is  there. 


Bi=: 


I!* 


E3 


E=EHS[3: 


m 


in^=i] 


After  Hiugintr  tins  lesson,  the  el;tss  mav  sing  "Anumosa 


Hear  th 


dv,      mel  -   o   -   dy        then 


ELEMENTARY     COURSE. 

No.  36.       MUSIC. 

Allegro.  When  no  dynamic  marJcs  are  used,  let  the  words  indicate  when  the  music  should  be  loud,  soft,  increasing,  diminishing,  &c 

fa— *  V"7 


53 


A=£— f—fet 


0 — 9 — # 


t==t=t 


=f2=. 


» — 0 — # — #-+  -A. 


1= 


1.  Strike  the  harpstrings  to    thy  praise,  Spir  -  it      of     the  Lyre  !  Soul    of    mel  -  o  -  dy,     our  lays     By    thy  breath  in-  spire  ! 

3: — * — 0 — ^0 — «-i_r — w — ^-J-i — « — * i_6)_.ir# — e — #___»_j_^ — i — ^i-* — • — * — ^_-L_^.._ 


2.  Sang  the  morn-  ing  stars  when  earth  In  the     sun  -light  smiled,  Sang  the  shep-herds,  o'er  the  birth    Of    the     Ho  -  ly    Child 


s^^g 


i=T=g^se 


=r=^5=?=3 


mmm^m^^^m 


3.   Sing     we    then    as     Na-ture  sings     In     her    va  -  ried  mood,  As     the    hid  -  den  for  -  est  springs  Glad  the 


i  -  tude ; 


'$==£ 


:*!=:£ 


$=*= =r 


i*zzi*=j: 


a 


Iz^H 


-9—m 9 -9 


ISIZIj 


I 

From    our  Child-hood's  ros  -  y  spring,  To    Life's  set-ting    ray,  Song    is     still    the  bless  -  ed  thing,  Cheer-ing  all     the       way. 
Ev-'ry  bless -ing,  ev  - 'ry     tear,  Song-ful    ech  -o    craves,  As     for  -  ev  -  er      in    the     ear,     Is     the  song    of      waves. 


3=E 


ZgLZT- 


mm^mm 


t=± 


£ 


HHH^U 


As    the  rush  -  ing  wa  -  ters  sing,  As     the  wild    cas  -  cade,  There  is    song    in      ev-'ry- thing,  Tha-t  our  God  hath     mar 


m 


m 


z*==M 


m 


m 


After  this,  sing  "Appledore,"  page  237.  and  "Almond  "  -and  "Aslimore,'"  page 


54  ELEMENTARY    COURSE. 

No.  37.         OH,   WHY   SHOULD   WE. 

wiegretto.  See  that  the  quality  of  your  tone  is  suited  to  express  the  words  correctly.      See  "  Theory  of  Music." 


^^m^^^^Ft 


1.  Oh,  why  should    we     in  dark  -  nes3  grope, When  clear  the  sun    is  shin  -  ing  ?  When  Heaven  bends,  as  prayer  as-cends, With  bless-ings  on     our 


l±E£ 


'■1: 


PI 


2.  Oh,  why  should  we      in  sor  -  row  dwell,  When  hap-py  skies  are  o'er      us, When  Wis-dom  guides,  and  Love  pre-sides  Thro'  all      the  rug-ged 


^mmw^^m^mmw^^^^^^^^ 


3.  Oh,  why  should  we     no    la  -  bor     give     To  aid  some  pure    en-deav  -  or,     To  crush  some  wrong  that  else  ere     long  Had  shad-owed  all  the 


IS 


0 4 4 e 


* — « — * — ^gzj— f=gggg — * — *' 


§^S 


:1=|=t=3 


:# — *— * — 9- 


# 0 9 0- 


j^jEE^^g^fpJEg 


^^^ 


=P 


*ee 


05 


n:: 


i 


way,  When    ev-'ry  cloud,  with  uiist-y  shroud,  Hath  yet  a  sil-ver  lin  -  ing,  And  Du -ty's  meed    is    joy    in-deed  Let  cares  come  as  they  may. 


^^^^^^^^^^^^^^^^B 


way,  When  ev  -  'ry    vale  hath  flow-'ry  tale,  And  ev-'ry  grove  a   cho  -  rus,  And  merry  brooks,thro'  dai-sied  nooks,  Flow  sing-ing  all  the  day 


mm^^m-fr^^m 


:p— p: 


r-r-t 


:mmm 


way,  Why  ask  their  creed  of  those  in  need  ?  God's  poor  are  with  us  ev  -  er ;  And  sun  and  rain,    the  hill  and  plain,  Shall  bless  a-like    for     aye. 


BBE3 


I    l    I    I 


*  ■*■  *'*■ 


m^m] 


After  Uiia,  "  Circlolon,"  page  216,  "Apollo,"  page  179,  and  "Agnes,"  page  156. 


No.  38.    IN  THE    KEY  OF  G. 

I>Ioderato. 


ELEMENTARY      COURSE. 
The  Scale  and  Hey  of  G. 


as 


See  "  Theory  of  Music  <md  Taaclier't  Manual.' 


g&3 


S 


wmFm^mm 


t=±=t 


w 
a 


1.   a,    G,    F sharp, E.     HI,      D^       0,    C,     B,    B,     A,     A,      G,     0,    G,     A.    A.     B,   B,         C,      Give  the*  pitch  names  full  and  free. 


5 


tr 


=3=3= 


^^g^p 


2.  Now  we're  in  the  key  of        G,       Fa.  fa,    mi,  mi,    re,  re,    d^  Now  sing  up-ward  first  to 


-0—0- 


J=t 


±=± 


High-er  then  our  song  shall    go. 


mS 


£=*=• 


1-=q— q- 


S 


tt=t 


111*1 


9 
i 


3.  Eight,  eight,  seven,scven,  six,  six,  fhu,  Four.four,  three, three,  two, two, one  :     One,  oue,  two,  two,  three,  three,  four,     This    is     all,  there  arn     n^         more. 

a      a  •&■  m      m      -0-    -0-    •?■    J- 


ES 


afei 


3=1= 


:bzi5: 


#— « 


*  ~r 


azz*: 


(•— « 


« 


BS 


1 


After  practicing  intervals  in  the  key  of  G,  sing  "  Bytinge,"  page  231. 

No.  39.       BASES    AND    TENORS. 

Li     Allegretto. 

fe=EF 


I 


pglifSiH 


Fa,  sol,  la,   si,  do,  re,     do,    do,    re,  mi,  fa,  sol,  la 


£EH3 


II 


sol,  sol,  sol,    sol. 


-t  r+  "-■*■  ■»"    * 


nS^ 


U3 


§? 


_(.    _).    -*>-     ■*  sol,    sol,     fa,       mi 

Dof  re,    mi,  fa,  sol,  la,  si,  do,  re,       do,       do,  re,  mi,  fa,  sol,    la,  sol,  la,  si,       do 


^— a— *+—&-  T-fg— * — +F— F— HH — ! — *— 1 il 


Bas-es  and  Ten-ors  sing  up  the  first  scale,  Al-tos  and  Tre-bles  con-tin-ue  to      sail,     Up  where  the  mu-sic  is  blow-ing  a     gale. 

t=t=t 


^iP^gf^g^^t 


Do,  re,  mi,  &c. 


After  this  sing  "  Cameo,"  page  182. 


sol,  sol,  sol,    do. 


50  ELEMENTARY        <1  0  U  R  8  E . 

No.  40.     NOW,    THE    GLORIOUS    DAY    HAS    COME. 

/  Thispif.ce  is  especially  adapted  to  a  free  delivery  of  the  voice.       Words  by  "  Paulina,"  written  for  this  worit. 


U  Alle*! 


eIeSEEEeSeE 


SEE 


t==t 


^l^ggi^fe 


1.  Now   the    glo  -  nous  day     has  come,  Day  of     pro  -  cla  -  ma  --tion,  Sound  the  cym  -  bal,  beat    the  drum,  0  -  Ver    all  the  na  -  tion ; 

I 


:i~ 


m 


SEH=i 


5ES 


f-« — * — r— F« — * — *  — *-h0— g- 


2.  Keep    it       as      a      fes  -  tal     day,  Sa  -  cred  to     the    hu 


8  j=q=i     i  ~i:3= 


*=?=E 


^=zn:.izq- 


it    joy  -  ous    as      ye  may,  Res-cued  man  and 


^s^^E 


3.  Free-dom  speaks,  let    all     the  world  Hush  its    wild  com-  mo -tion,  Free-dom' s  ban  -  ner     is      un-furled,  0-  ver  earth  and  o-cean; 

azzzszzz^: 


IiE£E=EE!=£EJ 


t=t 


§ 


/■ 


:E=zE=tz=t=::zf:z=E 


-» — « — f= 


:E3 


rfzrj: 


:e=_ 


0 fSt 


•  -^feB 


.    ......     .  _. .._±t=c=E_ 

Shout  the    wel-come  loud  and  long!  Tell    in  proud    o  -  ra  -  tion,  Right  has  tri-umphed  o- ver  wrong,  God  has  freed  the  na-tion. 


l^i^S^^^^fe^piii 


j 


:^-,  —I i — a— 9 


EEEEEES 


-*— * 


111 


Ring  thro' earth  the  glad     re-frain,  Day  of    pro  -  cla-  ma  -  tion,  Shout  till  skies  give  back  the  strain, God  hath  freed  the  na-tion. 

-*—*—. — -t-m— .»— ^-r=p:  ipz H= 't 

-9 9 * *: 


tEEEEEEEEE 


•*— p- 


Shout!  with  ev  - 'ry  star    dis-played,  Day  of     pro  -  cla  -  ma  -  tion  !  Nev-er     shall    a     Plei  -  ad  fade,  From  the  con-stel-la- tion. 


m 


F=T= 


S 


=f3L 


f— r 


ra^zszizs 


After  this,  sing  "  Kinsie,"  page  268. 


£^fem^ 


No.  41. 


THE    RIVER'S    SONO. 


«li=E= 


ELEMENTARY     COURSE. 

Eighth  rVotes, 
0 


57 


Avoid  a  hollow,  somhre  tone. 


'r—F-£i — g! — ^— HH- — — F£ — :£— -  :F4-& — fc—  R-£ — v — S — V-I — h— H 


' — y- — y — - — L-v — . 

1.  Far      a  -  way,  far       a  -  way     in     the  sun  .-  ny  mead-ows,  Hear    it      now,  hear    it     now,  'tis    the      riv  -  er 


song, 


*SE 


€ 9 — 0-\-e  —  & s~\-j—9 — g~~ -.gi~iz*zz^~j~r# e a-f-a — -& — a-\—9- — 9 — & — @-\ — g 


2.  Long    a   -    go,    long 

r-^4- — 0 0- 

3.  On  -  ward  still,  on  -  ward  still,    is      the     riv  -  er     glid  -  ing  To      the     sea,     to     the     sea,  like    the  stream  of        time 


■    go,  sport -ed  there  sweet  Child-hood, Hear  it     now,  hear    it     now,  shout-ing  o'er    the      wave 


±=*i 


fc=t= 


:i9=:E 


-g  — iff — '0 — 9- 

-5 — p  — V — p>- 


t 


v— S— E— ^T— g 


l!  fel  "^_ *— m * =T 

'-&  — » m ®~- 

-0 

— h — a — h — n- 

-  -K — S-  -A    A 

r          || 

ftt— p.— ff— f— 1 H 
r       yv-y — b» — t^- 

Dip-ping,  trip-ping, 

dash-ing,  flash  -ing, 

~v     v-   v — y  TT — — 

thro'  the  mer  -  ry  shad  -  ows, 

Beau-ti  -  ful     and    mu  -  si  -  cal     it     glides  a  -  long. 

||  'ffy) — 0- — 0 — 0 — 0— 

— h— ^V h h 

— i 1 1 1— 

-s — @ 0 «- 

—d — -d  — s — 0— 

~i — t 

— *-- *-- f> — M— ^ — k — n — h+ - — - 

=T^I 

j 

j     j     j     a  1    p     p     p     :^ 

H— H- 

11 

Quaf-fing,  laugh-ing 

0 

,  sing-ing,  spring-ing,Thro'  the  tan  -  gled  wild-wood, 

O'er  the   rip  -  pies 
-0 0 0 9— 

bend-ing,  each  }'oun 

g  brow  to     lave. 

_j — |_i_ i_n 

MflV      - 0 * 0 0— 

I             Surg-  ing,  urg  -  ing, 

swell-ing,  tell- ing    There  is      no     de  -  lay  -  ing, 

-  y     &     V     v  - 

Mur-mur  -  ing     of 

0  -  cean    in       a    i 

— \ \ \ \  1 

train  sub  -  lime. 

-           £ .-..                  H 

+--r- 

hi h h  — h- 

-9     s     a — m- 

._:;=: 

1  -?  *     ?       £       fc?       ^  ..  £Z       52       {2       £Z 

^ 

~#         ^         P         5    ■* 

— 1 l 

-S-" 

After  this,  "  Winona,"  page  270  (practice  with  treble  and  alto  on  the  same  staff),  aad  "  Collyer,"  page  182  (practice  two  eighth  notes  to  one  syllable). 


58 
No.  42. 


ELEMENTARY    COURSE. 


BOAT    SONG. 

;  ntjno.  When  a  legato  mark  connects  but  two  notes,  the  first  is  usually  accented.  Swell  the  long  note. 


SEZE 


is     fair,     And  all 


m       The     moon         is     clear,  the       bree 


uul 


£a 


za 


JW 


the     rip     -     -     pies     sing, 


d= =t 


g 


;==!==£ 

:=•!==•: 


:fcr£ 


The      moon        is        clear,         the      breeze       is     fair,     and    all    a  -  round  the  rip-pies     fair,  their  mel-o  -  dy     do      sing. 


The     moon 


is    clear, 


— & 

the       breeze       is       fair,  And     al 


£Et 


E£ 


do      sing. 


tS- 


3ES 


m 


i—-j- 


&  — & 


m 


±=d=±T=l 


0       come 


and  rest 


cean's  breast,  with  not    a  cloud  to    dark-en,  not     a     fear 


cling. 


*— i 


:==ffi=3: 


*—  +—*  -*--& 


;?tz 


:^iv 


-h~fr 


^PH^ 


-r--#- -1  —  •- 


0       come         and     rest 


=d=.3t 


jg: 


cean's  breast,  with    nought. 


to    dark-en    nor  a   fear  to    cling. 


m 


_(2_. 


£ 


ESE3 


1 


After  this,  "  Clyraer,"  page  211,  "Co,"  page  183, 
and  "Beiltiower"  and  "  Biue  Island,'    page  167 


With  not 


t= 


m 


a     cloud 


nor  fear 


1 


cling, 


ELEMENTARY      COURSE. 


No.  43.     THE    KEY    OF   I). 

Modern  to- 


59 


f^^^^j^PP^^fefegj^g^jj 


1.   Do,    do,    si,      si,    la,      la,     sol,    Key     of      D,    This    you  see,      Do,     do,    re,     re,   mi 


■-+- 

fa,     All    in    time,  Voi-  ces  chime. 


PE 


t=t 


=ffi=P^ 


#-  ♦— iT 


=fe 


ig  too,  De 


2.  8,        8,     7,        7,     6,        6,        5,  Tones  should  be    Full  and    free,        1,        1,     2,       2,     3,       3.      4,  Breath-ing  too,  Deep  and  true. 


iSzzi&zafc 


b3.   D.       D,    0   sham.  B,     and     A,    One   and     all.  Now     we    e 


D,      D,      E,      E,    F     sharp,  G,    Join    our  band,  Heart  and  hand. 


Wm^m=^^- 


ag^ 


rittt 


» — »-f  P--F— " — P2 


0 


After  practicing  in  tho  upper  scale  and  intervals  in  this  key,  sing  "  Freestone,"  page  232 

No.  44.     GAILY    OUR   SONG. 

Allegretto. 


3i3-f-f-i»: 


E 


*=tet 


E 


ll^Siiillili^gll 


n      1.  Gai-ly  our    song,  Float-eth  a  -  long,  Borne  on  the  air  of  the  beau-ti  -  ful    day,  Far  in  the  dis-tance  it    di-eth  a    -   way. 

:?pEi3E^r:"  "  "   ~ 


2.  Lotus  be      glad,  Let  none  be      sad,     O-pen  your  heart  to  the  sun-shine  of  song,  Join  in  our    mu-sicand  helpus    a-  long. 


'^^^^^^^^wm^^^M^^mmm\ 


3.  So   ev-'ry      day,    All  as  we   may,Holdour-selvesread-y  with  hand  and  with  heart, Each  in  his  sta-tion  to  play  well  his  part. 

....i 1.  .   j    Ji -_— .  „.-; ..-   i    -..-..■--. :■:,„  l_....._ 

After  this,  siug  "Father,"  pago  215, 


i^^^^^^g=a^s^^^^^i 


G# 


ELEMENTARY      COORSE. 


No.  45.    THE    SILVER   FOUNTAIN 

JJ,  Allegretto, 


P- 


T-H^-^g— » —  g-Fg — g>-:T-g — g — s — -0-1-0-  —  0  — #— -  0-E0 l-T-1'—] 

±j=  £  — P-— b*-FF — EHzzzS — £— £:f-£  — £ — &  —  BE — g-f-^H" 


3F—  » •--«—■■ 

1.  Up- ward  glanc-ing,    laugh-ing,  dancing,      Is      the      sil  -  ver  fount-aiu;    Hear  the      gen  -  tie    mar  -  mur,    As     the    spray-lets    fall; 


2.   On     the    <rrass  -  es,  tan 


mass  -  es,       All     the    noon  -  tide  du  -  ring,  Thus   sweet  cool 


m 


3.  Thing  of    beau  -  ty,    type     of     ■  du  -  ty       I 


&m=m* 


Is       the     sil -ver    fount-ain, 


&E*E?, 


in  -  gers    Press  the  brow     of  care  : 

mm 

e  gloon 


Spark -ling     in       the    sun-beam,    Cheer-ing     in     the  gloom; 


iffl^- 

r_>" 

sa 

— P — 0 — 0 — 0- 

.-_* 

-4—- 

0     0     * — f  ' 

'f  T=: 

=i.. 

~t: 

1     ,^-:fl 

III 

jS:     "[*       !       4 

*       *       * 
Ev  -  er     cheer  -  y, 

nev  -  er     wea  -  ry, 

-* — i — v — H 

In      its     beau  -  ty 

:__v — x — v— -fv 

spring  -  ing. 

l-V — y — / — e- 

Grlad-'niug  and       re  - 

._fc    _*    _K    _*, 

zE ^E:zzz 

fresh  -  ing,  bless    - 

A r:-i 

ing 

all. 

-1 11 

b 

Nev  -  er     stay  -  ing, 

no       de  -  lay  -  ing,  Still  some  good    pur  -  sii  -    ing, 

—0 — 0- — 0 — J — * J--j 

Ben  -  i  -  son     that  fall    -    eth 

-*— 

ev    - 

'ry  -  where. 

y&'tj: 

™- 

v        IS        h        ' 

-0 !- 0 F- 

^H d 1 K— 

i~- ^ — * — y — ^— 

:-F — 

*— I 

eR-s-*t 

<— 0— 

-* — 13 

-• — 

— i-.: 

=Ffl 

P  .    r     J      9 

e:fi 

l_y 0         = ^ 

Thus    for  -  ev  -  er,    true     en  -  deav  -  of; 

.     Tj    -g=F 

With     its     stead  -  y 

L                 L-                          ^__y 

ra-diance,  Shed  -  deth    all      a  -  round       its 

- = *— p—p __ *  _. ._, _ 

light 

■  F 

and 

1- 

bloom. 

^5— W 

\\Mi- 

. \ 

-0 0 0  — 0— 

Ly    v    v    t?  -- 

:^l— 

-    - 

-k.  -  /--*    *- 

=t  ..;- 

__* 

-Ml 

After  this,  "  Blossom,"  pago  254,  and  "  Le  Vere,"  page  1 59. 


ELEMEN  TART     CO  UR  S  F, . 
No.  46.     O,   WHO    IS   DOWN   IN   THE   WELL. 

11  Allegro.  The  altos  commence  with  the  exact  pitch  that  the  tenors  leave. 


Gl 


S 


t=t- 


-o- 

"it 


h=E 


:e- 


1.  0,      who      is  down      in      the     well        so     deep !  Say  who 

I 


say  who !         say  who !       0,      yes,     tell       us,       'Tis 


± 


^^3=^S 


=P 


=F 


Piii 


i 


at 

2.  How    came  he    down      in       the     well      so     deep !  Say  how !         say  how !         say   how !       0      yes,       tell      us,       He 


Ieee 


m 


m. 


3.   How  came  he     out       of       the     we 


Say  how 


say 


how ! 


say  how !       0      yes,       tell 


:£=#=: 


m 


3==te=t 


ri cz 


» 


g= 


H^]J 


John  -  ny     Lane,     and     he's     fast 


5,  That's  who,     yes,    that's  who,     yes,   that's     who,  ha!       ha 


ha! 


-T 


mm 


q- 


•-+-* — i — *=3t=M — I — *-+-* — * — »-f-a- -i  a 


tho't     he'd    rest      on        the        wood  -  en     sweep,  That's    how,     yes,    that's     how,     yes,  that's  how,     ha !       ha !     ha 


St 


2E 


IEE5EES3 


S=E^J 


place     was     cold,     and      he     gave  a         leap,  That's  how,     yes,     that's    how, 


3,  that's  how,       ha  !     ha !       ha ! 


=* 


3=± 


E3E 

— — »— ±= 


•— T- 


SI 


11  parre  241, 


"'El  Paso, 


«43 


ELEMENTARY      COURSE. 


No.  47.     IN   THE   KEY   OF  A. 

U    #*  IHoderato. 


^ 


Pfi- 


§H 


Sol,       la,       si,        do,       re,       mi,       fa, 


1=t 


Do,       re,       mi,       fa,       sol,       la, 


3 


!_a. 


do,       In      the       key 


!=l 


* 


IEEE 


Sc^,       la,       si, 


do,       In       the      key      of 


Do,      re,      mi 


sol,       la,       si,        do. 


jfe=^=E^^ 


* 


Hark  ! 


hark !     hark  ! 


1=t=t= 


fell 


In     the     key     of    A  we're  sing-ing,  Sweet  the  num- bers  flow. 


teg 


lark !         hark !       hark !  In    the    key     of    A  we're  sins  -  ing.  Sweet  the  num-bers  flow. 


L_r- 


In    the    key     of    A  we're  sing  -  ing,  Sweet  the  num-bers  flow. 


9# 


A  we're  sing-ing,  Hark !       hark !       hark  !  Do,  sol,     mi,  In    the    key     of    A  we're  sing  -  ing,  Sweet  the  num-bers  flow. 


r 


H« — ¥- 


^rn^^j 


Kr.r.iric."  page  839,  and  "JorroH  "  pajrd  2!5. 


ztizzr- 


No.  48.     LITTLE    ONE,    COME. 

s  ^Allegretto 


Vj-"I-I  i 


ELEMENTARY    C  0  U  J!  S  5 . 


Repeat.    Da  Capo.     Fine 


63 


:zfczz=JT=—         =p_l 1 zrppftzizz^ 

5 trf 1 — ■ ' 


1 


1.  Lit  -  tie      one,  lit  -  tie     one,    o'er    the      lea,  Trip     a  -  long,  skip     a  -  long,  come  to       me,    Trill -ing     a     meas- 


with 


2.  Lit  -  tie    one,     lit  -  tie     one,  from  the  spray,  War-ble     the  sing  -  ers,   "A- way  !     a -way!     Grath-er      the  bios  -  soms    of 


mh  t~~Z~T  ■  f  >=F 


^ 


=pc 


=t 


:=1: 


:pz=zp:zi zazz] 


d.  c.  O  -  ver    the      riv  -  er,     the    lake    and    sea,  Pin  -  ions  are  glanc-ing    for   you  and    me,  Wave -lets    are    sing  -  in| 


m==\. — i 


js=3s=t 


i^H^-^: 


c=t 


-P=&- 


bird  and    bee,    Trill-ing    a  song    to    me 


Mer-ri  -  ly,  mer  -  ri  -  ly     sing    the    lay,  Mer  -  ri  -  ly,  nier  -  ri  -  ly   sing,  1 

Au-turan  is  gloom-y    but  Spring  is    gay,  Hail  to  thee,  hail    to  thee,  Spring!  J 


->L   t^.-Sl 
ev  -  ry      tree,    Joy-ful    it 


— El-Jeztf 


^=^~ -H 


m 


m 


P^^H^s^lgi^Jj 


=M=Miq--J 


^=tz: 


m 


morn  and  May,  Gath-er  and  twine  to-day."   j  Mer-  ri  -  ly,  mer-  ri  -  ly  trill    the     lay,   Mer-ri  -  ly,  Mer-  ri  -  ly  sing,  \ 

\Win-ter    is     fly -ing    a  -  way,     a  -  way,  Hail  to  thee,  hail    to  thee,  Spring!    | 


3gQ 


-£==ez 


round    of    glee,     Joy-ful    it 

After  this,  "Hazel,"  page  !81. 


— t— 


1 


k    i      k   fee 


=**zrz£: 


*t=£ 


64  ELEMENTARY    COURSE. 

No.  49.      OH!    THE    MERRY    CHIME. 


>    Moderate. 


^tz^=z^.=t 


^r 


1.   Oh  !  the    mer  -  ry    chime    of     the  sum  -  mer  time,     In       a    bios  -  som     la  -  den  grove !  Oh !  the  sweet  love  words  to     the 


£E 


-?    -J-  -^     V     -3-~ 


£Q 


.-i-      "-^-      -i-      -i-      -i-     -5- 


=fc 


R*=*- 


*      ■*■ 


i 


d.  c.  Oh!    the    mer  -  rj  chime    of     the  sum  -  mer  time,  Hath    a     mi  -  nor  strain   to    me,    For    the    sum-mers    flow    to      the 


-z^zns: 


1*=T- 


---£-=£1 


m 


2.   Oh!    the  dear    re  -  frain,  to     the    heart  a  -  gain,    Is     the    old      and  plain-tive    lay,  When  we  marked  the  gveen,  nnd  the 

ffl rr— a 


:-*=|fc 


:£ 


=it 


:=^— =?*= 


^ 


j).  c.  Oh!  the  mer  -  ry  chime    of      the  sum -mer  timo,  Hath    a      mi  -  nor  strain    to 

FINE. 

4- 


For    the  sum  -  iners  flow     to     the 


tiff-j-j^-*ja 


notes  of  birds,  When  the  blue    sky    bends   a-bove,  J  When  the  mow-ers  come,  from  hill-side  home,  And  chil-dren  toss  the   hay;    \ 

Till    the  blast  of  horn,  on  breeze  is  borne,  And  och-  o  sings, "Aye,  aye."  / 


i 


1^s=pB" 


=3^*: 


? 


=£==* 


l^=llll^pg=^g^i=^ 


f — g_ 


a=i 


^ 


blue  be-tween,  On  the  cLange-ful    brow   of  May;  J  When  the  tir  -.ing  glass,  the    lit  -  tie  lass,  Loved  best  was  gur-gling  brook,  "I 

\  And  when  na-ture  smiled  on  tru  -  antchild,  As    page  of     o  -  pen  book;     j 

ill 


^cr=^ 


-M — & — & M — ar 


s^=3l3=&3=^ 


=^g==3 


long  a  -  go,     As  the      riv  -  ers     to       the 

After  this.  •'  Ithamer,"  page  215       -., 


ELEMENTARY      COURSE. 


G.1 


No.  50.     GLIDING   ON. 

Auduutino. 


2 


m 


Glid     -      ing     on, 


glid 


ing     on, 


O'er 


the 


lent      sea, 


ta 


Glid     -     ing,     glid      -     ing,     glid 


Glid     -     ing     on,  glid     -      in^ 


ing,      glid 


1?3^P§ 


m 


ing,     O'er        the      calm 


and    si 


S 


lent      sea, 


ing     on, 


O'er         the     calm 


and     si 


lent 


3E 


ijg=z; 


Glid 


ing     on, 


Glid 


ing      on, 


O'er 


the      si 


lent 


m 


m 


4'    I  -    iXft 


33= 


!£ 


While         our  song, 


while 


our  song   Fills     the     air 


with     mel 


1 


tf 


While 


song, 


while 


-* — 5*^*^2 


our      song. 


Fills 


the      air 


with    mel 


While         our    sone,  whil 


fSZTjE 


& 


song, 


Fills 


the     air 


with     mel 


dy- 


m 


While  our      song, 

After  this,  "  Heath  Hill,"  page  187,  and  "  Castlemont,"  page  248. 


while  our  song  Fills    the    air 

5 


m 


with    mel 


ay. 


66 


ELEMENTARY    COURSE. 


No.  51.     IN    THE   KEY  OF  E. 

L    if  Moderate. 


Do,         si,          la,       sol, 

.rH-H-Srffit m 1 N *— 

1 

Sol,    sol, 

sol,     do. 

m 

» 

P      11 

pr**      S     tz     P  : 

Do,        si, 

r  ft  fe 

I7t  3  ff       t*       rs     v 

la,       sol,       fa,       mi, 

re 

Sol. 

la, 

si, 

—  —11 

do. 

ifcf • wr- 

J|      Do      si, 

ta^N — i 

la,       sol,      fa,       mi, 

— f 

-+ 
ft 
re, 

F =fc=j 

'■fc 
Sol, 

la, 

m 

=1      ■ 

J— Jt 

si, 

— m — 

do. 

— f^fl 

down,  Now     the 

voi  -  ces     trip  -  ping 

down,     Now  the 

r       it      m 

voi   -   ces     trip  -  ping 

-— JN — ft— r^-ir- 

Sol,           la, 
down,        In         mel 

-4- 

si, 

-       0 

— -.0 — 

— t— H 

do. 
dy. 

f^f-S 

.     .  , 

L H 1 

1 Irf — y_ 

i-^— •     *—j  i 

{-^-4 

m    . 

— r    S 

After  this,  "  Mm  ray's  Chaut,"  page  163,  and  "  lronville,"  pa?e  189. 


Do,       si, 


sol,       fa, 


ELEMENTARY    COURSE. 


No.  52.     FURTHER  ON 

Allegretto. 


3.  There's  a  bright-er     day  for  our  hearts  to  k 


Fur-ther 


Fur-ther  on!  There's  a  sweet-er  song  than  we 


S 


lr—fc—t 


press  our  way, 


Fur  -  ther 


Fur  -  ther  on  !    For  Hope   and  Faith  seemed  well    nighj^past,    And 


SE3 


-Jt=|tt4: 


3M=* 


o'er     the    hill,  Further  on  ! 


Fur-ther     on ! 


Let  songs     of       joy     our      path -way  cheer,    »Vhile 
3==3 1 4 


sing     be  -  low, 


Fur  -  ther    on ! 


Fur-ther     on!     Its  beams  shall  chase      a-  way      the    night,     Its 


I 


all     our   sky  was      o  -  ver-cast,  But  we     see    the  bright  morn-ing  rise  at    last, 


m 


=fs 


i 


4=7K 


S^ 


s 


33^^ 


^=^z=J: 


ES^^Bfl 


Faith  and  Hope  a  -  gain  draw  near,  As  we    wait    the  day  that  will    soon  ap-pear,  Fur-ther    on  ! 


Fur-ther 


Bp 


=p=p=^=jB=^— '  ~p — w^=w=m 


^=x 


i — r— r 


:t=t 


=P=tz: 


£=3§ 


?=?- 


m 


mu-sic  make  our  hearts  grow  light,  As  its     gold-en  rays  burst  up  -  on    our  sight, 
After  this,  anthem  "  Blessed  is  the  people,"  page  302. 


Fur-ther  on!  fur-ther       ou 


68  ELEMENTARY    COURSE 

No.  53.    FAIR  AS   THE   MORNING. 

Dotted  Eighth  and  Sixteenth.    Dotted  quarter. 


+M£: 


V — K — t- 


1.  Fair   as     the  morn  -  ing,     bright     as      the     day,      Vis   -   ion      of    beau  -  ty,        fade    not      a  -  way;     O    -    ver     the  mount- ain, 


tf-H -h 

— N 

Chorus  after  eaeh  verse. 

IS- N~        -V 

M 

t— - fc  !'      5 

-ja-a 

N- 

r-f   l  ■ 

,—(5-   • 

-?-; 

—1 

«        «    -* 

— r  P       -P 

-*        0        * 

P^ 

0 
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Far      and      wide      the 
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ech  -   oes       rol 
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a    -    long, 

\               tar    -    ry           for 

0 

me, 
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the  Dream-land 
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tree. 
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Far       and     wide      the 
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ech  -  oes        roll 
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While     the      day  world    sings  its      bus  -  y      soDg ;  But  what   are      all        its      la  -  bors     to     me, 

— fv—  r  rr-ir-    N      h 
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Un  -  der     the  Dream-land  tree  '( 
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No.  54.    I  KNOW  A  FAIRY  BOWER. 

FINE. 

From  the  "Musical  Curriculum.'" 

D.  C. 
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j      (I        know    a    fai  -  ry    bow    -    er  with  -  in     the  leaf  -  y        dell,      | 
/  Where  'mid  the  wood-bine  arch   -  es    the  mer-ry  song-birds     dwell;    ) 

(  'Tis  sweet  to  hear  their  mu    - 
I  And  pass  the  noon-tide   hours. 

sic,    se  -  cure  from  surn-mer's   heat,  ) 
. . .    with  -   in  their  cool   re  -    treat   ) 
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.19 

/ 

-A 

N      k      k 

i    h'  I*.   i 

n  "  r    r* 

r     r 

1        N        •     IS 

•"■1 

«¥ 

a           k 

S     ,i       i 

J      J 

J    J     P*  V 

•     N 

J         d    d 

J         -  IS 

A      -11 

V1  L-7* 

(    p  J    J  ,  J 

j*-  d  ~d    *•■ 

d 

•      J        P    J 

*  •  .W 

D.  C.  i  0       come  then  to   the  bow    -    er     with-in    the    leaf  -  y      dell,      ) 
I  Where  'mid  the  wood-bine  arch  -  es,    the    mer-ry    song-birds  dwell.    J 
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2     j  The     wild  rose  blush-es   sweet  -  ly,  and  lifts  her  per-fum'd   head  ) 
(  When  morn-ing  wakes  from  slum-ber,  and  hours  of  life    are       fled.   J 

1  The  sun-shine  tries  how  vain    - 
\  With-in  these  love-ly       arch  - 

ly,    to      peep     a  -  mid  the     leaves,  \ 
es,  That      na  -  ture  bright- ly  weaves.  J 
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O       come  then  to   the   bow    -    er     with-in    the   svl  -  van      dell, 
Where  na-turo's  robes  are  bright-  est,    and  mer-ry  song-birds  dwell. 


After  this,  "  Barone."  page  210 
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No.  55.     IN   THE   KEY   OF  F. 

Allegretto 


ELEMENTARY    COURSE. 
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1.  In     the      key      of    F      we 

sing,    ha,     ha,     In     the 
:    j       ^        y* «    .     9^ 

key     of     F      we 

1— =1     1—4= 
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sing,  ha,    ha,  We'll  laugh  and    sing,    ha, 

=p     -w^     p-^-^rl 

2.  Now  the  pitch  names  let     us 
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L U— 5-A 

sing,    ha,    ha,   Now    the  pitch  names  let     us 
=1      *      *      m  .         ■t»     1      1~ 

S             — f             3 

sing,  ha,    ha,      F,         E,      D,     C,      ha 
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3.  Now  the 
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scale  names  let     us 
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sing,    ha,    ha,   Now   the  scale  names  let     us 

#               "T"  *  p      -     -     -    m 

sing,  ha,    ha,  Eight,  seven,  six,  five,    ha, 
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ha,    ha,    ha,  And  mu  -  sic   hring,  ha,   ha,    ha,    ha,We'll  laugh  and  sing  and  mu  -  sic    bring,  ha,  ha,     ha,  ha,  ha,  ha,  ha,      ha. 
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ha,    ha,    ha,     We  all      a  -  gree,  ha,    ha,     ha,    ha,    We    all     a  -  gree,    We    all     a  -  gree,    ha,  ha,     ha,  ha,  ha,  ha,  ha,    ha. 
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ha,    ha,    ha,  For  truth  we'll  strive,  ha,    ha,    ha,    ha,     One, two, three,  four, We'll  sing  no  more,  ha,  ha,    ha,  ha,  ha,  ha,  ha,     ha. 


After  this,  "Banner,"  page  247,  and  chorus  of  "  Oleander,"  page  16G. 


No.  56.    THE    BROOKLET. 

Moderate.  , 


ELEMEN TAR  ¥     COLES E 

Dal  Segno.  55 


71 


:*z=* 


53=3 


—y- 


From  ilve.  "Musical  Curriculum 
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1.  By     the    brook  -  let  clear  where  the  wil-low  boughs  sway,  In    the  soft  wind  from  the  west,    Are  the  grass  -  y   slope  and    the 
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C£  And  the   wil  -  low  waves  and   the 
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2.  Yes,  the    brook-let   sings  where  the   wil-low  bends  low,  And  my  heart  joins  in      the  song,  And  the   hap  -  py  flow'rs  on      fcfa 
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flow-ers  so     gay     Of    the  home  I     love    the  best 


the  best ;      0 
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the  soft  wind  from  the  pine  hills  comes  withper-fume    on     its  wings, 
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flow-ers  look     up,  And  the  brook-let     gai  -  ly  sings. 
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grass-y  slope  glow,  And    I  join  their  bright-eyed  throng ;  Then  the  soft  wind  comes  with  per-fumed  breath  from  off  the  west-em  hills. 
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kiss-es  the  flow'rs,  And  the  wil  -  low  branch-es  fills.  After  this,  "Millmont,"  page  191,  and  anthem  "  Bless  the  Lord,"  page  30G. 


72 


ELEMENTARY      COURSE. 


No.  57.    SING,  BROTHERS,  SING. 


From  the  "  Musical  Curriculum.'' 


Andantino. 
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Close  round  the  young  spirit  cling;. 
And  af-  ter  win  -  ter    the  spring: 


But  do  not 
So,    do  not 


sigh 
grieve, 


That  thus  they  fly, 
Sor  -  rows  will  leave, 
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Bear  -  ing    a  - 

Still,    of- ter 
-m-     nap-     a 

way                  Hopes  that  to  - 
night,                  Com  -  eth  the 

day 

light, 

Close  round  the 
And    af-  ter 
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young  spirit 
win  -  ter  the 

cling ; 
>pring 

But     do    not 
So,      do    not 
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That  thus  they 
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Oth-ers  will  come 
When  conies  the  day 


When  they  are  gone. 
With  cheering  ray 


Sing,  brothers,  sing; 
Yes,  brothers,  sing ; 


Sing,  brothers,  sing;       While  time  is    fly-ing 
Yes,  brothers,  sing ;         Tho'  time  is    fly-in< 


long. 
way. 
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Oth  -  ers  will  come  When  they  are  gone 
When  comes  the  day  With  cheering  ray. 


A  fur  this.  '  rilwlallinn,"  page  192.        The  tenor  and  base  are  put  together,  because  their  words  are  sung  together.    It  is  more  difficult  to  road  the  tenor  from  the  base  clef,  but  practice  makes  perfect 


No.  58.    iN   THE   KEY   OF 

Moderate 

ELEMENTARY 
B  FLAT. 

CO  URSE. 
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sing, 

Now 

in     har  -  mo  - ny ! 

JNow    in       u  -  ni  -  son  ! 
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0       a       m       e         o» 

we 

sing,     Now 

in     har -mo  -  ny !    Now    in      u  -  ni  -  son  ! 
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Once  a-gain  in  har-mo-ny !  Then  a-gain  in     u  -  ni  -  son,  Then  the    mel-o-dy  floats    a  -  long  Fill-ing  all  with  the  breath  of    song. 
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Once  a-gain  in  har-mo-ny !  Then  a-gain  in     u  -  ni  -  son,  Then  the    mel-o-dy  floats    a  -  long  Fill-ing  all  with  the  breath  of    song. 
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Once  a-gain  in  har-mo-ny!  Then  a-gain  in     u  -  ni- son,  Then  the  mel-o-dy  floats   a  -  long  Fill-ing  all  with  the  breath  of    song. 
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After  this,  sing    "Palace,"    page  167. 
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74  ELEMENTARY    COURSE. 

No.  59.    SWIFTLY   O'ER   THE  TIDE. 

Moderator 


From  the  "Musical  Cv/fricidwrn,.'1 


ray       dar  -  ling, 
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mer  -  ry,     mer  -  ry        rip  -  pies        play,      As      we  sing      our      joy   -  ous      song,     Fai   -   ry       lit    -   tie    May,     My      dar  -  ling      May. 
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mer   -  ry,      mer  -  ry        rip  -  pies  play,      As     we 
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sing      our     joy   -   ous 
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Fai   -  ry       lit  -   tie     May,     My       dar  -  ling      May. 


mer  -  ry       rip  -  pies 


play, 


we  sing      our      joy   -   ous 


j,     Fai   -  ry       lit   -  tie     May,     My       dar  -  ling       May. 
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After  this,  "  Penndale,"  page  194,  and  anthem  "  Our  soul  waiteth,"  page  301. 


No.  60.    WHERE   IS  WILLIE  P 

Tenderly.  . 
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ELEMENTARY     COURSE. 
Varieties  of  Measure. 
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Words  and  Music  by  James  R.  Murray. 
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1.  Where 


my     lit 


tie 


-v- 

hid 


fri^t^fr^fl 


ig      to  night  ?      Wil  -  lie ' 


Wil  -  lie? 
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2.  Ah !     but      my    heart 


for    -    get  -  ting        its 


pam, 


Wil  -  lie ! 


Wil  -  lie  !       dar    -    li 


me     that       is  o    -    ver      the         Sea, 
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the   home     that 


Wil  -  lie  !       dar   -    ling    Wil  -  lie, 
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Wil  -  lie, 

U[i — UJ 

Wil  -  lie, 
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Wil  -  lie, 

lov  -   ing      and 
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After  explaining  the  different  varieties  of  measure,  sing  "Pearl  River,"  page  194,  and  "Newhope,"  page  320. 
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No.  61. 


ELEMENTARY     COURSE 


THE  SILVER  LAKE. 


Moderate 


3 


*=t 


The  Itey  of  E  flat — (like  the  hey  of  E  in  representation.') 

\ r r\ S"T 1 1 r\ ^ h N 


From  the  "Musical  Curriculum.' 
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1.  Oome  with    me,     the    moon   is      beam-ing    O'er  the   sil  -  ver    wa  -  ters    of    the   lake     so     fair;  See    ye     not   the 
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2.     0         de   -   lay   not,    time      is 
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ing,  And  our  com-rades  call    us    from  the     peb  -  bly  strand,  E'en  the    gen  -  tie 


SII 


t=t»3fc 


■1--=$ 


3 


3.  Wake   the     harp   to       ac  -  cents    ten  -  der,  Soft- ly  sweep  the  chords  and  war- ble  sweet  -  est  lays, While  the 
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star  -  ry 
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white  sails  gleam-ing,  And    the  rip -pies  laugh -ing   in     the  sum-mer    air  ?  Come  with  me,  the  boat     is     wait -ing,  And  the 
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breeze    is     sigh -ing,    As     it     waits   to  bear    us  from    the  dew  -y  land;  'Mid  the   hills    in     beau-ty   gleam-ing,  Still  the 
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hosts    in  splen-dor,  Greet  their  pla  -  cid   mir  -  ror  with   an    ear -nest  gaze  ;  Earth  is  heav'n  in   fair  -  est    seem-ing,  And  the 
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"After  this,  the  chorus  of  "September,"  page  110,  and  "  Trempeleau,"  page  ?91. 


ELEMENTARY    COURSE. 
THE   SILVER   LAKE.— Concluded. 
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dis  -  tant  voi -ces  sweet-est  ech-oes  wake;  Come, 0  come,  the  moon  is  beam-ing  0  er  the  laugh-ing  wa-ters    of  the    sil-ver  lake 
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dis -tant   voi- ces  sweet-est  ech-oes  wake;  Come,  0  come,  the  moon   is  beam-ingO'er  thelaugh-ing  wa-ters  of  the   sil-ver  lake 
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lis -tant    voi- ces  sweet-est  ech-oes  wake;  Come,  0  come,  the  moon   is  beam-ing  O'er  the  laugh-ing  wa-ters  of  the   sil-ver  lake 
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No.  62.     FAIRY   LAND. 

Modernto. . 


Words  and  Music  by  J.  E.  M. 


msmmmmm 


V— y— y- 


0 0—0- 

I 1 f— 

y — y— H- 


■V— y 


=*-  ^ 


*=t 


j^^U-r^l 


*-V 


I.  Fai-ry   land!  fai  -  ry  land !  Come  to    me  in  dreams  to-night ;  Fai-ryland!  fai-ryland!  Bring  me  treas-ures  fair  and  bright 


2.  Fai-ry   land!  fai- ry  land!  Come  and  soothe  me  in  my  sleep;  Fai-ry  land!  fai  -  ry  land  !  Bring  me  balm  for    eyes  that  weep. 


3.  Fai-ry  land!  fai  -ry  land!  Give  me  loy-al  friends  tho'  few;  Fai-ry  land!  fai  -  ry  land!  Let  my  sweet-est  dreams  come  true 


^mro 


=ff^p= 


:#_*_ 


s 


JZZMZZfl 


A— N- 


J] 


fc£ 


fr— g-l 


After  this,  "  Delta,"  page  248,  and  "  Renfrew,"  page  If 
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ELEMENTARY    COURSE. 

NO.   63.      THE     HILLSIDE.  From  the  "Musical  Curriculum.' 

Moderato.  Key  of  A  flat — (like  the  key  of  A  in  representation.')  i8t  time.      3d  time.      Chor 


W|E^E»lS=g^3 


^E 


It 


I 


H — i — *—jt=i  q 


,      J  To      the      rock  -  y      hill  -  side       let      us      go,     Ere      twi 

\  And  we'll     list     the     ech  -  oes        as     they  wake,  At         ev  -  'ry     joy  -  ous. 


;ht  shad  -  ows        fall ; 


.call ; 


List  the      ech  -  oes,  List     the 


^PPlliNpiPiiP^^^iPi^^^ 


*  * 


§g 


mt 


f  On     the      rock  -  y 

\  And  the    spread  -  ing   fern  its 


hill  -  side       fra-grant  grows  The      hon  -  ey  -  suck  -  le        sweet, 

o  -  dor     sends  From     man  -  y        a      calm      re     -    treat. 


'Mid    the      flow  -  ers,  'Mid     the 


s 


3£ 


4 • 


:i 


&&&? 


From  the     rock  -  y       hill  -  side     thro'    the   vale,  The     brook-  let     soft  -  ly        hies 
With   a      mur-mur   sweet   as  lul  -  la  -  by  Where     fold  -  ed     bios  -  som 

\ 


m 


£=b= 


$=$=$ 


±=$ 


Y        >  Mur-murs     swell-ing,   Mur  -  murs 


m 


Chorus. 


:H-t=v-^.-~L 


ztrz^i 


v- — /—- 1  — y — y — y  — — ; 


Echo. 


:*r*—*-*: 


^=S^=t 


ech-oes,  List  the  ech  -  oes,  List  the     ech-oes,    As  they      an-swer     ev-  ry     joy-ous 


call, 


An-swer   ev-'ry    joy-ous 


call. 


V— Vf 


=t= 


A-A- 


-f*— ft— *y— ft— fr 


flow-ers,  And  the      ech-oes,  And  the     ech-oes,    Let  us 

-fa  — -*— : 


seek  the  cool  and  calm  re 


-rV— N— rV 


A=-^ 


treat, 


igSEBr. 


tell-ing    Of  the   banks  where  bloom  the  star-ry  eyes, 


Seek  the  cool  and  calm  re 

K \ pS 

TT- X h— P— d ■» 


1 


treat. 


m 


swell-ing,  Soft-ly       tell-ing,    Soft-Iy 


Banks  where  bloom  the  star-ry  eyes. 


g=fc*: 


qE-tt r 


M— V—  ¥-^¥- 


3=P 


£_tz=U— £- 
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TVib  echo  should  be  performed  by  four  voices  in  another  room,  sufficiently  closed  or  distant  to  make  them  sound  like  an  echo.     Let  the  last  echo  commence  before  the  chorus  closes. 
After  this,  anthem  "  Thou  wilt  show  me,"  pa;;e  304,  "  Vicar,"  page  199,  and  "  Meredith,"  page  276. 
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No.  64.         Cadence  Transposed  into  All  tbe  Keys. 

— ^^-4 


J-J+J-JU^ 


mm^W^ 


frn^ 


*=t 


of       G.    Sol, 


do,  do.  This    is     the  key    of       D.    Sol,  do,  do.  This    is     the  key    of 


This    is     the  key    of       C.    Sol,        do,  do.  This   is     the  key    vi       v..    »™»,  ~»,  ~^.  *,...,    .»     _..v.  ^j     ««        ^.    ^>/.,  ««,  u«.  iu.a    is     me 

-       -  -  +=j=t  t-t-t-£ 


£M 


z*=±. 


tEEEi 


=P — F=5 


do,    do.     This   is    the   key    of         E.    Sol 


F  sharp,  and  al  -  so        G     flat,  the  key    of  G    flat.  Sol,   sol,  do.    This   is    the    key    of         D    flat.  Sol,   sol,  do. 


B    flat.  Sol.  sol 
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ELEMENTARY    COURSE. 


No.  65.     Tbe    Major   Scales. 

The  following  lesson  sh-ould  be  sung  with  syllables  and  also  with  different  vowel  sounds  sometimes  crescendo  and  diminuendo,  and  sometimes  staccato  and  some- 
times giving  different  qualities  of  tone  When  the  scale  is  too  high,  take  the  octave  below.  Sing  from  beginning  to  end  without  stopping,  passing  from  one  key  to  the 
next  in  perfect  time. 


Do,  re,  mi,  fa,  sol,  la,  si,  do,  si,  la, 


mi,  re,  do,  mi,  sol,  do,  sol,  mi,  do. 


Do,  re,  mi,  fa,  i 


si,  do,  si,  la,  sol,  fa,  mi,  re,  do,mi,  sol,  do,  sol,  mi,  do. 


Do,  re,  mi,  fa,  sol,  la,  si,  do,  si,  la,  sol,  fa,  mi,  re,  do,  mi,  f 


Do,  re,  mi,  fa,  sol,  la,  si,  do,  si,  la,  sol,  fa,  mi,  re,  do,  mi,  sol,  do,  sol,  mi,  do. 


5t. 

do,  sol,  mi,  do. 


Do,  re,  mi,  fa,  sol,  la,  si,  do,  si,    la,  sol,  fa,  mi,  re,  do,  mi,  sol,do,6ol,mi,do 
Do,  re,  mi,  fa,  sol,  la,  si,  do,  si,  la,  sol,  fa,mi,  re,  do, mi,  sol,do,sol,mi,do 

-.fa,      ^-=n — rr#=^=^5 


Do,  re,  mi,  fa,  sol,  la,  si,  do,  si,  la,  sol,  fa,  mi,  re,  do,mi,sol,do,sol,mi,  do. 


fa, mi,  re,  do, mi,  sol,do,sol,mi,  do. 


mfmmmwmmfi 


Do,  re,  mi,  fa,  sol,  la,  si,  do,  si,  la,  sol,  fa,  mi,  re,  do,  mi,  sol,do,sol,mi,  do."  Do,  re,  mi,  fa,  sol,  la,  si,    do,  si,  la,  sol,  fa,  mi,  re,  do,  mi,  sol,  do,  sol, ml,  do. 

Each  scale  is  a,  fifth  from  the  preceding  one,  excepting  the  scale  of  G  flat,  which  is  at  the  same  pitch  with  the  one  that  precedes  it  (F  sharp).      This  difference  in 
signs,  but  not  in  sound,  is  called  an  enharmonic  difference. 

Transposing  by  fourths  should  also  be  practiced.     This  takes  you  through  the  flats  first,  and  back  through  the  sharps. 


INTERMEDIATE    COURSE 


No.  66.       COME  JOIN   OUR   HAPPY  THRONG. ' 

Allegretto.  Sharp  Four.     (See  "  Theory  of  Music,  page.  30.) 


H.  It.  Palmer. 

From  tJie  "Song  Queen,"  by  permission,- 


»SI 


1.  Come  join   our     hap-py,  hap-py  throng,  Dear  friends  sing  this    mer-ry,  mer-ry  song,  While  thus    we     the      har-mo  -  ny  pro-long,  Come  friends  join  our       lay. 
.C.  "When  all     thus     mer-ri  -  ly      u-nite,     Our     sing  -  ing     will     ev- er  give  de-light,  And    all       e    -    vil   tho'ts  will  put  to  flight,  Then  sing  while  we     may. 


f^^gmg 


35^ 


"^m&teGteEZ 


S^^S-i 


2.  Join     na  -  ture's  mer-ry  round-dc-lay,  Thro'  wood-land   and  mead-ows  let   us  stray,  And    pass  pleas  -  ant  -  ly  the  hours  a-way.  Then  join,    join  us  nil. 

D.c.  Thus  na  -  ture  plays  her  fai  -  ry  lyre,  Decked  out     in      her     hoi-  i  -day  at  -  the,  In  -  vites     us      her     love-li-ness  to  share,  Then  haste    to   her        call. 


|g    J^j'J JE 


ig^^f3^^^pg=^^^-£fe£fe£gg 


m 


£=£- 


^£ 


m^^^ggmm 


ttc 


y y       ■        ¥  w         V—V— V * — ' " ■        -  -  - ' — — — * ' " fc*- 

Yes,     we    will    join  the  mer-ry  strain,  While  thus  we  meet   hap  -  pi  -  ly    a  -gain,   And  dull  care  we'll  cheer-  ful  -ly    re-sign,  On       this    fes  -  tive     day. 


»— »  —»—»—s — *-\-$J  — ib  aSEEBB — iEEg  — g — m  \*  *—»— *— *— *-P »— $*— *-F*— ■*— 1 1 


-fr-  M      I 


^a^^^^ZjTEtBi^=^f=e^^^^^P 


Sweet  flow'rs  will  greet  us    as   we  go,     All     smil  -  ing     with     ti  -  ny  drops'of  dew,  Their  fra-grance  and     beau-ty     cv  -  er  new.  Our  hearts  will  en  -  thrall. 


1 1— ^- i  t       u — h<- 


V     L*  L  t£— £  -  £   y— & — IF 

After  this,  'Advance"  and  "Annabel,"   page  155;  and  "St.  Catherine,"  page  255. 
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m 
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82  INTERMEDIATE    COURSE. 

No.  67.    O,   THE    QUEEN   OF  NIGHT   IS   RISING-. 

Aiiegi-o.  Flat  Seven.    Changing  Key. 


lzMEy:=lB33EEE 


zK-fe- 


m^-m- 


t=t 
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*^ 


-¥•— V 


'<-■ 


£=J=F 
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1.  0,  the  Queen  of  Night  is      ris  -  ing      In   her   beau-ty    o'er  the      sea,      And  the  twink-ling  stars  are  sing  -  ing      Of   a     bless-ed  time  to 


«=J=3= 


feg^e 


£=* 


« 


jMi  LiJJh* 


2.    0,  the  Queen  of  Night  is     smil-ing      On   the  cher-ished  haunts  of  yore,Where  the     ab-sent  have  been  gath-er'd    And  the  dear  ones  gone  be- 


i* 


lfcz3 *  * 


^.=$=fc 

3=3t 


^r-f-Frr 


55 


SS 


£ 


t=t 


-0—0- 
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E^= 


~G—+.-m 


W:££ 


SMfrJEEte 


-» — « 


I  be.      Tho'wehear  no  earth-ly  voi  -  ces,  Yet  the  gen-tle  eyes  a  -  bove,       Have  a    sol -ace    for   our  sor-row,  Have  a  rap-ture  for   our  love. 


4v=§ 


•  i-* 


ffiera^ 


&£*£ 


-*— 4- 


D.s.   Queen  of  Night  is  ris  -  ing,  In  her  beauty  o'er    the    sea  j     And  the  twink-ling  stars  are  sing-ing   Of    a 


3-ed  time  to      be. 


33^*5 


s  t*~iT  *  h< 


e=S 


^SEZf 


t=fc# 


*zat 


Hi 


::p=s: 


*= 


:£=£ 


« 


ze-: 


fore:      To  the  home  of    ear-ly  child-hood,To  the  dear  fam  -  il  -  iar  eaves,     We  have  come  with  joys  and  sor-row,  As  the  reap-er  brings  his  sheaves. 

*     -  V. 


^mm 


D. s.  Queen  of  Night  is    ris  -  ing,  In  her  beau-ty  o'er  the  sea,         And  the  twink-ling  stars  are  sing-ing    Of  a  bless-ed  time  to     be. 


INTERMEDIATE    COURSE 
O,    THE    QUEEN    OF   NIGHT    IS    RISING.— Concluded. 
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3=t 
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'^-^-hM^M 


f-M- 
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The  moon-beams       are  glanc-ing       O'er  for-est,  lake  and   lea, 


The  wave-lets    are  danc-ing    With  mu-sic    wild  and  free ;  Yes,  yes,  the 


*=4 


raid-r^; 


JfZtd. 


:JU4*^\*r* 


ata: 


iM 


*-^ir?r-i 


S 


lis 


t=x 


BE3 


^|_4-4-4- 


*—*—+z+ 


4.  id'  T 


VFt 


:1T 


(*  f  *  *  * 


US 


The  moon-beams       are  glanc-ing        O'er  for-est,  lake  and   lea, 


ig 


K=t 


The  wave-lets    are  danc-ing  With  mu-sic  wild  and  free ;  Yes,  yes,  th 


9te£ 


ESSE^EE! 


LJJ 11  "Mi 


TT=I=|-* 


33 


=p=t 


t=t=) 


DAL  SKGNO 


fes±i 


3=m 


»-?- 


3=1=1=*: 


Kfe 


ISiSSl 


moon-beams      are    glanc-ing,  And  list !   the    sound-ing    sea,  Our   hearts    all     en-tranc-ing  With  mystic    mel- o  -    dy. 


0,  the 


s 


■9 9 **r* 1 9 W 


S?ESE3=EfcB 


•9-       -G- 


m 


B3^H 


^s 


■a-  •      ■#-. 


E=F 


-r=F 


M=l- 


£g 


t=P 


=3; 


1 


moon-beams      are    glanc-ing,  And  list !   the    sound-ing    sea,  Our   hearts    all     en  -  tranc  -  ing  With  mys-  tic  mel  -  o  -    dy. 


0,  th 


6A| O #— =-- 9  -  -9 #— s— 9-  -9 9 9 9-  -G =-r  9 


m 


3=T 


i^=^i 


After  this,  anthem,  "  Lift  up  your  heads,"  patze  308. 
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No.  68. 
i. 


INTERMEDIATE    COURSE. 
BUILDING   OF   THE   MINOR   SCALE. 


Tones  one,  two  and  three. 


W- 


s 


La,  la,    si,    si,    do,  do,    si,    si,    la,  la,    gi,    si,    do,  do,    si,    si,    la. 


9^  Jfcirj 


5^ 


S? 


La,   si,   do, 


la,    si,  do,    si,    la,  si,   do,   si,    la,    si, 
Tones  one,  two,  three,  four  and  jive. 


La^la,    si,  si,  do,  do,  re,  re,      mi,     mi,  mi,  re,  re,  do,  do,  si,  si,    la. 


i^^^^^s^ 


La,  si,    do,    re,  mi,   re,  do,  si,    la,  si,  do,    re,  mi,   re,  do,    si,    la. 
5.  Tones  one,  two,  three,  four,  five  and  six. 


|£-fel^J^^S^i«ig^f^i 


5EE3 


The  principal  difficulty  is  from  .six  to  seven  or  vice  versa 


% 


La,    si,    la,    si, 


3t=±^— j 


mm 


fa,    mi,  fa,    nii,     fa,       mi, 


mi,  la,    si, 


::e^:;eE 


* 


La,  si,    la,    si,      fa,    mi,  fa,    mi,  la,    si,     fa,    mi,    la,    si,    fa,  mi. 


sf^fSiffeg^f 


Mi,  mi,    fa,  mi,      fa,       si,    si,    la,    si,       la,      fa,    mi. 


sgnn 


si,    si,    Ja. 


ti. 


La,  si,   do,  do,  re,  re,. mi,  mi,     fa,      mi,  mi,  fa.  fa,  mi,  re,  do,  si,    la. 


zm3&mftrm*m*m 


mm 


La,  si,  do,  re,  mi,  fa,   mi,  fa,      mi,     mi,  fa,  mi,  fa,  mi,  re,  do,  si,    la. 
j.  Tones  eight  and  seven. 


;|SHii!$!i 


:q_: 


«: 


Sis 


La, la,    si,  si,    la,  la,    si,  si,       la,      mi,  mi,   fa,  fa,  mi,  mi,   fa,  fa,  mi. 


mm 


la,      mi,  fa,       mi,       la,  si,    la,  si,       la,      mi,  fa,  mi,  fa,  mi. 

is— Area! h,  page  213;     Bellevale,  pa*e  ISO;     Cnrweo,  page  230;     TSalle 


:EEEg«Et=^ 


Z(k—*Z 


3=t 


EEEE 


li§iB 


Mi,  mi,    fa,    fa,      si,    si, 


mi,  mi,    fa,    fa,      si,    si,       la. 


-*■-*■ 

La,  la,      si,    si,      do,  do,     re,    re,    mi,  mi,    fa,    fa,      si,    si,      la. 


E*e 


flipppppip 


La,  la,      si,    si,     fa,    fa,     mi,  mi,  re,   re,    do,  do, 


SfPS^ 


S? 


t=$r- 


Wm 


La,  si,    do,    re,    mi,    fa,  si, 


si,     fa,    mi,    re,  do,   si,    la. 


=     *  *  .  .  .  "*  *        p 

,  mi,  fa,  si,       la,      la,    si,  fa,     mi,  re,  do,  si,        la. 


La,  si,  do,     re, 


SO  210;  and   Arlwell,  page  247. 


INTERMEDIATE     COURSE. 
No.  69.    "CxENTLY    SIGHS    THE    BREEZE." 

Moderate.         sot-o,  or  SEMI-CHORDS.  For  the  practice  of  the  Triplet. 


S3 


H.  R.  Palmee. 

FromOie  "Sang  Queen,"  by  permission. 


1.  Gen-tly,  gen  -  tly  sighs  the  breeze,    As   it  floats     a-mong  the  trees;    Like   a   voice  of  ser-aph  bright,  Sing-ing   to    the  world  good  nigh 

2,  Gently,  gen  -  tly  sighs  the  breeze,    As   it  floats     a-mong  the  trees ;    Like   a   voice  of  ser-aph  bright,  Sing-ing    to    the  world  good-nigh 
CHOKUS,  Subdued.        (Sing  the  syllable  "  la"  through  tlie  entire  C/iurus  rallier  staccato.) 


^Sggl^^gs^^^ElS?^^iift£tfJ=teafeE^ 


^r-^ 


I 


La,  la,  la,  la,  lit,  &c. 


After  this,  Hymn,  "We  shall  Know,"  page 


Dixfield  and  Derringford,  page  184  :  and  Dear  Home,  page  212. 
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No.  70. 


JUST   LIKE   LOVE. 


INTERMEDIATE    COURSE. 


Sharp  Four  and  Flat  Seven. 


B=&ES 


«3 


^v-iaEt^ 


#s 
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-V— b^- 


V— W— ^[ 


s^; 


-tr— r> — N-i 


P.  P.  Bliss. 


-*— *+-*^*— 0~ 


jJEfc 


Just  like  love    is        yon-der  rose,  Heav'nly   fragrance  round  it  throws,  Yet   tears  its  dew  -  y     leaves  disclose,  And    in    the  midst  of     thorns  it  blows, 


"fs~r>    K    K 


-rV- A- 


JMM*- 


-ft— fr 


_tv__S=S=S= 


A=N- 


MM3l£m 


-0—  -0- 


:]*-*'<« 


^=J=^~i 


s^igiiEf 


a 


^=r 


ifefc 


^ 


A- a 


**  iff 


^^fegj=Efeasgfel 


Just  like  love    is        yon-der  rose,  Heavn'ly    fragrance  round  it  throws,  Yet   tears  its  dew  -  y     leaves  disclose,  And    in    the  midst  of    th«rns  it  blows, 


§£©  '  *  7 


Hft-*-U— ^— g 


f=f: 


•v   y   ^—  u- 


v-v  y    p 


-*_*_*_*- 


V— ^— i*— V- 


-rt-r*-^*- 


fcfcfc 


v-  ?— ?— p — ^- 


V— F- 


i 


j^^^a^Eg; 


^p£ 


■A— rV 


FINE.       Jtndnntino. 


?:z?: 


v— y- 


S 


-#^ — :i0T0-n: 


Just  like  love,  just  like  love,  In  the  midst   of    thorns  it  blows,  Just  like  love,  just  like  love,  just  like  love. 

>      > 


Cull'd  to      bloom  up   -   on      the 


PH 


-rV-rV 


Just  like  love,  just,  like  love,  In  the  midst  of    thorns  it  blows,  Just  like  love,  just  like  love,  just  like  love. 


Cull'd  to      bloom  up  -   on      the 


pi^= 


-*-v- 


pzza: 


5eee^= 


:»-_# 


y^: 


#=*: 


V— w- 


ip=p=zta=: 


V— *- 


a!±g-£ 


» 


^^^c 


£3=P 
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^ai^EB 


INTERMEDIATE    COURSE. 
JUST   LIKE   LOVE.— Concluded. 
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Tho' rough  thorns  the  stem     in     -     vest,       They  must  be  gather' d    with  the  rest,  And  with  it      to    the  heart  be  press'd,  And  with  it  to  the  heart  be  press'd. 


fa=&£ 


=N=£ 


»3 
5  *   #J 


Sf^ffi^_S 


:« 


•  ,#^ 


■y-v— v- 


ct=fc 


Iff—* 


fesiip^^i^] 


Tho'  rough  thorns  the  stem     in     -     yest,       They  must  be  gath-er'd    with  the  rest,  And  with  it      to    the  heart  be  press'd,  And  with  it  to  the  heart  be  press'd. 


•-»- 


*B*m 


«=fe 


drn^j: 


^m- 


r-^-r- 


-b»M — ^ 


v-t 
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» 


^g^ 
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-#r 


2=£ 


i=*qfe 
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And  when  rude  hands  the  twin  buds  sever,  They  die,  and  they  shall  blos-som  nev-er;  And  yet,  the  thorns  be  sharp  as     ev  -  er,     be  sharp  as     ev  -  er.     Oh 
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And  when  rude  hands  the  twin  buds  sever,  They  die,  and  they  shall  blos-som  nev-er;  And  yet,  the  thorns  be  sharp  as     ev  -  er,     be  sharp  as     ev  -  er.     Oh, 
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After  this—"  Cheyenne,"  page  183 ;  "Content  and  Cluster,"  page  158 ;  and  Anthem,  "  The  Lord  is  Good,"  page  305. 
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INTERMEDIATE     COURSE. 


No.  71. 

^     M  orierato. 

LIGHl 

'   AND    SHADE.     E  Minor. 

1                                  V 

i    k  'i    ^ 

1 

I1-1  rr*>            i 

1        | 

K      ,          p 

r 

i    I       ■ 

4>      #      fl 

•___*_. 

i     i   * 

1 "  ■■  Rj  1  ■"           ' 

J 

M 

Ji 

(5        P 

-W.-T- 

A     & 

*      J                * 

-«       X 

<3          » 

m.     m     4. 

|          U      |         y 

1            ^      1      X   ■ 

[  r-  "  2  ■  J     ci 

#      *. 

1           1 

1.     Gloom  and  dark-ness      o  -  verspread   the  earth,      But   with    day-light  com  -  eth  joy     and  mirth:    What  tho' tern  -  pests  give     us  pain, 
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2.     Clouds  and  dark-ness      o-   ver-irch    the    sky,        But     he  -  yond  the     sun       is  clear  and  high:     What  tho'win-t'ry  winds  may  blow, 

<>  ***> 

■    -1 H— -1          H    - 

• — #_. 

^fvf-ftf 

W^rfH-^ 

^—^~ 

rt-*- 

-J— J" 

r  s^    P-- 

1         1       r       • 

!   ,       I             i  , 

-4^- 

—9s—  #— i 

(rp  1  A     a 

■j    . 

I        ! 

1.         V-:i       .  M 

^. 

.-t\  ! ,    t ..   r,  _ 

■  t-      b    t 

||    c/            &                                                                           ^*                                                                                                        1       "  W      1          k"        '          ' 

3.        So,  when  dark  -  ness    falls    up  -  on     our    way,     Faint    not — fear   not — joy  comes  with  the    day:      What  tho' sor  -  row    may     ap-pal, 
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Smil  -  ing  peace  will  come      a  -  gain — Smil-ing  peace,  with  mel- 0  -  dy    and     mu  -  sic     in     the    pat  -  ter     of    the     sum  -  mer        rain. 
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Spring  will  breathe  so  soft     and  low.     Spring  will  sure  -  ly  breathe  so   soft  that     all    the  blos-soms    of    the  field  and   wood  shall       glow. 
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Still,  with  hope     on  Him     we  call.        Yes,  with  hope-ful  hearts,  on  Him  who  loves  us    and  whose  watchful  care    is         0   -  ver         all. 
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After  thia — "  Harrow."  page  184  ;  "Castellan,"  page  158  ;  "Clare,"  page  211  ;  and  Anthem  "  Give  ear,  0  Shepherd,"  pago  313. 


INTER  ME  D  I A  TE     0  0  UR  S  E. 
No.  72.     WHISTLING    FARMER    BOY. 
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Geo.  F.  Root. 

From  "  Fokebt  Choir." 
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1.   See  the  mer  -  ry  farm  -  er-boy  Tramp  the  mead-ows  thro';  Swing  his  hoe    in    care  -  less  joy,  While  dash-ing    off     the  dew: 
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2.  When  the  farm-er  -  boy,    at  noon, 


t==J*==2=Jz=2±r. 


m 


^f=£_*^i*=^=^z=:5 


be-ncath  the  shade,  List-'ning    to  the  cease-less  tune,  That's  thrill-ing  thro'  the  glade; 
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3.  When  the  bus  -  y  day's  cm-ploy     Ends    at    dew  -  y     eve,  Then   the  hap  -  py  farm -er-boy    Doth  haste   his  work    to  leave; 
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Bob  -  o  -  link     in     ma -pies  high  Trills  his  notes   of  glee  ;  Farm  -  er  -  boy 
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ply,    Now  whis  -  ties  cheer  -  i  -  ly. 
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I      „  Long  and  loud    the    har-vest   fly    Winds    his    bu  -  gle  'round  ;  Long,  and  loud,  and  shrill  and  high,  He  whis  -  ties  back'  the  sound. 
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Trudg-ing  down  the  qui  -  et    vale,  Climb-ing    o'er    the    hill,  Whis-tling  back  the  change-less  wail  Of  plain -tive  Whip-poor-wil 
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Inteklitdf,  to  be  whistled. 


4.  Farmer-boy  is  blithe  and  gay, 
Morning,  noon  or  night ; 


*      "  Song  or  glee  or  roundelay, 

PHe's  whistling  with  delight 
Merry  heart,  so  full  of  glee, 

Until  the  day  is  done. 
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No.  73. 


INTERMEDIATE    COURSE. 


SEE-SAW. 


F.  W.  Hoot. 
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1.  Life    is       a      see  - 
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Downward,    and    never      so 
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2.  He    who     ex  -  ults 
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on       the      up  -  ward  plank     Too   high  for     a        re   -  cog  -  ni  -  tion,    (Having  near  sight)  has    the 
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3.  One    and  an  -  oth  -  er         are    fall  -  ing    still     From   ends  that  are    near  -est    Heav  -  en ;  Friends  who  were  faithful  thro' 
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swift,  so  low,     As  when  we  have  lost  our  mon-ey.     Life  is    a    see-saw  board — friend  and  foe,  Here  -  a  -  way,  there  -  a  -  way, 
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poor  to  thank  For  gain  -  ing  his    proud  po  -  si  -  tion.     Life  is    a    see-saw  board — friend  and  foe,  Here  -  a  -  way,  there  -  a  -  way, 
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good  and  ill,    And  foes     we  have  late  for-giv-en. 
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Life  is  a  see-saw  board — friend  and  foe,  Here  -  a  -  way,  there  -  a  -  way, 
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After  this,  "  Diadem,"  page  159,  "  Ericson,"  page  185,  and  •'  Fontleroy  "  and  "  Flotow,"  page  186. 


INTERMEDIATE    COURSE. 
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»Jli.h>SAW. — CONCLUDED. 
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how  they  go. 
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how  they  go,       Here  -  a  -  way,                             Here  - 

a  -  way, 
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No.  74.     COME,   BROTHERS,   AROUSE   YE. 
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1.  Come,  brothers,  arouse   ye,  arm  !  arm  !  for  the  right!  Day  flings  out  her  banners,  hail !  hail  to  the  light !  As  Lib  -  er  -  ty's  vanguard,  on  !  on  for  the  right. 


2.      0 !  Ark     of  our  Freedom,  true,  true  to   the  trust, 
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(and  by  our  birthright,  guard,  guard  it  we  must, Or  Ensign    of  Heaven,  wave,  wave  o'er  our  dust. 
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8.  From    valley    and  hillside,  haste,  haste,  to  the  field  ;    See  foemen  on-rushing,  now,  now,  shall  they  yield  ;  As  mighty  All  -  Father, Thou, Thou  art  our  Shield. 
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4.     So,  brothers,    arouse  ye  !  nrm,  arm  for  the  fight,  Day  flings  out  her  banner,  hail,  hail  to  the  light ;  Wrong,  furl  thy  black  pinions.    Back,  back  to  the  night. 
After  this,  "  Guardwell,"  page  186,  and  anthem  "  Now,  when  Jesus  was  born,"  page  310. 
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No.  75. 


INTERMEDIATE    COURSE. 
AWAY,  AWAY,  THE  TRACK  IS  WHITE. 


U   It     Modeiato.  Published  in  Sheet  Form  with  Accompaniment. 


"Words  by  Emily  Huntington  Miller. 
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1.     A  -  way  !  a  -  way!  the  track    is  white,  The  stars     are     shi  -  ning  clear  to  night,  The  win  -  ter  winds  are  sleep  -  ing;  The 
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2.     A  -way!  a  -  way!  our  hearts  are  gay,  And  need     not  breathe  by   night  or    day     A    sigh    for    sum-mer  pleas-ure;  The 
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3.     A  -  way !  a  -  way !    a  -  cross    the  plain,  We  sweep    as     sea  -  birds  skim  the  main,  Our  puls-es      gai  -  ly     leap  -  ing ;  The 


=£ 


£ 


qrz=j: 


is^ises 


* — 2- 


Jt±tr 


:? — <e 


a .# _#_ 


=P=£E 


m 


tuftl 


3|=4« 


3t3I3t 


:dz=RZ3=q5p4==te 


£ ^    -^ tf— *-tf O — 0 C — L— & 6 — 8 0 — L0 0 — 0 

moon    a  -hove  the  stee  -  pie  tall,  A      sil  -  ver  cres-ceat    o  -  ver    all,    Her  si  -  lent  watch  is  keep  -   ing    Her    si  -  lent  watch 
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stars  are  bright  the  track  is  white, There's  joy  in  ev  -  'ry  heart  toni 
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mev  -  ry  bells  ring  gai-  ly    out,  Our  lips  keep  time  with  song  and  shout, And  laugh  in  hap-py  meas  -  ure,   And  laugh  in  hap  -  py 
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ight, While  win-ter  winds  are  sleep  -  ing, While  win-ter  winds  are 
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After  this,  "Hibbard"  and  '-Inez  Hymn"  page  188,  and  "Julian,"    page  ilfi. 
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INTERMEDIATE    COURSE 
AWAY,  AWAY,  THE  TRACK  IS  WHITE.    Concluded. 
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keep  -  in'g.  Then  jin-gle,  jin-gle,  jin-gle,  jin-gle,  Bells  and  hoofs  are  gay ;  Clatter,  clatter,  clatter,  clatter,  Clat-ter,  clat-ter, 
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Clack,  clack,    clack,    clack, 
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sleep  -ing. 


Then  jin-gle,  jin-gle,  jin-gle,  jin-gle,  Bells  and  hoofs  are  gay;  Clatter,  clatter,  clatter,  clatter,  clatter,  clat-ter. 
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clatter,  clatter,     Jin  gle,  jin-gle,  jin-gle,  jin-gle,    What  a    mer-ry    lay;      Clatter,  clatter,  clat-ter,  As  we     dash    a  -  way 
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clatter,  clatter,     Jin-gle,  jin-gle,  jin-gle,  jin-gle,    What  a    mer-ry"    lay  ;       Clatter,  clatter,  clatter,  As  we     dash    a  -  way. 
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with  the  music  and  a  few  Torpedos,  to  imitate  the  crack  of  the  whio.  will  make  the  Chorus  still  trior"  _■'!; 


94  INTERMEDIATE    COURSE. 

No.  76.    THERE'S   A  WITCHING   LIGHT    IN   THE   STARS   TO-NIGHT. 


pWords  by  Mattie  "Winfield  Torrey. 


Sing  frst  four  lines  every  time  in  Da  Capo  for  a  chorus 
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1.  There's  a       witching    .light     in     the     stars       to  -  night,       As    they   weave  their   sp< 
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J/wsic  iy  J.  R.  Murray. 


spell       around     us,      And  the    moon  hangs 
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2.    ^iap  -  py       sail  -  ors       we,        o'er     the      sil    -    ver        sea,     Where   the      soft  -    est      gales      are     blowing,        As     we        on  -  ward 
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3.        (J,      the      winds     are    sweet     and      our       bark       is         fleet,       And     the     waves     lie  ealui  -  ly       sleeping,     While    the     moon     a- 
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clear      as   a       sil  -  ver  sphere,  Till  her    diamond  rays  have  crowned  us  ;     0,   the      sil  -  v'ry  spray,    as     we   float    a-way,      Brighten 
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it      in  our    fai    -    rv      boat,    With    the  stars    to  watch    our      go  -  ing ;      O,    our     oars  keep  time     to     the    mystic  rhyme,   Of  the 
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bove,  with  an     eye       of      love,       Her  ceaseless    watch     is       keeping ;       Let   the    laugh   and    song,     as     we    float   a-  long,    Go    out 
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tt    on     the   gleam -ing        o  -  cean.    While    in       per  -  feet   rhyme    do     our    hearts   beat   time     To     our    1 


per  -  feet  rhyme    do     our    hearts    beat   time     To     our    light   bark's    gen  -  tie     mo  -  tion 
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wa  -  ter     spir  -  it        sing  -  ing.     As     she     floats     a    -    far,       Tn     her      sea     foam     car,    From    the      o  -  cean       caverns    springing. 
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o'<r     the       wa-ters      sounding,      For    each     eye      is    bright    As     this      summer    night,  And    each  heart  with    pleasure      bounding. 
Alter  this,  "JimaUska  "  Mid  "  KeyesviUe,"  p:!ge  216,  "  Froel.iDil,"  >'.  Hawlhorndell"  and  '"Grand  Visiou,"  page  161. 
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INTERMEDIATE     CO  UR  &  E. 
THERE'S   NO    TIME    EIKE    THE   PRESENT    TIME. 
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S  ng  the  large  words  evert/ 
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the  D.  C.  for  a  chorus. 
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Words  by  E.  E.  Rexford.     Music  by  James  R.  Murray. 
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1.      There's  do  time  like  the  present  time;  The     future   is   not  ours;      If     we  would  make  our  lives  sublime,  Improve  the  present  hours. 
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There's  no  time  like  the  pres-ent  time;  The  deeds  we    do     to-day,     May  make  our  mem- o  -  ries  sub-lime,  When  we  have  pass'd 
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3.        There's   no  time  like  the  pi-es-ent  time,    For     do-ingkind-ly  deeds,    And  gath'rin<; 


to 
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:n-'rous  store  To  serve  our  future  needs ; 
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For  oh !  how  lit  -  tie  can  we    tell  What  fu-ture  hours  may  bring;  So,     if    we  use  the  pres  -eiit  well,  Our  past  shall  bear  no  sting,  For  oh! 
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The  present    is  the  time  to  build  The  structure  of    our  Jpasii;  Let     ev  -  'ry  stone  and    tile   be  made  Of  deeds  and  thoughts  to  last,  For  oh! 
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To-day  we  write  a  page  of  life    The  fu-ture  shall  un  -  fold ;  But     let  there  be    no    tale    of  strife,  No  dross  a-mong  the  gold,  For  oh! 
rfcl r-iE — ie — £ — sr  r t-0 — 0 — •- 
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INo.  78. 


INTERMEDIATE     COURSE. 


U    Ik        M 


SONG   IN    SUNSHINE. 

lesi'O.        First  and  third  verses  f.     Second  verse  pp. 
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Melody  by  Miss  M.  E.  Morton. 

From  here  to  Coda  after  D.  C. 


IH 


1 .     Sing   a  -  way,    ye     joy-ous  birds,  While  the    sun      is     o'er      us !       If     I     on  -  ly  knew  your  words    I     would  swell  the     cho  -  ri 
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?.     Soft    ly     as       an      an-gel's  wing  Comes  an       in-  spi  -  ra  -  tion  :     Oh.  that  my  poor    soul  could  sing  Wor  -  thy      of      ere    -    a  -  tion  I 
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3.         I  would  sound  a     note  of    joy,    Thro' the    vales    o'     Lev  -  on,    Sweet  as  love's  when    he     a      boy    New-  ly    came  from  heav 
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Sing   ye  warblers     of      the    sky  !  Sing,    ye     hap  -  py  thrush  -  es  !  And  ye     lit  -  tie     ones    that     lie   Down     a  -  mong   the    rush  -  es. 
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Like  the    solemn  chant-ing    tree,    Na  -  ture       in      de  -    vo  -  tion  :  Like  the  mer-ry,    harp  -  ing    bee,   Har  -  mo  -  ny 


mo  -  tion 
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Till    the    bu-sy     world    beguiled  With  its      ech-oes     ring  -  ing,  Shouted,"  Hark!  for  Na-ture's  child  Her   own    song     is       sing-intr 
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After  this—"  Myron,"  "  Minneiska,"  "  Maroan  Sen,"  page  164  ;  and  "  Israelis^"  pag( 


*  *^£ffi 
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1 N  T  E  R  M  EDI  A  T  E     C  0  VRXE. 
SONG-   IN    SUNSHINE.— Concluded. 

U    J*       COO  A  after  D.  C.                                                                                    ^*  k. 

la.             la,                   la,              la,           la,               la,            la,  la.           la,              la, 
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ra,  la,  la,  la,     la,     la! 


La,  la,  la,  la,    la,  la,       la,    la,  la,  la, 

Hip 
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la,    la,  la,  In,  la,       la,    'Ta,  la,   la,  la,  la,     la,  la,       la,    la.  la,  la,  Tra,  1  ■».  I*,  la,    k,     1 
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No.  79.     One,  Two,  Three.    (Round  in  Two  Parts.) 


No.   80.       Count  the  Time.     (Round  in  Three  Parss .) 


!fe*, 
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3,   Sing,     do,     re,    mi, 


eat     the   time  and       fol   -   low      me. 
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Come,  count  the   time    for        me,       Count,    now       be  -  gin, 
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And    you    shall    quickly      see,  that    thus    good   time     we     win;      Now,   one,  two,  three,  four,  one,  two,  three,  four,  one,  two,  three  four,  one,  two,  thi 

NO.  81.       "They  March  to  the  Rolling  Drum."       (Round  in  Three  Parts.)  [Boll  the  b.] 


They  march,  they  march   to     the       roll  -  ing     drum,     The   sol  -  diers     bold!     see    they  come,    they   come, 
No.  82.     Now    we    say    Fare-well.     (Round  in  Two  Parts.) 


ell  -  ing   drill 


Now   we     say    farewell,        Our     pleasant  work      is     done:         Good  bye,    then, 


good   bye    then       all         Un  -  til        to  -  mor   -   row's     gun 
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IN  TER  MEDIATE    CO  UR  S  E. 


No.  83.     WHEN  MY  SHIP  COMES  IN. 

Modern  to. 


Geo.  Haywood.     Arranged  by  G.  P.  R. 

Publish,  d  in  oheet  form  with  accompaniment. 


I     will     have     me       a     home     By     the     shore     of    the     dark    blue     sea,   "1        T         ...  , 

In      the     qui   -   et   depths    of    the     shad  -  ow  -  y   woods     Of     the     land      of    the   brave    and    free ;  J  wU1     build    me 

>|f  r>.  c.  When  the  winds     are     wild     on     the       bil  -  low  -  y       sea,      In      the     beau  -  ty      of    night     and  storm. 


a      cot     on      the 


J.  As  the  months  and   years   shall    be   rolling 
away, 
bears  for  me,  What  a  home  111  have, when  my  ship  comes  in  From  the   far   off  isles   of  the   sound-ing  sea.  Our  endeavor  and  aim  shall  be, 

All  the  wrong  to  shun,  and  the  right  to  pur- 
sue, 
And  we'll  learn  from  the  wond'rous  sea, 

' That  if  clouds,  and  the  storm  and  the  wreck 

^+r^zrrj^rj^|  shall  come 


We  shall  know  that  sorrow  and  pain, 


j         bears  for  me,  \Vhat  "a  kme  I'll  have.when  my  ship  comes  in  From  the   far   off  isles    of  the    sounding  sea.  Like  the  ocean  storm,  may  endure  for  a  night, 

But  the  sunshine  will  come  again. 


horus — When  my  ship  comes  in,  &o. 


After  this,  "Because  He  Loved  Me  So,"  page  286;   "Jesus  by  the  Sea,"  page  284;  ••  Manitou,"  page  ltfl. 


No.  84.     SWEETLY  THRO'  THE  SILENCE 

IIToilcrnlo. 


INTERMEDIATE     COURSE.  99 

Words  bv  Mattte  WixrreLn  Torrky.     Music  bv  J.  R.  Murray. 


1.  Its      spell       is         on       me     now,        My     heart  beats   quick    and     fast;     Joy's   light      a  -  round   my     brow,       By      mu  -  sic's     voice,     is      cast:! 
For,        O,     they     thrill   the   heart       That  naught   can   charm    be  -  side;  Those    mag  -  ic      tones  which  start      The      nir         of  e    -    ven  -  tide.  / 


^m 
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2.  'Tis       sad,    and      then     'tis      gay,       "fis       loud      and      soft   -   ly     sweet;       A     sound    that    sinks       a    -    way         In      mur  -  murs        at        my     feet:  I 
And      now      a         wild  -  er   strain,        A       more        ira   -  pas  -  sion'd  flow,        A      wail,       as         if         of       pain,        A        sob,         as  if         of     woe.    J 


^gPSs 


CBOKUS.     (Observe  the  crescendo  and  diminuendo,  as  iiuticattd  hy  the  words  of  the  Chorus.) 


E2=q|     3.  And  now  it  dies  away, 


Sounding     like     the     dis  -  tant,     like     the     dis  -  tant    peal  -  ing     Of    sweet    mem-'ry     bells,  sweet  mem  - 'ry     bells 


mm    .: 


Of  its  own  sweetness  die 
As  the  last  beam  of  day 

fading  from  the  skies  , 


ing     like     the     dis  -  tant,     like     the     dis  -  tant   peal  -  ing     Of    sweet   mem-'ry     bells,  sweet  mem  -  'ry    belN.  Yet,  on  the  air  of  night 

^_z^qpj  There  lingers  yet  the  sigh 

!  That  tells  our  darken'd  sight 


Sounding     like     the     dis  -  tant,     like     the     dis  -  tant   peal  -  ing     Of    sweet   mem-'ry     bellt,  sweet  mem  - 'ry    bells. 
After  this,  "Oakwood,"  page  166;   "Natalie,"  page  192;  "Our  Beautiful  Home,"  jpaye  29fr 


1.  Can    you     sing? 

2.  Can    you    laugh? 

3.  Can    you     work? 


Then  sing, 
Then  laugh, 
Then   work, 


Sing 
Laugh 
Work 


way, 
way, 
way, 


Sing  well 
Laugh  well: 
Work   well 


You    may    sing       a        song      to     night,  That    will 

You    may    laugh     if        you      are     poor:  "Wis  -  er 

Here      be  -    uin     your    works     of      love,  If       the 
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CHORUS. 
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tell       for  Truth  and  Right, 
ones    have  laughed  be  -  fore, 
Mas-  ter     doth     ap  -  prove. 


itr 
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You  may  sing    some  bur  -  den  light,  Who  can       tell?  Then  sing,  Sing   a- 

You  may  live        to    laugh    the    more,  Who  can       tell?  Then  laugh*     Laugh  a- 

You  may    fin    -    ish  them      a  -  bove,  Who  can      tell?  Then  work,        Work  a- 
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wa'v,'                      Laugh      i    - 
way,                         Work      a     - 

«  ay, 

.sing          a  -  nay.          Sing 
Laugh          a  -  w  .y,         Laugh 
Work          a  -  w..y,         Wo.  k 

wWI;                            You         may 
well;                            You         nia'v 
woll ;                            You         may 

r      — |         -j           -jj         -jV 

rrfjlg 

live 
tin 
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'''I"'6        laugh 

ish          ilo-m 

1 |  — 

den 
ti.e 

light, 
more, 

1    r 

Who                   ran               t.  IT  ? 
Who                   rau              ti.II! 
Who                   ,:>n              ti-ir? 

i   ~~!-^— -i— f— i  -II 
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Sing     a  -  way, 
Laugh    a  -  way, 
Work    a  -  way, 

,  s  s  s  „ 

<» *> «> • — 

Sing      a  -    way, 
Laugh    a   -    way,                :    .. 
Work     a    -    way, 

'fVf — ; — i 

*'      « * «       "  * 

Sing     .veil:       Yon  -      may        sing 
Laugh  w*!I;       You         niav        1*vh    ■ 
Work    well:       You         may          fir.' 

'to'-'-'  -laugh- 
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ileu 
the 
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light,               *  ho                   can              tell? 

more,                Who                      ran                 r-ll? 

bove,            Who                «m            t.-.i; 
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INTERMEDIATE    COURSE. 
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No.86.       COME  OVER  THE  LAKE. 

Gaily. 


Words  and  Music  oy  J.  R.  JiUIikay 


fefe 
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Come   ov  -  cr     the      lake  with  me,  love,    The   moon    is      shin  -  ing  clear  and  bright, 

Sweet   o  -  dors  from  new  mown  hay,  love,  As  -  cend   from  ev  -  ery      mead  and  vale, 

A  -  far     in      the      clear  blue  sky,  love,  The   stars   are    shin  -  ing  bright  for  thee, 


And  ov  -  er  the  mim-ic  sea,  love,  Wi  ' 
A  -  non  from  the  for  -  est  gray,  love,  Tritft 
O  haste  while  my    boat  is  nigh,  love,    O 


££ 
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1.  Come  ov  -  er    the    lake 

2.  Sweet  o  -  dors  from  new 

3.  A    -    far   in     the  clear 


with  me, 
mown  hay, 
blue    sky, 


love,    The    moon    is      shin  -  ing    clear  and  bright, And  ov  -  er    the    mim 
love,    As  -  eend    from  ev  -  ery    mead  and  vale,   A  -  non  from  the    for 
love,    The     stars   are    shin  -  ing  bright  for  thee,   O      haste  while  my  boat 


sea, 
gray, 
nigh, 


love,  We'll 
love,  Trills 
love,    O 
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In  Da  Cam  sing  first  verse  every  til 
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th  the  night-in  -  gale. 
haste  a  -  way  with  me. 


mer  -  ri  -  ly,  O  ! 


mer-ri-ly     O ! 


Gently    go         O  !        merrily,  O  !        cheerily  O-ver  the  waves  we  go. 


naoLt  a   -    »>«*J     nuu    me.  /^\  p 


keer     -      y, 


O-ver  the  waves  we  go, 


Mer   -    ry, 


cheer  -  y 


Over  the  waves  we  gc 
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gai  -  ly    float   to    night.  Mer-ri-ly,    O ! 

for tli  the  night-in  -  gale, 
haste  a  -  way  with  me.       ,->>, 


ry,  Cheer      -      y,  Mer    -     ry, 

After  this  "Questway"  and  "Red  Wing,"  page  195,  "  Goldfield,"  page  340,  "Planet"  and  "Pciinock's  Porch,"  page  167 
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INTERMEDIA  TE     COURSE. 


No.  87.        THE  FARMER'S   SONG.     (Quartet  and  Ohorus.) 

Andnntino.  QUARTET. 


Words  and  Chorus  by  B.  B.  Hanbt. 
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1.       Up     the    steeps  the  morn    is  bound  -ing,  Hark  !  the  milk-maid's  song  is  sound  -  ing,  Voice    of    bird    and  bee    re  -sound-ing;    Up     my 


Pf 


■•JVZ^V N 


j^q=^^^^m: 


--rr-^-jv 


=ft=1=lt 


m 


1—0-0 


N<>-.r,  while  earth  and  sky     are  glow  -  ing,  Speed  the  plow  -  ing,  speed  the  mow -ing,    Gay     the   song  that  cheers  our  go  -  ing ;  Glad  -  ly 
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3.     Now     the    west  -  ern  sun      de -scend- ing,  Shad -ows  with      the  light  are  blend-ing;    Lo!      the  herds   are  homeward  wend-ing;  Cease  the 
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lads,  be  blithe  as    they,  j  C^eer  "  I  "  ^' cheer"i.     , 

•*    j     Mer  -  n  -  ly,  mer  -  n  -  ly 
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ly,  we    heed    the     call,     heed  the     call,     heed  the     call;  Cheer- i  -  ly,  cheer -i  -  ly   we 
-  lv,  we    hast  -  en      all,      hast  -  en      all,      hast  -  en      all ;      Mer  -  ri  -  ly,  mer  -  ri  -  ly   we 
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!(l  i  Cheer  -  i  -  ly,  cheer-  i  -ly,  we    heed    the     call,      heed  the     call,     heed  the     call;  Cheer-  i  -  ly,  cheer -i  -  ly   we 

'-'-]    Mer  -  ri  -  ly,    mer-ri-ly,  we    hast  -  en      all,      hast  -  en      all,      hast  -  en      all;      Mer  -  ri  -  ly,  mer  -  ri  -  ly   we 


:nfc— : 


-b— *— - 


I^Z^ 


-r\-^ 


A#3^g 


*-?r 


-y—  </- 


EE=E=E 


t=t 


rt: 


r^f- 


^=^i 


*^F? 


ZEZffE 3 


,        j  Cheer  -  i  -  ly,  cheer  -  i  -  ly,  we    heed    the     call,      heed  the     call,     heed  the     call ;  Cheer  -  i  -  ly,  cheer  -  i  -  ly   we 
ton,  out  not  the     lay.   j    Mer    rf     £.    ^  _  rf   ^  we    hagt  _  eQ      ^      hagt  _  eQ      ^      hagt     eQ      aU  .      Mer  _  rf  _  ^  mer    ri  _  ]y   we 
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INTERMEDIATE     COURSE. 
THE   FARMER'S   SONG.— Concluded. 

FINE.  Second  Time  pp. 

:t2.7-  «*■ 
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heed    the    call,  Hail       to      the  dawn*  of       day  1 

Forth*  with     a      hap  -  py        lay.  j 


hast  -  en      all, 


Oh     sing  with    the    maid  and     the       bird    and     the  hum  -  ble     bee. 


HI 
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Jez«z 


-• — i1111^ — -* — # — i1 


m 


heed    the    call,  Hail       to      the  dawn*  of       day. 

hast -en      all,  Forth*  with     a      hap  -  py        lay. 


Oh     sing  with    the  '  maid  and     the      bird    and     the  hum  -  ble     bee. 


HIS 
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to  cbuugo  the  words  of  the  chorus  for  the  last  verse.    Instead  of  "  Hail  to  the  dawn,"  say  "  Hail  to  the  close  of  day."    Instead  of  "  Forth,"  say  "Home  with  a  happy  lay." 

Cfose  with  the  first  section  of  the  chorus. 
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La,     la, 


la,    la,     La,     la,      la,    la,     la,    la,     la,  Sweet-ly    we  join    in  the    glad-some  mel-o  -  dy,     La, 


gieipa 


la,    la,       la,    la,     la 
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La,     la,    la,    la,    la,     La,     la,      la,    la,    la,    la, 
?*i>-»fc-# 0—0—0—9—0- 


Sweet-ly    we  join    in  the    glad-some  mel-o  -  dy,     La,    la,    la,    la,      la,    la,     la. 
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v-  #    yy*. 
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After  this — "Uyerton,"  "Oarino"  and  "Doyenne,"  page  238;  "Ophinett,"  "  Orland's  Rest"  and  "Nectarine,"'  page  321 ;  and  "Nilsen,"  page  220. 


1.04 

No.  88 

Anduntino. 


INTERMEDIATE     COURSE. 
SAIL   ON,   MY   BARK. 


C   M.  Wtmas. 
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1.     Sail     on,  sail  on,  thou  fearless  bark,  Wher-ev  -  er  blows  the    welcome  wind ;    It    can -not  lead  to  scenes  more  dark — more  sad  than  those  we 
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2.     Sail     on,  sail  on  thro'  endless  space,  Thro'  calm,  thro' tempest  stop  no  more;  The   stormiest  sea's  a     rest-ing  place,  To  him  who  leaves  such 
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leave  be-hind.   Each  wave  thatpass-es  seems     to    say,  Tho'  death    beneath  our  smile  may  be       Less  cold  we  are,  less  false  than  they  Whose 
■h ri t \t— i : t : rr — ti r  i — i c — i s:t — I IS  — I en 
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i ear ts  on  shore.     Or      if  some  des-ert    land     we  meet,  Where  nev- er    yet  false  heart -ed  men      Pro-faned  a  world  that  else  were  sweet.  Then 
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smil-ing  wreck'd  thy  hopes  and  thee. 
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rest  thee,  hark,  but  not  till    then. 
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1.     Lit  -  tie  acts  of  kindness,  Tri- fling  though  they  are,        How  they  seem     to  bright -en 


2.     Lit -tie  acts  of  kindness,  How  they  cheer  the    heart!  What      a     world    of    glad-ness 


gfe£=^ 
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3.     Lit -tie  acts  of  kindness,  Noth-ing      do     they    cost:       Yet  when  they    are  want  -  ii 
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This  dark  world  of      care!       Lit -tie  acts  of  kindness,     0,  how  po-tent  they,  To  dis-pelthe  shad-ows      Of     life's  cloud  -  y     day. 


± 
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III 


Will      a     smile    im  -  part!      How  a   gen-tle     ac-cent  Calms  the  troubled  soul,     When  the  waves  of  pas-sion    O'er     it      wild  -  ly     roi 
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-#-? 


:^-«: 


it=t 


-A-A- 


:»_~!?-j-t 
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Life's  hest  charm 


lost!        Lit-tle  acts  of  kindness,  Rich-est  gems  of  earth,  Though  they  seem  but  tri  -  fles,  Price  -  less      is     their  worth. 
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Aftpr  this—"  Oliver,"  "  Plimpton  "  and  "  Qui, ;  «*,"  page  222  ;  and  Hymn,  "  Savior  and  Friend,"  page  : 
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No.  90.    FOREST    ECHOES. 

Hinder  to  -^  s-cond  dot  adds  to  the  length  of  the  note  half  as  much  as  the  first  one. 


&£$*- 


2.  They  stirr'd  my  heart  with  -their    low,  sweet  voices,     Like   chimes  of       a       »ho-lier     landj      As      tho'     far       a  -  way      mid     the 
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si  -  lent  shadows,  The    echoes      of     the    mora.     Hark!  hark!  hark!  Hark  !  hark  !  hark  !     Once    a  -  gain    re  -  ply  !     Once  a  -  gain  re- 


jj^pgEgEi^^EEgEgEigjI^g 
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si  -  lent  branches,  Were  happy     an-  gel  band  :       Hark  !  hark  !  hark  !   Hark  !  hark  !  hark  !     Once    a  -  gain    re  -  ply  !     Once  a  -  gain  re-  - 
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Echo.   Chorus.    Echo.    Chorus. 
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Echo  !     Echo  !     Echo  !     Echo  !    Echo  !  sweet  good  bye  !  Echo  sweet  g 


bye . 


^:zzrra  3.  They  floated  down  thro'  the  list'niog  silence, 
-H^jj-|  Like  tones  of  a  silver  dream ;       [sorrow, 

From  realms  far  away  where  there  was  no 
By  life's  unruffled  stream  : 

Hark  !  echo  sweet,  &c. 


mi 


ply 
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Echo!     Echo!     Echo!     Echo!    Echo  sweet  good  bye  !  Echo  sweet  good  bye 


=P=?E 


4.  And  evermore,  thro'  the  silent  marches, 
Where  life's  busy  moments  throng, 
5j|        I  hear  far  away  in  the  quiet  shadows, 
3:fi  Th 


*  If  convenient,  let  four  clear,  true  voices  in  another  room,  sing  the  echo — shutting  themselves  up(  until  the 
imitation  is  oftreet.     The  last  echo  should  commence  a  little  before  the  chorus  finish  their  last  word. 


Those  blissful  notes  of  song. 

Hark  !  echoes  sweet,  &o. 
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Words  and  MuMc  by  J.  R.  Murray. 
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1.   See 


the 


snow  come  down,  See  the  snow  come  down, 


Well  for     us       all      if     our  hearts  be    pure, 


-J.      * u *-*  -* *  — :S--T 

Ah  !    we     have  need  of      its      spotless  white, 


^S: 


£i±8z^: 


-* — 3. — ^---.-SrT— 
2.  See      the  snow    come    down,. 
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See    the  snow  come  down, 
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3.  See      the  snow   come    down, 


See    the  snow  come  down, 


Think  of     the      Fa  -  ther  who    lov  -  eth    still, 
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snow     come     down, 
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Well  for  us     all     if      our    lives    be  true,     Well,  if      we      all     do     our  work    as     sure,  As  beau  -  ti  -  ful  snowflakes  do. 


^^5E^^^^3^^^1E5\^^E^^^^^£?^~^q^~^Er^^^3fe3^J 


Need    of    the   les  -  son     it  brings   to     all,     Ah  !  we    have    need  that    its    mantle    bright,  Shall  o  -  ver  our  poor  hearts  fall. 
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Whose  promise  meets  us   where'er     we      go,   That  some-day,  some-where  in  His    good    will,  Our  hearts  shall  be  white  as  snow. 
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After  this,  "Look  and  Live,"  page  285,  "Vineyard,"  page  199,  and  "  Willow  Farm,"  page  172. 
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No.  92.     WORDS    OF   KIXONESS  "T**MBJ>"  TE    COURSE 

1    Words  f  i-i  =^* =t— ihrtz ■ 


J.  H.  Murray. 
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Ye  Hn       _        I. ... 


-%—-2: 


sa       -        Jute 


the 
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■r  —  —j- . ,ULe  the 

3»^»-j-g-—> ff V.  sa-lute     the     hu  -  man     heart,       u 
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^=rz^ 


J^rrfc* g S 
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man       heart;  yp  •»,  .  "        ' '— i^=*::==t:irzd^rt:- J*:=£2z: 

'  *e  with  joys  do  ev  pr  ^ ~ '— ==— 

^^=i^^^S=^^SS^ 3~  ^V=^~  _£^_J^>  When  the 

human  heart,    Te  with^H? ^^fS^^^^^^^^^^^  ? ' '' 


I 


^3 si 3C 
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lute  the  heart,    the     human  heart,     Ye  with  iov        (T     *    ^     ■ 


lien  the  world,  the 


P^AnJ_      I      thank      ye      for         the    bless  -  ings,  With 


=1N==fc:^^5q^=^=^=-rrr CT3 hi r     *       ■  t       ■  "  bl6SS  -  ln-'s>  With    ^    Kl*d   -    ness     of  T^T 


a      child 
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mild. 
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-Idle  1  pri-^es,  while  1  priwjour  ^J*^^^ 

r^l     .W^shrvenut-pW^-Rhineland,"  page  2.3,  g, 


FF- Ifcrdcrdrrrxd  -nj  — iri 


93.      GOOD    NIGHT.  ^^-^-^^-^^^^d^^S^^-T- 

il^b^^^sS^^^^^-^—  -  ^  b-g  s    -.th  cheerful  t ooes^sji^J 


-i=i-F*— *rr*: 


^h t~ZZ^:  With  cheerWones  and    sp^H^VlU^a -^ 

to    outhou^ejo^^ 


2.  We'll  seek  i^^1^^!^-^^ P=^^^^^^^^^^^^^^S^^5=fr 


Yes,  dear  com 


^H^ilEi 


™T^S     good  night,  Sood  iugtT|Oodn^ghL 


£— ~z=^.~cr^ ' 5 ^l^T  ,,-ood  ni^ht:  good  mgnt,  gv««  — b—>  v , _— +rcrfcQ— - 3 


-~ —    -  ^3 — r  , 

our  glad  good  night,  goodnigh*. 


,d  tdght,  good    night. 


INTERMEDIATE    COURSE. 

for  the  Major  Scales  on  page 
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La,  si,  do,   re,  mi,  fii,  si,    la,  si,  fa,  mi,  re,  do,  si,   la,  do,  mi,  la,  mi,do,  la.  La,  si,  do,  re,  mi,  fa,  si,    la,  si,   fa,  mi,  re,  do,  si,  la,  do,  mi, la,  mi,  do,  la. 

La,   si,  do,  re,  mi,  fa,  si,    la,   si,   la,   mi,  re,  do, si,  la,  do, mi, la,  mi,do,la.  La,  si,  do,  re,  mi,  fa,  si,  la,  si,  fa,  mi,  re,  do,si,la,  do, mi,  la,  mi,do,  la. 


j  mi,  fa,  si,    la,   si,    fa,   mi,  re,  do, si,  la,  do, mi, la,  mi,do,la.  La,  si,  do,  re,  mi,   fa,   si,  la,  si,   fa,  mi,  re,  do,si,la,  do, mi,  la,  mi,do,  la. 

La,  si,  do,  re,  mi,  fa,  si,  la,  si,   fa,  mi,  re,  do,  si,  la,  do, mi,  la,  mi^do,  la.  La,  si,  do,  re,   mi,  fir,  si,  la,    si,    fa,  mi,  re,  do,  si,   la,  do,  mi, la,  mi, do, la. 

La,  si,  do,    re,  mi,  fa,  si,    la,    si,   fa,  mi,  re,  do,  si,   la,  do,  mi,  la,  mi,  do,  la.  La,  si,  do,  re,  mi,  fa,  si,    la,  si,  fa,  mi,  re,  do,  si,  la,  do,  mi,  la,  mi,  do,   la. 

Lit,  si,   do,  re,  mi,  fa,  si,   la,  si,   la.  mi,  re,  do,  si,  la,  do,  mi,  la,  mi,  do.  la.  La,  si,  do,  re,  mi,  fa,  si,   la,  si,  fa,  mi,  re,  do,  si,   la,  do,  mi,  la.  mi.  do.   la. 
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HOME    AGAIN    RETURNING. 

(Published  in  sheet  fonn.) 


Words  by  Mattie  Winfield  T.-rrr-y.  G.  F.  tt 
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1.  We  have  wan  -  dered    long  from  the  house-hold  throng,  From  the  old      fa  -  mil   -   iar  pla    -    ces, 

2.  Tho'  the    winds      are      light  and  the    skies    are    bright     In  the     land  where  we've    been  stray  -  ing, 

3.  How  our   heart      still     clings     to  the     sim  -  pie  things    We  have  loved     in     days     long  van  -  ished! 

-m.~£i-m-  -m-~£~-»-  -^i'-^z^i  * 


And  our  hearts  are  light  with  our 
Tho'  the  clime  is  fair  and  a 
Ere  our   lives     grew  cold,     and  our 


m 


x*- 
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joy        to     -     night,    As  we     greet      your  smil    -    ing 
balm    -    y  air       With  its  sum    -    nier     flow'rs     is 

hearts     felt        old,       Or  the  dreams     of      youth  were 


From  our  na  -  tive  shore  we  will  roam 
Yet  our  hearts  turned  still,  with  a  right 
We  have     wan  -  dered      far,      but  our  guid 


no  more  While  the 
good  will,  To  the 
ing      star,      O'er  the 


;£z±z^: 


bright  skies  bend 
land  be  -  yond 
West   -    ern       wa 


a  -  bove 
the  o  - 
ters     burn 


Naught  shall  tempt  our  feet  from  our  blest 
And  we  breathed  its  name  and  we  sang 
Sheds  its      star    -    ry     light     on   our     dark 


treat,  With  the  friends  who  tru 
fame  With  a  tide  of  sweet 
tight,  And  we're  borne    a    -    gain 
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love  us. 
mo  -  tion. 
turn  -  ing  ! 


more         from 


£st- 
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Oh, 


home  a  -  gain  re  -  turn  -  ing,    home  a  -  gain    re  -  turn-  ing,     Nev  -  er  more  to    wan-der   from  our 


w^E 


-N--N 


A— rV-N 


J=i^=rf 
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ip-py      land  a  -  way, 


we    are      home 


turn  -  ing,    home  a  -  sain  re  -  turn  -  ing,      Nev-er    more    to    wan-der  from   our      bap-py     lam 


Oh,    we're  home  a  -  gain   re  -  turn  -  ing    home     a 


Oh,    we're  home  a  -  gain    re  -  turn  -  ing    1 


^ ^ ^ l,L 

Oh,    we're  home  a  -  gain    re  -  turn  -  ing    home     a    -    gain      re  -  turn 

0—0 0- 


ADVANCED     COURSE. 
Maesf080,  HAIL   OUR   NATAL   MORN! 


11:1 


^5=£: 


1.  Hail    our  coun-try's  na  -  tal    morn!  Hail  our  spreading  kin-dred   born!  Hail  thou  ban  -  ner  not  yet     torn!     Still   wav  -  ing  uer     the  Free  ! 

2.  Who  would  sev    er  Free-dom's  shrine  ?  Who  would  draw  th'  in-vid  ious  lne  ?     Though  by  birth  one  spot  be     mine,     Yet   dear     is     all      the   rest: 

3.  By      our     al- tars  pure  and     free,  By    our  law's  deep-root-ed     tree,  iiy     the  past  dread  mem-o    -    ry,       And     by     our  Mak-ttbs  slain  ; 
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3E 
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111111 
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While,  this  day, 
Dear  to  me 
By       our    com 


in  fes  -  tal  throng,  Mil  -  lions  swell  the  pat  -  triot  song,  Shall  not  we  thy  notes  pro -long?  Hal-low'd  ju  - 
the  South's  fair  land,  Dear  the  cen  -  tral  mount-ain  band,  Dear  New  England's  rock  -  y  strand,  Dear  the  prai  ■ 
nion     pa  -  rent  tongue,   By      our  hopes,  bright,  buoy-ant,  young,  By     the      tie       of     coun  -  try  strong,  U  -  nit  -  ed  we'll 


Jbi  -  lee! 
ried  West. 
re  -  main. 


Hail  our  coun-try's  na  -  tal 


Hail  ye  mil  -  lions  yet  un  -  born  ;  Hail  thou  ban-ner  yet  un  -  torn,  Still    wav  -  ing  o'er  the  free. 


Hail!  all  hail! 


Hail!   all  hail! 


Hail!  all  hail!  Still  wav  -  ing  o'er  the   free. 


Ill 


ADVANCED     COURSE. 


A  SWEET   LITTLE   CHILI). 

Anduntlno. 


Words  by  Rev.  0.  Habtley. 


Music  by  T.  Martin  Tcwnb. 
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I       re    •   mem 
0,    thy      brow. 


ber  thee 
is     so 


well, 
fair. 


a       sweet lit  -  tie        child. 

and  arched with  such   grace . 


mod    - 
"While    crown  - 


I       re  -  mem-ber  thee  well 
O,    thy    brow  is      so     fair 


I       re  -  member   thee  well, 
O,     thy  brow  is     so     fair, 


a  sweet  lit  -  tie  child,  a  sweet  lit  -  tie  child,  So  mod-est  and  gen 
and  arched  with  such  grace,  and  arched  with  such  grace,  While  crowning  thy  ho  • 
-0- — .£ -* 0 * m * * — a. _ t_h# • — e 0_ 


mod-est   and  gen  -  tie,    so 
•  crowning  thy  ho  -  ly    and 


love  -  ly   and   mild, 
heav-en  -  ly      face  f 


so     love-ly     and    mild ;  Thy   voice   like     a 
and  heav-en  -  ly     face  !    Thy     lips,    they    are 


harp, 
like, 


thy 
thy 


voice   like     a       harp 
they   are     like 


the  breeze,      that  yields  to  the  breeze, Where  the     zeph-yrs    of    spring,      where  the     zeph-yrs     of     spring       stir   the     bloom  on    the  treei 
the  sun,  a      rose   in    the    sun,    And   thy       soft    cunning    laugh,       and     thy     soft     cunning   laugh  is      a        mag  -  ic  -  al     one, 
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the  bloom  on       the  trees !  There's  bloom  on  thy  cheek,  and  there's  love   in     thine  eye,      For  thou     art      a     rich     gift     from  Fa  -  ther     on  high;    A 
a      mag  -  ic    -    al      one; 


sweet  lit  -  tie  child, with  bright  sun-ny  eyes,   A     gem  of    the  earth  and  an  heir  of     the  skies: 


£±3ZT 


3^3 


P£ 


HE 
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:^lTI^=rf: 


sweet  lit  -  tie  child,with  bright  sun-ny  eyes,    A     gem  of     the  earth  and  an  heir  of     the  skies:    A 


sweet  lit  -  tie  child, 


a  sweet  lit-tle  child     with 


gf?=r:T  ..juukk^^^^ 


bright  sun  -  ny  eyes,       with  blight  sun-ny  eyes, 


A     gem    of    the  earth, 


a     gem    of    the  earth,    and  an   heir  of    the  skies,    and  an  heir  of  the  skies. 
.       .       .       .       .  *+     +     *     +     * 
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THE  GOLDEN  RULE. 


What  might   be  done  if     all    mankind   The    gol  -  den  rule  would  fol     -      low. 


y # 


sj^jr^g^g? 


^jr^zxij. 


3=£ 


If  all    the  gol-den  rule  would  keep, Then 


r?ir 


What  might  be  done  if     all    mankind   The    gol 


den  rule  would  fol 


mi3^= 


|=EE3Efi 


^=fl; 
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If     all     mankind  would  fol  -  low,      would  fol     -     low,  Then 


* — *  -•—  Ml 


w=r=t 


What  might  be  done  if 


i^£ 


Would  prove  less  false 


4p^%4^j 


mankind  The     gol-den  rule  would  fol 


Then  friendship's 


:^=:«: 
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And  friendship's    vows  less     hol-low       be  Then  friendship's  smile  would  prove  less  false  And  friendship's  vows  less  hollow. 


—zr. 


friendship's  smile  would  prove  less     false,  The  smile 


vonld  prove  less  false, Then  friendship's  smile  would  prove  less  false,  And  friendsliip's  vows  less  hollow. 
JT  -/"j  rr\  /T\  rr\ 


m^^^^^^m^^Ef=^^3^^^s^^^m^m^]] 


friendship's  smile  would  prove   less    false,  Then  friendsliip's  smile  would  prove  less  falsi.-, Then  friendship's  smile  would  prove  less  false, And  friendship's;  vows  less  hollow. 
£ f „ , ^         t.  , ff- 


mf 


^2=^ 


5^c: 


-*1 1 jj — rm 0 — -j-m — ,-* — * #-f-i — T * T-/rs-/rwr\— ,-, 


fiife 


smiie  would  prove  less  false,  And  friendship's  vows  less  hoi  -  low     be,  Then  friendship's  smile  would  prove  less  false,  And  friendship's  vows  less  hollow. 

THE   CHEERFUL  DAY.    Round  in  four  parts. 


m 


? 


5? 


*te 


d: 


1V-  -0-       '  W  '  '       ■&. 


The    cheer-ful      day      is      dawn  -  ing,     I      hear    the    cue  -  koo 


To    usb.-.er     ...in,      the    morn  -  ing,   And  wel-come  gen-  tie  Spring. 


Cue -koo!  Cuckoo!  cuckoo.      F     hear  the    cuckoo,         And  wd  ■  come  gen      tie  Spring. 


ADVANCED     COURSE. 
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S37 


Andantino. 
1st.  Treble. 

=fc=t 


sI-e^: 


^*3qjp= 


S!::c 


fc 


J_ L-lH=3 


C.  M.  Wyman. 

Rit.  Eapret 


^ 


3i 


^^fe3JS= 


1.    Come  and  rest     ye    wea    -     ry,       Come  where  happy  voie-es     greet  While  the       even-ing  shades  sur-round        you,         Rest,         rest,         rest  and  he  your 
l     2nd.  Treble. 

He 


S^SSp^^^i^Sfep^^ 


^£j==$lh±r. 


Now  no    care     an  -  noy    -     ing,      Sounds  of    toil  all  hush'd  and  still        La-bor's    sweet  re-ward  en  -  joy      -      ing         Sleep,         sleep,      sleep  and  fe; 
Alto. 


§^i^^jg=lpj^pg:^^^^i^z^p^^^p^ga 


X=T- 


az^^e^@3 


4=^ 


tz=tc 


-*  rb± 


f — prfefy^-1  *zJ  .*r  JIJTJIi 


6lumber  sweet,  Rest,        rest,        rest  and    be  your  6lumber  sweet,      Rest,  rest. 


mm^mM  j'  j'  jjj^iii'/jyij^jji 


coming     ill,     Sleep,      sleep,      sleep  and  fear    no  coming     ill,  Sleep         sleep. 


SERENADE. 

Andanlino.    Words  by  Miss  A.  U.  Edwaeds.  Music  by  0.  D.  Adams. 

.  sleep. 


i^iAjLij.p^&-^CT^^]yiXi^jy^ 


1.     Sleep,  dear  -  est,  sleep  !  The  sil-ver  moon    is     shin  -  ing- 


^T£| 


2.     Sleep,  dear -est,  sleep!  The  world  at  peace  is     ly    -    ing— 


Kfc£ 


O  -  ver    the  throbbing 


^ggp^j^g^ 


±=t 


dim 


J^FgW^F^^igg 


rhe   beating,    and  pas  -  sion-ate      sea,          Her  vir  -  gin  brow  in  -  clin  -  ing,      As      I       in  -  cline  o'er  thee  !      sleep  !  sleep* 


mm=mm^^^^^m^^^^^^^^^^ 


s 


On-ly     the  nightwinds  free,       The  pas-sion-ate  nightwinds  so    free,         Around  thy  door  are    sigh  -  ing,      As  now    I     sigh  for  thee!       sleep!  'sleep 


±=± 


dM-* P 


-V ^ • i/- 


3=i=^ii=^g^3gli^i=fe 
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THE    HAPPY 


AD VANCED 
FARMER. 


CO  URSE. 


From  the  "  Coronet. 


St 


m 


1.  >fy 

2.  Be  ■ 


SEE^iEF 


I    sing 
the  shades 


at         early   dawn   of  day, 
of        eve  begin      to    fall 


As   forth     to     la  -  bor  in   the  fields  I 
I       turn     toward   the  cottage  'neath  th 


take 
toward   the  cottage  'neath  the  elm 


my 
trees 


way; 
tall; 


I 
And 


My  song 
Be  -  fore 


I   sing  at  dawn  of  day,    of  day, 

the  shades  be  -  gin    to   fall,    to   fall. 


As      to 
I      turn, 


the  fields 
I     turn 


I   take   my  way,  my  way  ; 
beneath  the  elm  trees  tall, 


m 


fc*: 


f"  j"    Tif, 


eg 


^r*- 


brush 
liv 


the  dew 
ing     ech 


from  many  a     sparkling  flower, 
i  greet  my    joy  -  ful   song, 


oes  ) 


And  breathe  the   od 
As        gai  -  ly   the 


dors  sweet  from   every    woodland  bower ;  1 

I      mingle       in     the  household  throng.         O 


ADVANCED     COURSE. 
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1 


ADVANCED     COURSE. 


LAUGHING  SONG. 


d.  F.  Root. 

From  "Sabbath  Bel V 


m=i^ 


j-t—t—fi—? — p~ 


S=ttz=W=t: 


ggcyipc 


£=i=t 


«=£ 


zfcfcatSi*! 


-9 » 0 — h 


Ha,  ha,  ha!  Laughing   is    con  -  ta  -  gious,  ha,  ha,  ha!  And  sometimes  ad  -  van  -  ta-gious,  ha,  ha,  ha!  But    ver    -    y         care  -   ful 


3E 


ver - y  care-ful 


m 


^ggg 


laz?:: 


«= 


3TZ 


*^v 


£±!EEkd=fc=rt=£±^£te 


Ha,  ha,  ha!  Laughing   is   con  -  ta  -  gious,  ha,  ha,  ha!  And  sometimes  ad  -  van  -  ta-gious 


ha,  ha!  But   ver-y  careful  be,      and 


=JEIbBdE=HES±£ 


azz=i: 


^hH-# 


•J— *—*-*- 


BEEEEB 


y # 


-« — _  i — #- 


4^: 


ver-y  careful  be,     and        laugh, 


— * 1# J 0 


— :^=T— ^: 


:e=3t=^: 


be,      and    laugh  with        cau-tion    now, 


=£« 


-*— j1-*-^: 


laugh   with    can  -  tion        now,  ha,ha,H'a! 


:U^: 


# — » — * — » 


a^tefefts 


ha,  ha,  ha,  ha! 


^=1^S 


-J—a-9-9-9 *- 


ha,  ha,  ha,  ha! 


ha,  ha,  ha,  ha! 


l,  ha,  ha,  ha! 


f 


'«<      fr"  ^"~^~|~"  ~y 


ha,ha,ha,ha! 


^§^1 


Oh! 


E£ 


3C=»: 


ha,ha,ha,ha! 


care  -  ful,    ver  -  y  careful    be,    ha,      ha!  For  wise  men  laugh  but  rare 


ly,  The   rea  -  son  we'll  state  fair 


ly,  They  think  it's  not  becoming,  To  be 
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C2LJVjV3\3 — —ZF3 


found  in    an  -  y  fanning,  So  their  laugh 


ha,  ha,  ha,  ha,  ha,  ha,  ha,  ha. 


ll 

II 

;■ 

W-P-  ?—*—«—« P 

-P—P—P—P—P—P—P—P- 

-0   -0—9—0—0 — 0—0—0- 

-1 1 1 1 p — 1 1 1 — 

-P  —9 0 p 0  '  0 0 #_ 

-H i-T 1-7 K k 1-. U \— 

^Hl 

i 
1 

Ha,  ha,    ha,    ha,    ha,            ha,            ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha. 

--*— K~N— \— *r-fv->— N 

zjs^tzfsp^ 

JLk      Pi     "  '         ,         1 

/m^~d    a    B    «    J          A 

t*J7       S — •        ■-"»      0               9 

00909090 

9    9    9    9    9    9    0    9  rn    r,    r,    n   -r,    ^,    r, — ! ,  r        11 

j 

57-                           '                                                                                                                   vvvtsvv'sv 

^ — !■ 

JLZb~l     m     r*     m       J            J            00000000 

-0—9—0—0-0—0—0—0-1-*- P — P      P  ..   p   .J9  r  g— p. 

fhs?  P    •    r     *    #          0 

U      \J      \J      \J      \J      'J      J  .    'J 

v  ~v  v-  v  y   y   ^   y 

ha. 

Ha,    ha,    ha,    ha,    ha,    ha,  ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha,    ha, 

i 

CV  —  * # 9  -0—0—0- 

^^-v-v.-v-v-v—  V- 

^— ^^— i/— 1/  —  ^— U  —  'vt- 

?  "  &£=g  _£:£L2f  rr 

1 

1 

1 

1      >      > 1 
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SHEPHERD'S    SONG 

Allegretto.       (1°  D.i  Capo  sing  first  verse  each  time.; 


ADVANCED     COITRSF 


Music  from  Krevtzer's  "Night  in  Grenada.' ■'     Arr.  by  F.  W.  ROJT. 
Wordi  by  J.  R.  MURRAY. 


1.  Down 

-r*     r     ff     r 
i — i — p — i — ^_ i 

from    the     loft  -  y 

,»-•     r    -  r 

i — i — — i 1^— 

mountains,     Where 

L_, ^ 1 ^_ 

all     the    day     we 

,' V ■ 

M- 1 k— ' 

roam,       We 

r-| k 1-      *~ 1 

hast -en      to      the 

— m — ;■ — * — ,— 

fountains,      And 

~j       i — *-M 

2.     We 
frfc-fr  -ft-*— 

1                Ik 

come     all     free  from 

— 2-« — 9 2— 

sor  -  row,     With 

lightsome  hearts  and 

gay,       And 

r-L V «• »— 

r    v  •  ■  i  ,,  > 

we  shall  taste     to    - 

p=l h — I — *- 

mor  -  row,     What 

— p— * m » 

1  ^ 

E-i k     i £ 

5t= 1 bed 

Li= k— £ J- 

H~r     i     k-J 

m>         m>         mi        m> 

— 1 1 VH± 

lfe^-^-^«^- 

-m-'-P — f^- 

~r-      i* — h-       b» 

-?o^-*B_m-\-m  —m—m—m- 

H*f£ 

=f=f?=;l*=r— 

^=?c=j»= 

— i p ^ 

pleas  -  ant   vales  of 

Lh-          k                                       Iff  ., .           ■  ■  •  -     - 
home;     Our  cheerful  song    is    ring  -  ing,    No  care  nor  fear  we 

1     *~ — k-* — ' ^ 1 * — 

enow ;  The  hills  send  back  our 

%3 — hi  r  r — f-^—i 

singing       In 

B  -    *          »     3 

• 

we     en -joy     to-d 

(Wf-b 1 -ta       (•         i»- 

ay :        For 

-1 k  +       k'LJ^"5 

sim  -  pie  joys    are     last  -  ing,  An 
1 N 1 — __K_  —mm — | Is 

-_ — — f« — m — m  -*»  \m> — m—  ■ — \o — w w — m — ■ 

"T    -k  1 — k^-* — '  r-  u — ' — k~ 

d  simple  pleasures  true,  No    shad-ow      o  -  ver - 

r*     >   '~> — ^-i-^ -r-     - 

t — k- i~ — i — "*•* — ■    * — *     -    - 

cast-ing,     To 

II  ^Mr : 1 *— 

-J  .  r    -— 

-*— *— J— J-  -£h-J— Jn 

rn — k~ 

£«*-«=: 

3L-W— Jfc- 

jl/ie?*  Da  Ccpo  90  /rom  Aere  to  Coia. 


soft  and     low,    The  hills  send  back  our  singing,  In  ech  -  oes  soft  and  low:  In  humble  ways    and  sweet 

— f-S-Fg-fg *=r>» g g — »^JB-^^T~rmi-—mi f^-^f^^p—m 


\ — k~n — r-f^- — - — i  k  i  i  "k  "i — k — r 

sigh    for    new,    No    shad-ow     o  -  ver-cast  -ing  To  make  us  sigh  for    new:  And  to  our  hearts  may  nev 


*^s- 


m 


The 
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flffi? T"" — 

-T — p- 

h-       &       * 

"~! M m ' 

^ 

-^^^t=*- 



f=B — r-^-Tl 

\h\9  fe  |  — V — 
peace  -  ful 

J — E-ls:  ^   i - 

shop-herd  lives  are  spent, 

^  -r  i?---f    ^ 

Our  flocks  se  -  cure  we 

« m      a                  _  ■ 

£  S3 

keep,     Our 

locks  se  -  cure  we 

<eep. 

^0 
And  \ 

J A 1 U j 

jet  -  ter  than   the 
khen    the    sun -set 
1                '    1 

#^u=S 

^_^J 

^-^--3— 

— 1^— 

— r» » 1» j»-  -*-:•—» -H  -» — »  — *t!a.  .    A  E*. 

r=J= 

great  world 

L\.l    r    ~^~ 

3  noise  and 

«      5      .2- 
bus  -  y     hum, 

FP     * 1 — 

But 

1      >      ,       > 

peace   and  qui  -  et 

=3      --*- 

1    "i      • 
rest,    But 

aeace  and    qui  -  et 

rest. 

^— -s-r-i 

M>-^ 

1         * 

u    k-  ■*  . 

«      «i        i*        *» 

1 — 1 — k 

1 ^ 1 > 

E+- — 

-r-= — F — h 

DA  CAPO. 


splendor  That  shines  in  all  that  gold  can  bring,  Are  all      the  joys,  Are  the  joys  we  sing,  we       sing,         we    sing, 
golden,   It's  brightest  glories  o'er  us    fling,  Our  song  we  sing,      Ah!  our  song  we  sing,  we       sing,         we     sing. 


~-rr. 


k-B. 


==m^=m 


mi 


zE—p—r- 


In  ech  -  oes  soft  and     low, 


:t=3!c=j: 


The  hills  send  back  our  mer  -  ry     song,    In  ech  -  oes    soft  and  low. 
>— 2P: *- 


3$ 


3*; 


ech  -  oes  soft  and     low,     In    ech-oes  soft  and  low,     The  hills  send  back  our  mer  -  ry    sonc 

pa  — »-n«^ 1 — -a. — •* — '-^ — (*  -»0~ — »— — a- 


— ^^^ — k-^  "I — fc — 1 — ^sr^r^ 


^bzi^e: 


In  ech  -  oes  soft  and  I 
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J  I  VANCE  D     COURSE. 


THE    CONTEST. 


G.  P.  Root. 

From  "Sabbath  BelV 


fef-T 

_ 

-„. 

:=^-*- 

fHb- 

p 

f   -    r— 

-•-—• p -— J 

=_ : :: 

0 

no,  join  ours, 
-^ + 

no, 

x_ — f — 

ours,                    0 

-is— ; — a — N— P 

i              !      '  i 

no,    join       ours,       join 

3    =1 — =FK  .-=] 

W  h±-X-d-  e    0    00      *    *     *    0  '■  h 

Whicb  side  shall  we  join,  Which  side  shall  we  join? 

0    -* 

which  side? 

Which  side   shall  we 

join?  Which      side    shall  we 

-0 - — i 

#fe 

-» — # — « — 0 — #- 

-p:  r    r    "-?- 

"■ 

'^Ti ^"T*  ~~~ "3T7 — 

1      i  ,    !  .    1      1 

I       1/     !•     ' 

^J                    9      *         ^       y       <         >             •                                                                                                                                                i        <»-                          .........                ^        ■ 

join  ours,  of  course,                                       Oh,  this                      This       is    the   side  you  should  join,  you  should 
?srr-,—  « r                                     '                                       <-*     ->                                           r-      *      *                        ^ £      ff      <8        £    *_* 0      c    ' 

»' 

■*■  *               * 

±    A    *  *' 

«•  fori-'*.     -     1        □:   b 

_L     v  V  1      k   k 

-                =£ 

4^£££ 

±2^±=*. 

=^-^   --    ~ 

v-v- 


_*_„ 


JCJC 


m 


±- 


ours,  join     ours,  Now  you'd  really  better  come  with  us,  with      ua, 

:i?=^-==ta:= 


Come, 


come,    come, 


astpS" 


SSfc 


join,  shall  we  join? 

-dzzzE*— 


which  side?  Let  us    all  sing  to-geth-er,  Let  us 


:<_LZ~ZT 


§§s 


join,  you  should  joh 


«E1 


O,  the  ten -or  are  so  grasping,  They  would  leave  us  none  at  all, 

"    -0—»-&— S~ 


We*£ 


-*-*- 


y-^-^R-^  P  / 


2  i^b 


^ — 


fc£=E 


ss* 
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« 


-fV-rV 


Me 


all    sins  to-geth-er, 


Yes,  we'll    all  sing  to-geth-er,  yes,  we'll  all         sing  to-get.h-cr. 


1 


yes,  all        sing   to-geth-cr, 

V- 


-P-N-Mf- 


Yes,       yes,      yes,       yes,  We  will     all        sing  to-geth-er,  We  will 


li£ 


_r_jr_^_^_ 


s; 


Yes,  we'll    all  sing  to-geth-er,  Yes,  we'll  all         sing  to-geth-er,          Yes,        yes,      yes,        yes,  We  will 
-9 & r-P—f- e-v -r*-r-E      fg     I-   r*    - P »-r»- 


£3E^E 


No, 


No,  not  all  to-geth-er,    No!         no!    no! 


t~v 


no!         We  will    not 


to-geth-er,  We  will 


sing  to-geth-er. 


J^PEJESEJ 


-w-i-k- 


i=t 


sing     to-geth-er,  We  will      all         sing  to-geth-er. 

1 # *^.  .# 


not  sing  all      to-sreth-er,     No, 


i 


We  will     not  sing  all      to  -  geth-er,  We  will    not  sing  all    to-»eth-er,   uo! 


13  G 


ADVANCED     COURSE. 


O,   SUMMER   NIGHT. 

Andante  JIosso.  SOM).    Soprano  ; 


Arranged  for  this  Work  by  F.  W.  Root. 


£rH: 


iH^il 


1.  0     sum  -  mer     night, 

2.  0     sum  -mer     night,  &c. 


so         soft  -  ly         bright, 


How     sweet    the 


■9-    -»-    -»•-     -m-      -9-  -9-  -9-     -m-    -9-    -9-    -9-     -9-    -9-  -9-  -9-     -9-        -a-  -9-  -9-    -9-        -9-       -& 


gr—3 


1.0    sum  -mer   night,    so   sofc  -  ly  bright,  0    sum  -  mor  night,    so      soft-ly      bright, 
2.  0    sum  -  mer    night,  <tc. 

*m—& — — U-l-i B — B  E    £  I     Wh-i —  £    i-    ^h  I 


so   soft-ly    bright,     How  sweet    the     bower,    How 


■r— r 


fctt 


?=: 


S^ 


where     sleeps     thy  cradled      flower. 


The  light  gale        hies, 


=£ 


:=1=£c 


13^ 


i^s^^=^=$^^^^^^ 


bower,      where  sleeps,  where     sleeps     thy  cradled      flower,     where  sleeps  thy     gentle     and    light  cradled     flower, 


mm 


m 


&=*=W==*r^r^r. 


'¥= 


3*=3= 


The    light 


^=P: 


gale 


trtr 


^ 


-^ — g r*- 


:p=f: 


:fczz=t 


j^± 


SEgs 


S 


to    rock  her      bed, 


And   scat  -  tor       dew. 


round     her    head, 


r=t 


-■I — ■!  —i—m—m  — « — « « 01 — m  — — 0 5 — *■ 

-<*-  -»-      -9-  -tf-    -9-    -&-     .&-     -9-    -9-      -9-    -9- 


JSt 


:#=£=F 


;<*=:£: 


Then    o'er   her 
The     bud     re- 


*¥= 


±— j* 


r=* 


s^ 


w 


hies      to     rock  her   bed,    to     rock    her      bed,     And  sent 


dew     a-round      her 


mil      her  head, 


Then  o'er  her   fly  -  ing,  then  o'er  her 
The     bud   re-pos-es,    the    bud    re- 


m 


9—S 


SEEfc 


P 
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J^H 


£=*: 


£5-^-1 


MzS=* 


\ 


She  whis-pers    si^ch 
Her   veil   she     clos 


Sleep    on   till      morn-ing    light,  Sweet  flower  good     night, 

The  gale,  the  gale  sighs  round,         With     soft  -  er        sound, 


^=?C 


£=**=*: 


:r=5=i5=f=f 


-m-  -m-  -t»-  -m-    -m-    -m-  n*-  -+-    -+-    -+-       -+-     -m-      -m       -+- 


•      »    »      *     -j-  w-    -^-    -^-    -^-    -^    m-  -m     -m-    -9--m-    -m    -*-    -»-  -»-  -»-  -»-    -»-    -»-  QpK 
fly  -  ing,  She   whispers   sighing,   She   whis-pers    sighing,    Sleep  on  till  morn,  Sleep  on   till  morning  light,    till  morning   light,  Sweet  flower  good  night,  sweet 
es,  Her  veil   she  clos  -  es,     Her   veil   she   clos-es,  The  gale  sighs  round, The  gale,  the  gale  sighs  round  with  softer  sound;  Sweet  flower  good  night,  sweet 
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good  night,  good  night;  No  spoil  -  er  shall  come  near   thee,  dear-cst,    lul  -  la  -  by,        No  blight  shal>  dare  to  sere   thee,  dear  -  est,  lul  -  la  -  by. 


night,  good  night,  good  night;    No  spoil  -  er  shall  come  near   thee,  dear-est,  lul  -  la  -  by,        No  bliglit  shall  dare  to  sere    thee,  dear  -  est,  lul  -  la  -  by. 
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ADVANCED     COURSE. 
HARK!     THE    SONQ.     {New  Words.) 
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Hark!     the     song,     the      song      of      joy       and     glad  -  ness,     Light     and      free,     .all       free     from     care     and     sad  -  ness  ;     Sweet     and     low       our 


From  the  Huguenots.     Arr.  by  F.  W.  Root. 
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tune  -  ful     voi  -  ces    swell-ing,     Loud    we     sing     our    song    of   home ;   While  sweet  and    low     our    songs    of      love     a  -  wak  -  ing     Hope    and     joy,     wc 
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set  and   low     our   songs    of      love 


ik  -  ing     Hope    and     joy,     we 
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all     our     toil     for  -  sak  -  ing,     Sing       of    home,     our     hap  -  py,     hap  -  py  home,  ah ;    Yes,     sing     we      now       of    home.     Bright     the     rays         of 


our     toil     for  -  sak  -  ing,     Sing       of    hoaie,     our     hap  -  py,     hap  -  py  home,   ah ;    Yes,     sing     we      now       of    home.     Bright     the     rays         of 


hope    are   shin  -  ing   o'er     us,    Bright   the   path      of    life     leads     on      be  -  fore     us;  Love     and    joy      our     bo  -  soms  fill,     Yes,     love     and    joy     our 


^W^^^j^V^^^rn-jr-gg 


hope   are   shin  -  ing   o'er     us,    Bright    the    path      of    life     leads     on      be  -  fore     us;   Love     and    joy      our     bo  -  sums  fill,     Yes,     love     and    joy     our 
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bo  -  soms  fill ;  While  sweet  and     low       our    songs   of    love      a  -  wak  -  ing    Hope     and    joy,     we     all     our     toil     for  -  sak  -  ing,     Sing     of    home, 
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bo  -  so'nis  fill ;  While  sweet  and     low       our   songs    of    love      a  -  wak  -  ing    Hope     and    joy,     we     all     our     toil     for  -  sak  -  ing,     Sing     of    home,    our 
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ADVANCED     COURSE. 
CHICAGO   STREET- CRIES.     (Round,  in  Six  Parts.) 

zft_#_#_J= 


P.  P.  Bliss. 


m 

Hark     to      the  street-cries        in      the     nois  -  y       cit   -  y!      Loud  -  er      and    loud  -  er     they      fall      up  -  on       the     ear.  "Right  this 
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way,  Sir/  'Take  a  carriage?'  'Apples,  peanuts,  cakes  and  pies!'  'Oh,  here's  your  nice  sweet  or-ang-es!'  'The  Adams  House  close  by!'  'Bring  out  your 
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fe 


clo!'      'Here's     your 


fresh 


fish!' 


'Fire! 


Fire! 


Fire!' 
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Eve    -    nine       Jine     -     '1- 


five 


clock 
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'P'lice!  P'lice!  P'lice!  P'lice!'     'Bur  -  li 


an'     Quin  -  cy        cars!' 


'Auc    -    tion! 


auc   -   tion!' 


-J 


'Milk 


be     -     low!' 
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'Can     you    tell     me,    Sir,  when    the       ten  -  o  -  clock  train  goes?'  'Mis  -  ter,  black  your  boots?'  '0,     I' 
COMIN'   THRO'   THE   RYE.     (Newly  Set.) 


lost     my  watch!'  'Hurry  up!' 
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If    ff  a      bod  -  y     meet      a      bod  -  y     com  -  in'    thro'    the     rye,      If      a      bod  -  y      kiss      a       bod  -  y     need 

Ev  -'r-y      las  -  sie      has    her     lad  -  die,  none   they  say  have      I,     Yet    the    lads    all   smile     at      me  when  com  -  in'  thro'  the  rye.  # 


bod  -  y    cry. 


Andante  Maestoso. 


ADVANCED     COURSE. 
LOUD    THE    STORM    IS    ROARING.     $w  F*ft) 

TKNOKS  nml  BASES  in  Unison. 
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From  "  Crispino  t  la  Contort, ' '  by  Ricci. 
Arr.  by  F.  W.  Root. 


Loud  the  storm  is  roar  -  ing     Down  the  tor-rents  pour-ing;   Join  we    now    the    cho  -  rus,  Tho'  dark  -  ness     is     o'er     us. 


Sweet  -  er  seem  the  bird  songs,When  storm  blasts  are    o  -  ver  ;  Bright-er  dawns  the  spring-time, When  Win-ter  drear  is     past 


133  ADVANCED     COURSE. 

LOUD    THE    STORM    IS    ROARINGL-Contimjed. 


All  our  fan-cied  sor   -    row,     Turn'd  to  joy  to  -  mor    -   row,     Will    but  give  great-er  joy,  Will  give  great-er  joy  at     last. 
All         our         fan-cied  sor-row,  Turn'd     to  joy  to-mor-row,  Will  but  give  great-er  joy.  Will  give  great-er  joy    at     last. 


Still  the  sun     in    beau  -  ty       Bright 


n£,  Tho'   the  clouds  in  dark  -  ness     Hide  their  sil  -  ver     lin    - 


ing. 
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Still  the  sun     in     beau  -  ty    Bright  is         shin  -  ing. 


in  dark-ness  hide 
I     J       I       I 


And  tho'  for-tune  send  thee     No     bright  ray,  Hope  her  light  will  lend  thee  All  the  wea-ry  way.        last.  Thus  tho'  storms  are  wild-ly 
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bright  ray,  Hope  her  light  will  lend  thee  All  the  wea-ry  way. 


And  tho'  for-tune  send  thee     No 
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last.  Thus  tho'  storms  are  wild-ly 
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rag -ing  o'er  us.    We    will  gai  -  ly  laugh  and  sing,       Ha,  ha,  ha,we'll  laugh,  ha,  ha,  ha, and  sing, We  will  laugh  and  sing.   Thustho' 
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rag     -    ing 
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o'er         us,        We  will  laugh  and  sing,                     laugh 
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and 
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sing.  Thustho' 

£fcb b 

J 

~^~   r~~r^r^ 

=T-F — =— - 

£== ? = 1 

■# d ' 

— ip — • — • — ; 

1  ST" 

"*  r  • — t==i 

1 

ti 1 — f-M 

2d  time,     faster. 


sing  La,  la,  tra,  la,  la,  la, 


la,     la,    la,     la,  tra,  la,  la,  la,     la,  la,   la ;     Yes,  we'll  sing,  yes,  we'll  sing,  We'll  laugh  and  sing. 
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sing  Tra,  la,  la,  la,     la,  la,   la,  tra,  la,  la,  la,     la,    la,     la,  la,     la,    la,    la;     Yes,  we'll  sing,  yes,  we'll  3ing,  We'll  laugh  and  sing. 
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sing  Tra,  la,  la,  la,    la,  tra,  la,  la,  la,     la,  tra,  la,  la,  la,     la,  tra,  la,  la,  la,  la ;      Yes,  we'll  sing,  yes,  we'll  sing,  we'll  laugh  and  sing. 
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sing  La,     la,  &c. 


COME,    FOLLOW    ME.     (Round  in  Three  Parts. 


From  the  "Musical  Album.' 
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Come,    fol  -  low,    fol  -  low,    fol  -  low,    fol  -  low,    fol  -  low,    fol  -  low     me.       Whith-  er  shall  I     fol  -  low,   fol  -  low,    fol  -  low  ? 
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Whith -er  shall  I    fol  -  low,    fol  -  low   thee?       To     the  green-wood,  to     the  green-wood,  to    the  green-wood,  green-wood  tree. 
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WELCOME    TO    MAY.     (Round,  in  Four  Parts.) 

Moderate.  g 


Hail     to     the  month,  to     the     cheer  -  ing  month  of  May.      Now     to     the  woods,    to     the     leaf  -  y   woods     a 


Hear  the  mer-ry   war-blers,  the  war -biers  on   the  spray ;  We  will       all      be     as     hap  -  py,     yes,    as     hap-py      as    they. 

AH!     HOW,     SOPHIA.  Arranged  from  a  celebrated  Bound  by  Dr.  Callcott. 


Soprano,     (fn  Cfiorus ) 
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Ah !    how,    So  -  phi  -  a,     can     you   leave,  can     you   leave  Your  lov  -  er,     your   lov  -  er,   and     of    hope     be  -  reave ! 

Tenor.     (In  Cltorut.) 


Go     fetch  the     In  -  dian's  bor-row'd  plume,  bor-row'd  plume  ;  Yet  rich  -  er,     Yet     rich  -  er     far   than   that  your     bloom  : 
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(In  &iotus.) 
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I'm     but      a      lodg  -  er       in     her     heart,     in      her     heart ;  And  more  than   me,  and    more  than 


fear,     have 


Go,  go,         go, 


go  fetch  the  In-dian's,  fetch  the'In-dian's,  fetch  the  In-dian's,  fetch  the  In-dian's, 


Go  fetch  the   In  dian's 


fcl^t-^y 


Go,    go,        go. 
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Ah  !  how,  Sophia, 


Go  fetch  the   Indian's, 


Go  fetch  the 
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Ah  !  how,  So-phia, 


Ah!  how,  So-phia,  Ah!  how,  So-phia,  phia,     phia,  Ah!  how,  So-phia,  phia, 


part ; 


I'm  but    a  lodg  -  er, 


I'm  but  a  lodg  -  er, 
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•plna,  Ah  !  how,  So-phia,  Ah  !  how,  So  -  phi  -  a,     can     you  leave,  Go,     go,     go,  leave,  can  you  leave,  Ah  !  how,  So  -  phia,  phia,  phia,  Ah  !  how,  So-phia. 


In-dian's,  fetch  the   In     -     dian's         bor-row'd,  bor-row'd  plume,  Go,  go,     go,  plume,  bor-row'd  plume,  Ah  !  how,  So-phia,  phia,  phia,  Ah  !  how,  So-phi 


phia,  Ah!  how,  So-phia,  Ah!  how,  So  -  phi  -  a,     can    you  leave;  Ah!  how,  So-     leave,  can  you  leave,  Ah  !  how,  So-phia,  phia,  phia,  Ah  !  how,  So-phia. 


lodg-er,     I    am      but 


lodg  -  er      in     her  heart, 


heart,    in  her  heart;  Ah!  how,  So-phia,  phia,  phia,  Ah!  how,  So-phia. 
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NOT   A   TEAR,   NOT   A   FEAR,    (jftvffir*.) 

I    Jjj       Alleeretto. 
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^rom  "  Tlte  Huguenots."     Arr.  by  F.  W.  Root. 

toJv-t-j-h: 
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1.  Not  a    tear — not    a     fear      At   the  bugle's  sounding,     Haste  away, — no     delay,    Soldiers  brave  and  true  ;  Sabres  clash — helmets  flash, 
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n.c.  Not  a    tear — not  a    fear      At   the   bugle's  sounding,     Haste  away, — no     delay,    Soidiers  brave  and  true  ;  Sabres  clash — helmets  flash 
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2.  Hear  the  drum,  see  them  come,  Shall  we  falter  ?  Never  !  Wrong  must  fail — Eight  prevail,  Raise  our  banners  high  :  Hear  the  shout,  ringing  out, 
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Every  heart  is  bounding,  Comes  the  call, "  Forward  all,"  Dearest  love,  adieu ! 


Forward  now,     on  our  captain's  word  re  -  ly 


Every  heart  is  bounding,  Comes  the  call,  "  Forward  all,"  Dearest  love,  adieu  ! 
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Lib  -  er  -  ty  for  -  ev  -  er,        Firmly  stand,  sword  in  hand,  Bound  to  do  or  die. 
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orward    now,     on  our  captain's  word  re  -  ly  -  in 
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Forward    now,   All  our  country's  foes  de  -  fy  -  ing,     Loudly    now,  Hear  the     Battle  Cry  resound,  Yes,  loud hear  the   Battle    Cry,  The 
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Forward    now,    All  our  country's  foes  de  -  fy  -  ing,     Loudly    now,  Hear  the     Battle  Cry  resound,  Yes,  loud....    hear  the    Battle   Cry,  The 
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Battle  Cry  resound  !    Onward,  onward,  On  to  fame  and  glory,     Onward,  onward,  on   to  fame  and   glory  glo  -  ry 
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Battle  Cry  resound  !    Onward,  onward,  On  to  fame  and  glory,     Onward,  onward,  on   to  fame  and    glory,  glo 
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ADVANCED     COURSE.' 
THE  FOREST   FESTIVAL. 


Words  by  J.  It.  Murray. 


Allegro  lejceiero. 
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Music  Arr.  from  Offenbach's  "Orpheus"  by  F.  W.  Root. 
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1.    Sweetest  pleasure  without  measure, Greets  us     in    the  woods  to -day,     As       we  haste  with  dear    com -pan  -  ions,  From  the     noi  -  sy  town  a  -  way,  Where 
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2.     Kind-ly  gleaming,  bright  eyes  beaming,  Merry  hearts  and  friendly  smiles,  Wait  us         in       the   woodland  now,  Where  beau- ty       ev  -  ery  heart  beguiles,  Where 
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brooklets  flowing,   zephyrs  blowing,    Sing-ing  birds  in  branch-es    high,    All      In  -   vite     us,    and     de  -  light     us,      Giv  -  ing     joy     we    can  -  not     buy. 
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ber  -  ries    fair  and  flow 
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rare,  Shall  give  us    roy  -  al    feast     to  -  day,  Hearts  are    light  and  fac  -   es    bright  As       to       the  woods  we  haste   a    -   way. 
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Yes!  yes!     yes!    yes!    Hap-pi  -  ness    is     ours  to  -    day;  Come!  come!  come!  come  !  To  the  woods  a-  way  : 
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way  !    Yes!   yes!    yes!   yes!     Hap-pi  -  ness     is 
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Yes  !  yes  !     yes!    yes!    Hap-pi  -  ness    is     ours  to  -   day;  Come!  come!  come!  come  !  To  the  woods  a- way  !  a  -  way  !    Yes!  yes!    yes!    yes!    Hap-pi -ness 
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hap-py  hours  a  -  way,  a  -  way  the    happy  hours.  While  all        joy  -  ful-ly  with  hearts  and  voices 
woodlands  and  the  smiling  meadows  fair,  so    fair  And  O  lightly  bounds  with  glad  e-mo-tion 


Sing   to-geth  -  er     of     this  hap-py  day,  this  hap- py  day. 
Ev-ery  heart  de-light  -  ing  in  these  beauties  sweet  and  rare. 
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round  us     doth     of      sor  -  row    tell; 
si  -  lent  form     re  -  leas'd  from  pain: 


Tears    in       its       vi  -  bra  -  tions  dwell -ing,  Gath-er'd    sighs   from 
As    they  near    the     ho   -   ly    dwell -ing   Loud  -  er    seems    the 


sor  -  row,  sor  -  row  tell, 
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'd     for      woe,    ap  -  pears  that     sol  - 


knell 


To      the 


mourn  -  er,    com 


fort     say  -  ing      To      the      list  -  'ner, 


^5 


££ 


A  D  VA  N C  ED     CO  UR  S  F. . 
THE   FUNERAL   BELL.— Concluded. 


141 


JUS 


hearts         up   -     well  -  ing,     Moans  and  sad  -    ness     min  -   gle  in  the     tone        of  that         sad  bell, 

bell  out    -    swell  -  ing,      Sym   -   pa     -     thy         and     com  -  fort        for  the  mourn  -   ers  in  its  strain. 
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1.  There  is    no  death  !  The  stars  go  down  To  rise      up-on  some  fair  -  er  shore ;  And  bright  in  Heaven's  jew-elled  crown  They  shine  for-ev-er-more. 
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2.  There  is    no  death  !  The  dust  we  tread  Shall  change  be-neath  the  sum-mer  showers  To  gold-en  grain  or  mellow  fruit,  Or  rain-bow-tinted  flowers. 
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3.  There  is    no  death  !  The  leaves  may  fall,  The  flowers  may  fade  and  pass  a-way — They  only  wait  through  win-t'ry  hours  The  com-ing  of  the  May. 
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ADVANCED     COURSE. 
THE    UNION    BATTLE    MARCH. 


Arrangement  ana  woras  oy  Oeo.  F.  Root. 


In    the  uiom-.iig  light,  See   the  ban-uer   gai-ly   wav  -  ing, 
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point   the  way    be  -<foro    us. 
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ADVANCED     COURSE. 
THE   MOUNTAIN   MINERS'   SONG.    (New  Wwi*.) 


Arranged  from  "Ofl'cnbach"  by  F.  W.  Root. 


Firm  and  joy-ful  whatso-e'er   be  -  tide,    We   the  mer  -  ry   m'm-ers  gai  -  ly 


1.    Onward  on-ward    up    the  mountain  side,     Farewell  the  prairies    far     be  -  low 
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pass  wo    mer-ry    miri-crs      gai  -  ly    go,    yes,    yes,  yes,  Yes    for  the  gold  is   there  we  know, 
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crystal  waters  flow,  Then        in  or-der  firm  move  on,   move  on,  and  do  not  tar-ry  for  the  prize  is       just    be    -    fore 


the  craggy  rocks  that  frown 
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Yes    to  the  mountain  pass  we  go,  we  go,  we  go,          Yes    to  the  mountain 
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pass  we    mer  -  ry    min-ers     gai  -  ly    go,    yes,  yes,  yes,  Yes  for    the   gold  is  there  we  know, 
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pass  we  merry  miners  gaily   go,  we  merry  miners  gai-ly  go,  we  go,  we  go,  we  so,  we  go. 
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BASE  SOLO. 


ELIJAH    AND 


VOCAL    ACCOMPANIMENT. 


1.  T.  e    house  that    you  see       un  -  der-neath  the     great  pine, 

2.  There  on        the      side  -  hill     of    the     wood  -  land  close   by. 

3.  'Tis    good       in      his  blue  eyes   the     twin  -  kle         to     see, 

4.  He     laughs  when    I  frown,  and   he     hums  when       I      sigh 


With  walls    that 

In  a  house  that 

That  the  mill   may     go  wrong     nev 

The  pleas  -  ant     love     dit  -  ties 
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doors     that  are  fine,     And  mead  -  ows     and  corn  -  fields     a.  -  round     it         are  mine, 

wide        or  so  high       E  -  li     -    jah,     my     mil    -    'er,    lives,  rich  -  er  than       I, 

troub  -  les  his  glee:  'Tis     I         that    must   pay      >.or      the     mend-ing,  not  he, 

days      that  are  by :  Now  who       is        the     rich  -  er,       E    -    li   -  jah  or  I  ? 


And  mead -ows     and  corn-fields     a  -  round    it  are  mini 

E     -    li    -   jah,     my  mil    -    ler,   lives,  rich  -  er  than  I. 

'Tis        I        that  must     pay     for     the    mend-ing,  not  he. 

Now    who      is      the     rich  -  er,     E    -  li   -  jah  or  I  ? 
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FAREWELL   MY   MOUNTAIN   HOME. 

For  Men's  "Voices. 


H.  S.  Saroni. 


First  Tenor.  ^ — ■„,  —     -&•    ■#- 


1.  Farewell  my  mountain  home,     Farewell  my  mountain  home,     Farewell  my  mountain  home,     Farewell  my  mountain  home,  Farewell,  fare- 

2.  Farewell  my  boyhood's  dream,  Farewell  my  boyhood's  dream,  Farewell  my  boyhood's  dream,    Farewell  my  boyhood's  dream,  Farewell,  fare- 
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1.  Farewell  my  mountain  home,     Farewell  my  mountain  home,     Farewell  my  mountain  home,     Farewell  my  mountain  home,  Farewell,  t'are- 

2.  Farewell  my  boyhood's  dream,  Farewell  my  boyhood's  dream,  Farewell  my  boyhood's  dream,    Farewell  my  boyhood's  dream,  Farewell,  fare- 
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well    my  mountain  home;   With     si  -  lent  tears     1       part,         I  leave  a  -  mid  your  pur- pie    groves    The  sun-shine  of    my  heart.    The 
well    my  boyhood's  dream;  The     hopes  of    oth  -  er     years         A  -  las,  the  heart  can  on  -  ly      woo         Its  mem-o-ries  in     tears.    Yet 
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well    my  mountain  home;  With     si  -  lent  tears     I      part, 
well    my  boyhood's  dream;  The     hopes  of    oth  -  er     years 
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1  leave  a  -  mid  your  pur  -  pie    groves    The  sun-shine  of    my  heart.    The 
A  -  las,  the  heart  can  on  -  ly      woo         Its  mem  -  o  -  ries  in     tears.    Yet 
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Summer  dawn  for     me    no  more  Will  flood  the  joy-o'us     hills,        No  more  for  me  will  sing  at  eve  The    mer-ry,  laughing  rills.  A  - 

turn     I      still     a  -  gain    to  view  The  hills    I  lov'd  to      roam.     And    sad  -  ly  bid     a'    fond    a-dieu,   A-dieumy  na  -  tive  home.        A  - 


ttzi— ^ — I LzztzztiLzzh 


-9 — 0- 


fa 


3nr«r„^zis: 


S=t=E 


^EEEEE 


!*-* 


^^g=g=3EB 


-0—9- 


-0^0—0- 


3=5 


~E 


iHH 


Sum-mer  dawn  for     me    no  more  Will  flood  the  joy-ous     hills,       No  more  for  me  will  sing  at  eve  The    mer-ry,  laughing  rills.  A  - 

turn     I      still     a  -  gain    to  view  The  hills    I  lov'd  to      roam,     And    sad  -  ly  bid     a     fond    a  -  dieu,  A  -  dieu  my  na  -  tive  home.        A  - 
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dieu,  a-dieu,  my  moun-tain  home,  My  own  dear  mountain  home;      No  more  for  me  will  sing  at      eve    The       mer  -  ry,  laughing    rills, 
lieu,  a-dieu,  my  moun-tain  home,  A-dieu  my  mountain  home ;     And  sad-ly  bid     a     fond    a-  dieu,     A  -    dieu     my  na  -  tive  home. 
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dieu,  a-dieu,  my  moun-tain  home,  My  own  dear  mountain  home ;      No  more  for  me  will  sing  at      eve    The      mer  -  ry,  laughing    rills. 
dieu,  a-dieu,  my  moun-tain  home.  A  -  dieu  my  mountain  home ;     And  sad-ly  bid     a     fond    a-  dieu,     A  -    dieu     my  na  -  tive  home 
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High    in  the  air.  Come,  come    ye     hip  -  py    ones 
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Ring,  ring  the  mer-ry  bells    from     ev-'ry  tow'r, 


Let  the  star  -  ry    ban-ner    float 
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Come,  come    ye      hap  -  py    one 
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To  the  brave  prepare.    Sweet       the 
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welcome  home  !  Yes,    welcome,  welcome  home  from  the  war,  Ilonor'd  and  brave,  honor'd  and  brave  !  In    grateful  notes  our    voi-ces  we  pour,  To 
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L'otne  home  !  Yes,    welcome,  welcome  home  from  the  war,  Honor'd  and  brave,  honor'd  and  brave  !  In    grateful  notes  our    voi-ces  we  pour 
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ADVANCED     COURSE. 
RING,    RING   THE    MERRY   BELLS.— Concluded. 
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Up    from    the     val  -  ley,     down  from    the     hill,  Borne    on  the  breeze     thr 
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To    the   noble  hearts  who  went  our  land     to     save 
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Wel-come,    wel-come, 

1 1* 1*" 

=6  5   it-£= 

hon  -  or'd    and  brave, 

1 — k — & — v — 1 — 

—J    ^  -i* — 

— h h 1 y 

L- V / y £ 

Ye         who         went          our 

— ^ 

-  -t* — t* — f* — -$ — 

land    to     save. 
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for -est  dark  and  still,  the    cry     is 
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TUNES,  HYMNS,  ANTHEMS  AND  CHANTS. 
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^F^= 


3=t 


S-— ^ 


i=K 


:s=|^=^gE: 


I     ,1-1  —71- 


f-tf-^ 


3t±M 


:2=_«?: 


za=^ 


S 


S*- 


i 


I.  TRI-UMPH-ANT  Zi-on!  lift  thy  head  From  dust  and  dark-ness  and  the  dead;  Tho'  hum-bled  long,  a-wake  at  length,  And  gird  thee  with  thy  Sav  -  ior's  strength. 
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2.    Put    all  thy  beau-teous  gar-ments  on,  And   lot   thy   va-rious  charms  be  known:  Then  deck'd  in  robes  of  right-eous-ness,  Tho  world  thy  glo-ries  shall  con  -  fess. 
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3.     No  more  shall  foes  un-clean  in  -  vade,  And  fill  thy  hal-low'd  walls  with  dread;  No  more  shall  hell's  in-sult-ing   host  Their    vic-t'ry  and  thy   sor  -  rows  boast. 
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1.  Sweet  is   the  work,  my  God,  my  King,  To  praise  tliy  name, give  thanks, and  sing;  To  show  thy  love  by  morn  -  ing  light,  And  talk  of    all     thy  truth  at  night. 
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2.  Sweet  is   the   day     of    sa  -  cred  rest;  No  mor  -  tal  care  shall  seize  my  breast:  Oh,  may  my  heart  in    tune     be  found,  Like  Da-vid's  harp  of  sol-emn  sound! 
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3.  My  heart  shall  tri-umph  in    my   Lord,  And  bless  his  works,  and  bless  his  word;  Thy  works  of  grace,  how  bright  they  shine  1  How  deep  thy  coun-sels.howdi-vinol 
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NEW    TUNES. 


AGNES.    L.  M. 


1.  Soft  be  the  geat  -  ly  breathing  notes  That  sing  the  Savior's  dy-ing  love ;    Soft  as  the  evening  zephyr  floats,  And  soft  as  tuneful  lyres  above. 
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2.   Soft  as  the  morning    dews  descend, While  warbling  birds  ex-ult-ing  soar,     So  soft  to  our   almight -y  Friend  Be  ev  - 'ry  sigh  our  bosoms  pour. 


3.  Pure  as  the  sun's  en  -  live-ning  ray,  That  scatters  life  and  joy  abroad  ;  Pure  as  the  lu  -  cid    orb  of   day, That  wide  proclaims  its  Maker, God. 
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BARSTOW.    L.  M. 
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1.  Ere  rolling  worlds  began  to  move,Or  ere  the  heavens  were  spread  abroad ;  Thine  awful  throne  was  fixed  above,  From  everlasting  Thou  art  God. 


2.  The  swelling  floods  tumultuous  rise,  Aloud  the  angry  tempests  roar ;  Lift  the 


2.  The  swelling  floods  tumultuous  rise,  Aloud  the  angry  tempests  roar ;  Lift  their  proud  billows  to  the  sides,  And  foam  and  lash  the  treinblingshor 
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3.  Thy  sov'reign  laws  are     ev-er     sure,  E-ter  -  nal      pu  -  ri  -  ty  is  thine ;  And,  Lord,Thy  people  shall  be  pure, And  in  Thy  blest  resemblance  shine. 
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NEW    TUNES.  137 

BELLFLOWER.    L.  M. 

!         1.      Bless,  0     my  soul!   the    lir  -  ing  God;  Call  home  thy  tho'ts  that  rove  abroad?  Let    all       the   powers  with-in     me  join  In   work  and  wor-ship  so     di  -  vine. 
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2.      Bless,  0     my  soul !   the  God    of  grace  His  fa-vors  claim  our  high-est  praise;  Why  should  the  wond-ers  he  hath  wrought  Be  lost    in      si-lence,  and  for  -  got  ? 
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3.     Let      ev  -  ery  land    his  power  confess;  Let  all     the  earth  a-dore  his  grace:  My  heart  and  tongue  with  rap-ture   join,  In  work  and  wor-ship  so      di  -  vine. 
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BLUE  ISLAND.    L.  M. 

a   Allegro, 


1.     UoW    pleasant,  liow  di-vine-Iy      tail-,      0      Lord  of  hosts,  i'hy  dwellings   are!  With  long  desire    my     spir-itfiunts,  To  meet  th' aSBe'mblies  of  thy  snirits,  To  meet  th' assemblies  Of  thy      saints. 
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My    flesh  would  rest  in  thine  a -bode;    My    pai.ting  heart  cries  out    for   God:    My  God!  my  Kingl  why  should  I  be  So    far  from  all    my    joj  s  ami  Thee!  So  fur  from  all  my  joys  and  The 
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BLEST  TIE.    L.  M. 
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1.    How  blest   the     sa  -  cred   tie      that  binds,   In  un-ion  sweet,  according  minds  !  How  swift  the  1:  avenly  course  they  run, Whose  heart  and  faith  and  hopes  are  onr 


J.     To   each    the  soul    of  each    how  dear!  TVtisu  jeavous  care,  what  ho  -  ly  fear!   How  doth the  gen'rous  flame  Within,  Re-fine  from  earth  and  cleanse  from  sin  ! 
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NEW    TUNES. 


CASTELLAN.     L.   M. 


New  Hymn 
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l."To      die     is     gain,"    if  burn-ing  woe    No  long-er  makes  the  tear-drops  flow;     And   all  the  pain    of  world  like  this  Is  swal-low'd  in     a      sea    of     bliss. 
2.  ''To      die     is     gain,"     if  hope  can  shed  Her    ra-diance  round  the  dy  -  ing     bed;       If    faith  can  lift  the   clos  -  ing  eye,  To  view  the  glo-ries     of    the     sky. 
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3.  "To      die     is     gain,"    if    cru  -  el  death    Is  con-quer'd  by   the    dy  -  ing  breath;  And  we,  all  vic-tor-crown'd,can  sing,"  0  death, where  is  thy  ven-om  sting '.'" 

4.  "  To      die     is     gain,"    if  Christ  is  nigh,  And  we    on  wings    of  faith  can      fly       To  heav'li  a-bove,  where  an-gels  wait,  To  ope  for   ns    the   shin  -  ing  gate. 
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CONTENT.     L.   M. 


JVom  Briccialdi,  %  J.  R.  Murray. 


1.   0  Lord,  how  full  of  sweet  eon-tent     Our  years  of    pil-grim  -  asje  are  spent  1  Where'er  we  dwell,  we  dwell  witli  thee,  In  heav'n,  in  earth,  or     on    the   sea. 
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2.  To     us     re  -  mam  nor  place  nor  tune;  Our  coun-try     is     in     ev  -  'ry  clime:     AVe     can  be  calm  and  free  from   care  On     an  -  y  shore,  since  God    is   ther 
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CLUSTER.     L.   At. 
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I.  Soon  ma}'  cTie  last  glad  song     a  -  rise  Thro'  all  ti  e  mil  lions     of    the  skies — That  song  of   tri-umph  which  re-cords  That  all  the  earth   is    now  the  Lord's. 


2.  Letthrones  and  pow'rs  and  kiug-doins  be  0  -  be -dient,ii:iuht-y   God,  to     thee!     And,   o  -  ver  land  and  stream  and  main,  "Wave  thou  the  scep-tre   of   thy  reign  I 
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With  dignity. 


NEW    TUNES 
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1.  The  Lord  how  won-drous  are  His  ways!  How  firm  His  truth,  how  large  His  grace!  He  takes  His  mer-cy  for  His  throne,  And  thence  He  makes  His  glo-ries  known. 
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2.  Not  half  so  high  His  power  hath  spread,  The  starry  heavens  a-bove  our  head,     As  His  rich  love  ex-ceeds  our  praise,  Kx-ceeds  the  high  -  est    hopes  we 
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3.  Not  half  so  far  has   na-ture  placed   The   ris  -  ing  morn-ing  from  the  west,       As  His  for-giv  -  ing  grace  re-moves,  The  dai  -  ly  guilt       of    those     He  loves. 
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DE  VERE.    L.  M. 
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1.  Thy  hap-py  ones    a  strain  he-gin;  Dost  thou  not,  Lord,  glad  souls  pos-sess  ?  Thy  cheer-ful  Spirit  dwells  with-in  ;  We  feci  Thee  in  ourjoy-ful-ness. 
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2.  Our  mirth  is  not  a-fraid    of  Thee;  Our  life  re  -  joic-es     to    be  bright ;  We  would  not  from  our  glad-ness  flee,  But  give  full  wel-come  to  de-light. 
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3.  We  turn  to  Thee  a  smil-  ing  face,Thou  send-est  us  the  smile  a-gaiu  ;  Our  joy,  the  rich-ness  of  Thy  grace,Thine  own,  the  cheer  of  this  glad  strain. 
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NEW    TUNE. 


EMERALD.    E.  M. 
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1.  Oh,  come,  loud  anthems  let     us  sing,  Loud  thanks  to   our       al-rnight-y   King!      For  wo    our    voices  high  shall  raise,  When  our  salvation's  Rock  we  praise. 
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2.     In -to     His     presence  let     us    haste,  To  thank 
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for     His    fa    -    vors  past :     To  Him    address    in     joyful  songs  The  prai.se  that  to  His  name  belongs. 


ELSENBURGH.    L.  M. 


G.   W.  Lovejoy. 
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1.  From    every      stormy     wind  that  blows,  From  every     swelling  tide  of  woes,  There  is  a  calm,  a  sure  retreat; 'Tis  found  baneath  the  mercy-seat. 
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2.  There    is      a  place  where  Je-sus  sheds,  The  oil  of  gladness  on  our  heads  A  place,  than  all  beside  more  sweet;  It  is  the  blood-bought  mercy-seat, 
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ETRUSCA.    E.  M. 
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1.  Kingdoms  and  thrones  to  God      belong;  Crown  Him,  ye  nations,    in  your  song  ;  His  wondrous  name  and  power  rehearse  ;  His  honors  shall  enrich  your  verse. 

2.  God     is    our  shield,  our    joy,    our   rest;  God    is    our  King,  proclaim  Him  blest  ;  When  terrors  rise,  when  nations  faint,  He  is  the  strength  of  cv  -  'ry  saint. 
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FREELAND.    L,  M. 
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1.  Now  to    the  Lord  a     noble  song,    Awake,  my  soul,     awake  my  tongue  !  Ho-san-na    to  th'  eternal  Name,  And  all  His  boundles.-  luve  proc 
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2.  (J  race  !  'tis  a  sweet  a  charming  theme;  My  tho'ts  rejoice  at  Jesus'  name;  Ye  angels,  dwell  upon  the  sound;  Ye  heavens,  reflect  it  to  the  gr 
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3.  Oh,  may    I  live  to  reach  the  place  Where  He  unveils  His  lovely  face  !  Where  I  His  beauties  shall  behold,  And  sing  His  name  to  harps  of  gold 


ESEj 
Is 


:^z=^s==^r^:t 


=3*=«r 


^SE^Sp 


zfcP: 


P=t 


GRAND   VISION.    L.  M. 


1.  God    is  the  refuge  of  His  saints, When  storms  of  sharp  distress  invade  ;     Ere  we  can  offer  our  complaints,  Behold  Him  present  with  His  aid. 
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2.  Let  mountains  from  their  seats  be  hurled  Down  to  the  deep  and  buried  there, Convulsions  shake  the  solid  world  ;  Our  faith  shall  never  yield  to  fear. 
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HAWTHORNDELL.    L.  M. 
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dore,  And  own  how  dreadful  is  this  place  !    Let  all  with  -  in  us  feel  His  power,  And  silent  bow  be-fore  His  face  ! 
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NEW    TUNES. 
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With  one  consent,    let    all    the  earth   To    God  their  cheer-ful     voi  -  ces  raise;  Glad   homage  pay,    with  aw  -  i'ul  mirth,  And  sing  be-fore  him   songs  of  praise. 
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i.      Oh,    en  -  ter     ye      his   tem-ple  gate,  Thence  to  his  courts  de  -  vaut  -  ly  press;   And  still  your  grate  -  ful  hymns  repeat,  And  still  his  name  with  prais-es    bless, 
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JAVNELLE.    I,.  M. 
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1      How  sweetly    flow-ed    the  gospel  sound  From  lips  of  gen  -  tle-ness  and  grace,When  listening  thousands  gath-ered  round.  And  joy  and  reverence  filled  the  pi 
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From  heaven  tie  came,  of  heaven  he  spoke,  To  heaven  he  led  his  followers'  way  ;  Dark  clouds  of  gloomy  night    he    broke,  Un-vail-ing     an     im  -  mor-  tal  day. 
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There  is     a  stream,  whose  gentle  llow     Supplies  the    cit  -  y      of    our  God,     Life,  love,  and  joy,  still  gliding  through,  And  watering  our  di  -  Tine     a -bode 
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MURRAY'S   CHANT.    L.  M. 

Moaerato. 
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1.    Oh,  render  thanks  to  God    a-bove,  The  fountain  of    e  -  ter  -  nal  love;  Whose  mercy  firm,  thro'  ages  past,  Hath  stood,  and  shall  forever  la 
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2.  Who  can  His  niight-y  deeds  express — Not  on-ly  vast,  but  num-ber-less !  What  mortal  el  •  o-quence  can  raise  His  tribute  of  ini  -  mor-tal  praise. 
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Ex- tend  to    me  that   fa-vor,  Lord,  Thou  to  thy  chosen  dost   af-ford;  When  thou  return'st  to  set  them  free,  Let  thy  salvation  vis  -  it 
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MIRABELLE.    L.  M. 

At"       Con  Spirit  o.       .  It  will  be  observed  that  there  are  three  kinds  of  time  in  this  tune. 
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1.       A  -  wake  my  soul !  lift   up  thine  eyes;  See  where  thy  foes   a-gainst  thee  rise,       In  long  ar  -  ray,      a    numerous  host;  A-wake,  my  soul,    or    thou    art  lost! 
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2.    Thou  tread'st  upon    en-chant-ed  ground;  Perils  and  snares  be  -  set  thee  round;    Be-ware  of   all;  guard  ev' -ry    part;  But  most  the  trai  -  tor     in      thy  heart. 
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Come  then,  my  soul !  now  learn  to  wield  The  weight  of  thine  immortal  shield  ;  Put    on    the     ar  -  mor  from  a  -  bove,  Of  heav'n-ly  truth,  and  heav'nly  love. 
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NE  W    TUNES. 


MYRON.    JL.  M. 


C.  M.  Wyman. 
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1.  0      for     a   sweet,  in  -  spir  -  ing  ray,   To     an  -  i  -  mate    our  fee-ble  strains,  From  the  bright  realms  of  end-less    day,  Thu  blissful  realms  where  Jesus  i 

2.  Im  -  mor-  tal  glo  -  ries  crown  his  head, While  tune  ful  hal  -  le  -  lu  -  jahs  rise,  And  love,  and  joy    and  triumph  spread  Thro'  all  th'as-sem-blies  of  the  skies. 


3.  He  smiles,  and  ser-aphs  tune  their  songs  To  bound  less  rap- ture,  while  they  gaze;  Ten  thou-sand  thousand  joy-ful  tongues  Re  sound  his  ev  -  er  -  last-ing  praise. 
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MINNEISKA.    L.  M. 


F.  W.  Root,   1859. 
<l  lb  Moderate  ^_^ 


1.   Come,  wea-ry  souls,  with  sin  dis-tress'd,  Come,  and  ac-cept  the  prom-is'd  resf;   The  Sav-ior's  gra-cious  call  o  -  bey,  And  cast  your  gloom-y  fears    a  -  way. 


2    Here  mer-cy's  bound-less    o  ce;in  flows,  To  cleanse  your  guilt  and  heal  your  woes;  Par- don,  and  life,  and  end-less  peace,  How  rich  the  gift !  how  free  the  grace!. 
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3.   Dear    Sav  -  ior,  let    thy  pow'r  ful  love    Con  firm    our  faith,  our  fears  re-move;    O,  sweet-ly  reign    in    ev  -  'ry  breast,  And  guide  us  to      e  -  tcr  -  nal    res 
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Sostenulo. 


MAROAN    SEA.    L.   M. 


1.  The  bil-lows  swell,  the  winds  are  high;  Clouds  6-ver-ca'st  ny  win  t'ry  sky  :         Out   of   the  depths  to  Thee    I    call ;  My  fears  are  great,  my  strength  i.-.  s    all 

2.  A  -  midthe  -i-fratr-:--iDg- rf- -the-- -sea,  ^ty-stmlr-s-til-tbaiBga-hCT^ieyeson  Three;  -Thy--cotr--8tant  h>v*,  thy  faith-ful-care;  Is    all  that  sa-ves  me   from"  He  -  t;    ir. 
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NEW    TUNES. 
NEVER    FEAR.    D.  M.    Double. 
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-,    (  The  wind  is     high    the  night  is     drear,  The  heaving      bil  -  lows  coldly    sweep, 

I    A     lit  -  tie  band  o'er  whelmed  with  fear   Are  tossing   on     the   troubled  deep.         O  where  is     He  whose  word  di  -  vine  Could  still  the  wind's  tempestuous  roar, 
b.  c.     Could  bid  the   stars    in    glo  -  ry  shine  And  guide  them  to     the   distant     shore. 
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„    (    He   tar-ries       on      the  mountain  yet,  Where  oft  His     wca  -  ry  steps  have  trod, 
'  I  His  locks  with  eiiill-ing  dews  are  wet,   What  con-de  -  seen  -  sion   in  our    God  !       But  now  be  -  hold  Him  on   the  wave,  Look  up  ye 
D.  c.      He  comes  your  sinking  bark  to     save     And  says  "Tis   I,      be     not    a   -   fraid." 


:» 


ones  un-dis  -  maved 


=^==3C 


-*-*- 


IS 


-N-=I*-=S 


J^-^z-J-^z=M~s~ 


IglgSlPlll 


I        o  (  Thus  when  up  -  on    the  sea  of     life     The  christian's  bark  is    wildly     c 
I  |  When  waves  of  sorrow,  care  and  strife,  Would  turn  it  from  its  course  to  H 

!|  d.  c.      For  lo    thy      Sa  -  vior  still   is    near      And  says  "Tis   I,      be    not    a  -  f 


driven, 

eaven,  What  though  the  night  be  dark  and  drear,  Look  up  O 
fraid." 
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NEW    DAY.    L.  M. 
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serene     ob  -   liy  -  ion  laid,    I       safe  -  ly  passed  the  si- lent  night;    A-   gain     I 


the     breaking  shade,  I   drink  a  -  gain  the    morn  -  ing  light. 


2.    New  born,  I  bless  the     wak-ing  hour,  Once  more,  with  awe,  rejoice  to  be;         My  con-scious  soul  resumes  her  power,  And  springs,  my  guardian  God,   to  thee  ! 
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.3.     Oh!  guide  me  thro'  the   va-rious  maze,  My  doubtful  feet  may  this   day  tread;  And  spread  thy  shield's  protecting  blaze,  When  dangers  press  around      my  hei"V. 
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NEW    TUNES. 


OLEANDER.  L.  M. 
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**    1.  Sweet  harp    of       Ju  -  data,  Khali     thy    sound     No    more    be    heard    on    earth  -  ly  ground  ?    No    mor  -  tal    raise     the      lay      a  -  gain,    That    rung    thro'    Ju  -  dah's    saint  -  ed    reign. 

2.  No;       for      to     high  -  cr     worlds  be   -   long      The     wou-ders      of      thy        pa  -  cred     eong;     Thy     pro  -  phet-bards  might  sweep  thy  chords,  Thy      glo  -  rious     bur  -  theu     was      the  Lord's. 

3.  Yet,    harp    of       Ju-dah!  rung    thy   strain,   And  woke   thy      glo  -  riea      not        in     Tain;     Yet,   tho'      in    dust     thy    frame  be  hurl'd,  Thy      spir  -  it      rules        a       wid   -  er    world. 
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1.  Sweet  harp  of    Ju  -  dah,  shall  thy  sound  No  more  be  heard  on  earth  -  ly  ground  ?  No  mor-tal  raise  the   lay     a  -  gain,  That  rung  thro'  Ju-dah's  saint-ed  reign. 


No;  for     to  high  -  er  worlds  be-long     The  won-ders    of  thy     sa-cred  song;  Thy  pro-phet-bards  might  sweep  thy  chords,Thy  glo-rious  bur-theft  was  the  Lord's. 
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3.    Yet,  harp   of    Ju  -  dah  !  rung  thy  strain,  And  woke  thy  glo-ries  not  in   yain  ;    Yet,  tho'    in   dust  thy  frame  be  hurl'd,  Thy    spir  -  it  rules   a    wid  -  er   world. 
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With  enersy 


OAKWOOD.    L.  M. 
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1.    A- wake,  our  souls!  a- way,  our  fears!     Let   ev-'ry  trem-bling  tho't  be  gone  ;      A-wake,  and  run  the  heav'n-ly  race,     And   put   a  cheer-ful  courage     on! 


2.  From  Thee,  the  o-ver  flow-ing  spring,  Our  souls  shall  drink  a  fresh  sup-ply  ;   While  such  as  trust  their  na-tive  strength  Shall  melt  a-way,  and  droop  and  die. 
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Swift  as   an     ea  -  gle  cuts  the  air     We'll  mount  a  -  loft   to  thine  a  -  bode;     On  wings  of  love  our  souls  shall  fly,     Nor   tire   a  -  mid  the  heav'n-ly   road! 
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N  E  W    T  UNE  S. 


PLANET.    L.  M. 
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T.  F.  Seward 


1.  Praise  ye  the  Lord!  my  heart  shall  join  la  work   so   pleasant,     so     di  -  vine  :     My  days  of  praise  shall  ne'er  be  passed,  While  life  and,  tho't,  andbeing  las 
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2.     Hap-  py  the  man,  whose  hopes  re  -  ly     On  Israel's  God  :  He   made  the  sky      And  earth  and  seas,  and  all  their  train.  And  none  shall  find  His  promise 
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3.   He  loves  His  saints,  He  knows  them  well,  But  turns  the  wicked  down  to   hell :     Thy  God,  0     Zi  -  on,    ev    -  cr  reigns,  Praise  Him  in  ev  -  er  -  last  -  ing  strains 
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PALACE.    L.  M. 


2.  Oh,  welcome  Him,  the  Prince  of  Peace  !  Now  make  His  gentle  reign  increase  !  Throw  wid  e  the  door  each  willing  mind  ;  And  be    His    empire     all   mankind** 
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Moderato. 


PENNOCK'S   PORCH.    L.  M. 


Awake,   my  soul,   and  with   the   sun      Thy  dai-  ly  stage  of       duty     run  ;  Shake  off   dull  sloth,  and  joy-ful   rise,     To  pay    thy  morning   sac-ri-fice. 

Set  SE  -.*. 
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NEW    TUNFS 


QUIMBY.    L.  M. 
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1.    Stand  up,  my  soul !  shake  off  thy  fears,  And  gird  the  gos  -    pel    ar 
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mor  on;  March  to  the  gates   of  end-  less  joy,  Where  Je-sus,        thy    great  Cap-tain's  gone. 
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Hell  and  thy   sins   re  -  sist   thy  course;  But  hell  and  sin     are   van-quished  foes:  Thy  Je-sus  nailed  thcin  to   the  cross,  And  sung  the      tri  -  umph  when      he  rose. 
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ROTHSCHILD.    L.  M. 


D.  Shetock. 
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1.     Praise  ye    the  Lord;  ex  -  alt 
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name,  While  in   his     ho  -  ly     courts  ye   wait, — Ye  saints,  who  to    his    house  be  -  long,    Or  stand  at  -  tend-ing     at       his  gate. 
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1.    Praise  ye  the  Lord !  the  Lord    is  good!   To  praise  his  name  is     sweet   em-ploy;      Is  -  rael    he   chose  of     old,    and   etill      His  church  is   his  pe  -  cu  -    liar  joy. 
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RUBENSTEIN.    L.  M. 
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From  every    storm  -y    wind  that  blows,   From  ev  -  ery   swell-ing  tide    of     woes,      There  is      a     calm,  a       sure      re  -  treat; 'Tis  found  before  the  mercy  seat. 
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Amlantiiio. 


RENFREW.    L.  M. 
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1.  Lift  up  your  heads,  ye  gates!  and  wide  Tour  ev  -  er  -  last-ing  doors  dis-  play;    Te        an-gel  guards,  like  flames  divide, And  give  the  King  of    glo  -  ry  sway. 

Alto, 


2.  Who    is  this  King  of     glo-ry,  who  ?  The  Lord,    om-nip  -  o  -  tent   to  save;  Whose  own  right  arm   in      vie  -  to  -  ry,  Led  cap-tive  Death,  and  spoiled  the  grave. 
First  ami  Second  Soprano.  _ 

3.  Lift  up  your  heads,  ye  gates!  and  high  Your  ev    -    er  -  last  -  ing  por-tals  heave  ;  Wel-come  the  King  of      glo-ry  nigh  ;  Him  mus 
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REMINGTON.    L.  M. 
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1.  Thus  far    the  Lord  has   led    me    on,  Tims  far  His  power  pro-longs  my  days;  And     ev-'ry  ev'n-ing shall  make  known  Some  fresh  me-mo-rial  of  His  grace. 
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2.        I      lay     my    bod  -  y  down    to  sleep;  Peace  is  the   pil-low  for    my  head;    While  well  ap-point-ed   an-gels  keep  Their  watch-fulsta-lions  round  my  bed. 
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3.  Thus,  when  the  night  of  death  shall  come,  My  flesh  shall  rest  be-neath  the  ground,  And  wait  Thy  voice  to  rouse  my  tomb, With  sweet  sal-va-tion  in  the  sound 
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NEW     TUNES. 


SEPTEMBER.     L.   M. 
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fif  joys  to  come 
he  well  Imp -plies 
he   des-ert    thro'. 


d.rk  as  night; 
gates  ap-pear; 
i  hcav'ii-ly     ray, 


Till  we  ar  -  rive  at  hc-.iv-'n,  our  home, 
Far  in  -  to  dis  -  tant  worlds  she  pries, 
Tho'      li  -  ons  roar,  and    temp-e-ts   blow, 


Faith  is  our  guide,  and  faith  our  light. 
And  brings  e  -  ter  -  nal  glo  -  ries  near. 
And  rocks  and  dan-gers  fill    the  way. 
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1.   'Tis  by  the    faith       of       joys  to  come  We  walk  thro'  des  -  erts  dark  as  night  ;  Till  we  ar  -  rive      at  heav'n  our  home,  Faith  is  our  guide,  and  faith  our  light. 
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2.   The  want  of  sight     she    well  sup-plies  ;  She  makes  the  pearl-y  gates  ap-pear  ;   Far    in  -  to    dis 


worlds  she  pries,  And  brings  e  -  ter  -  nal       glo-ries  near. 
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blow,  And  rocks  and  dan-gers     fill  tho  way. 


3.  With  joy  we  tread     the     des-ert  thro', While  faith  in-spires    a     heav'n-ly  ray,  Tho'  li  -  ons    roar     and    tem 
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STEADFAST.     L.   M. 
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1.  Tho'  now  the   na  -  tions   sit 

Jllpl 


ith  The  dark-ness  of  o'er-spread-ing  death,  God  will    a  -  rise  with  light  di  -  vine,    On    Zi  -  on's  ho  -  ly    tow'rs  to  shine. 


2.  That  light  shall  glance  on  dis-tant  lands,  And  hea-then  tribes,  in  joy-ful  bands,  Come 


ih  ej-  ult  -  ing  haste  to  prove  The  pow'r  and  great-ness  of   his   love. 
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3.  Lord,  spread  the  tri-umphs  of  thy  gr, 
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Let.  truth,  and  right-eous-ness  and  peace,  III  mild  and  love  -  ly  forms  dis-play  The    glo-ries    of  the     lat  -  ter    day. 
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NEW     TUNES. 
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TRUVERTON.    L.  M. 


1.       With      all  my  power  of  heart  and  tonirue,  I'll  praise  my  Maker   in     my  song;  An  -    gels  shall  hear  the  notes  I     raise,  Ap  -  prove  the  song,  and  join  the  praise. 
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From  Schumann  by  F.  W.  Root. 
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\  2.        To       God    I    cried  when  troubles  rose;  He  heard  me,  and  subdued   my  foes:   He       did   my     ris  -  ing  fears  eon-trol,  And  strength  diffused  through  all  my  soul. 
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I'll       sing   thy  truth  and  mer-cy,  Lord,  I'll  sing  the  wonders    of     thy  word;  Not     all  thy   works  and  names  below  So     much  thy  power  and  glo-ry   show. 
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UNION  HILL.    L.  M. 

On  Spirito. 
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1.     Wake,  O     my    soul,  and  hail   the  morn,  For   un  -  to     us     a         Savior's   born,  See   how  the   an  -  gels  wing  their  way,  To    ush  -  or     in         the  glo  -  rious  day. 
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2.     Hark!  what  sweet  music,  what  a  song,  Sounds  from  the  bright  ce-les-tial  throne;  Sweet  song  whose  melting  sounds  impart  Joy  to  each  raptured  list'ning  heart. 
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VANDEVERE.    L.  M. 


Soft    is     the   light  of    Sabbath    eve,  And  soft  the  sunbeams    ling'ring  there,    For  these  blest  hours  the  world  I  leave  Wafted     on  wings  of    faith  and  pra 

nTi    P  p  p   i    u  5  P   *— •— <         ,  - ., ,  ~  v  ,y   •   •  /— &  f 


sa 


~=l-tzq- 


-—  t22~H~s~ — — ~— F — i -C^r: 1 . ^a J  •" 


tSIiis!^ 


pi^i^i^a 


POPULAR    TUNES.  173 

GOLDEN    GATE.     L.  M.  G.  F.  R.     From  "Diapason"  by  permission. 

11     Andante  Can  Moto.  . FINE.  D.  C. 


Come,  0    my    soul !    in     sa-crcd    lays,    Attempt  thy  great  Cre  -  a  -  tor's  praise  :  ) 

But,  oh,  what  tongue  can  speak  his  fame!  What  mortal  verse  can  reach  the  theme!  |  Enthroned  a-mid    the    radient  spheres,  He,  glo-ry,   like     a    garment,  wears; 


^pijlsifeg^ii^^lgii^gg^^i^^^l 


d.  C.     To   form    a     robe     of    light   di  -  vine,  Ten  thousand  suns     a-round  him  shine 


m^^m 


-V ■/ *  -  XH ^ </- 
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CLOSING    DAY.    L.  M. 


G.  F.  R.      "From  Sabbath  Bell"  by  permission. 


I      1.     How  sweet  the  hour    of     clos-ing    day,  Wlien  all    is     pe:ice-ful    and    se  -  rene,    And  when  the  sun,  with  cloudless  ray,  Sheds  mellow     lus  -  te 


l^^p^^^^^^^^^fcE^^^fe^M 


2.     Such  is     the  christian's  part-ing  hour;   So   peaceful  -  ly        he   sinks  to   rest;  When  faith, endued  from  Heaven  with  power,  Sustains  and  cheers  his  languid  breast. 


fe^iig 


IS 


hh^^pi 


3.    Mark  but  that  ra-diance    of     his    eye,  That  smile  up -on       his  wast-ed  cheek:  They  tell   us      of      his      glo  -  ry  nigh,     In    language  that    no  tongue  can  speak. 


1    , I  '  n: 


MffeS! 


t^jz=Mzzjt=MJt.st 


■st=±j^s 


ROSEHILL.    L.  M. 

With  Dignity.  ill  , 

J fl ! l-+-r— I L 


J.  E.  Svveetser.     From  "Sabbath  Bell"  by  permission 


To  God    our  voi  -  ces      let      us  raise,  And    lond-ly  chant  the    jov  -  ful  strain;  That  rock  of  strength,  O  let  us  praise,  Whence  free  sal-va-tion  we       ob  -  tain. 

t-  I  1      )     I  I        .      i       I    -.T.I  J  .  J  I.      i  . .-  J      I       .    ■»    *?-  ■#• 
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SAFALA.    L.  M. 


Greatokkx.      From  "Sabbath  Bell"  by  permission. 


iM^Mm^^m^m^^w^m^^^mi^m% 


1.    Great  God  of    nations!    now  to  thee  Our  hymn  of  grat  -  i  -  tnde     we     raise;  With  humble  heart,  and  bending  knee,  We    of  -  fer   thee  our   songs  of  - 


:zi?: 


2.     Thy   name  we  bless,  Almigbt-y    God!   For    all    the   kindness  thou    hast  shown  To   this    fair  land     the  pilgrims  trod,  This  land  we    fond-ly       call   our  own. 


&$ 


'&'--*-- 


:JrT- 


-a — a-±s>---a- 


^m^^ms^^^m^^m^^ 


8.    Great  God!  preserve  us     in     thy  fear,    In    danger     still   our  guard -ian     be;  Oh!  spread  thy  truth's  bright  precepts  here, Let  all  the  peo  -  pie     wor-ship  thee. 


a&E^EB^gE^ 


MURILLO.    I,.  M. 


G.  F.  R.     From  "Diapason"  by  permission. 


^^gg^p^ggp^^am^Bj^ 


ffl 


*zJz^t^=:?-*: 


1.     Why  should  we  weep  for  those  who  die!  Those  blessed  ones    who  weep   no   more?  Je  -  sus  hath  called  them  to  the   sky,  And     gladly    have    they  gone  be  -  fore. 

feE 


"Wmmw  s~  " —    **    **  mTtr°~w  ' —  ^-^    ** 


'ISf^ 


es^ 


Hgjg^SEg; 


:  Savic 


=££ 


IS&P 


Far     in    the  distant  heavens  they  shine.  But  still  with  borrowed  lus  -  tor  glow:  Savior,   the  beams  are  on  -  ly  thine,   Of  saints  a  -  bove,   or    saints  be-io 


■s>~g- 


m 


MELT  A.    L,  M. 


G.  F.  R.     From  "Sabbath  Bell"  by  permission. 


mw^^^^m^^^^^^^^^^mw 


Tis  midnight— and,  on    01  -  ive's  brow,   The  star  is  dimm'd  that  latc-ly  shone;      'Tis  midnight— in    the    gar  -  den  now   The  suff'ring  Sav-ior  prays  a  -  lone 
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SHELTER.    E.  M. 


J.  Q- 


From  "The  Coronet"  by  permission. 


^^^^^^^^^^^^^^|^S^^3^g^f?J3E}^^^i 


1.    God   is     the   re-fuge     of     his  saints,  When  storms  of  sharp  distress  in  -  vade  ;     Ere  we  can     of  -  fer    our  complaints,  Behold  him   pres-ent  with  hia  aid. 
t *-& J *-X« P^ff-P32^-1^  =  * #--1-6! 2-1  6) G— Ljfr-  J© ^ #CI_s,_7_#-l.e_2_Ls_  -#-T^  —^-l-g s-L-j-j -j-I-^.JJ 


|6 


Loud  may  the  troubled    o  -  cean  roar  ;       In     sacred   peace  our  souls  a  -    bide  ;  While   ev  -  cry    nation,     ev-ery  shore,  Trembles,  and  dreads  the  swelling  tide 


±=} 


J^lf^a^^^i^JN^^^^rf^r^^ 


SS^l^il]] 


3.     There  is    a  stream,  whose  gentle  flow       Supplies     the    cit  -  y       of     our  God:      Life,  love  and  joy   still  gliding  through,  And  watering  our  di-rine      a-bodc. 


izr^nrp: 
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DECANDRIA.    L.  M. 


G.  F.  R.     From  "The  Diapason"  by  permission. 


-*=$- 


=3^J 


3=3= 


':=£ 


SI 


1.  "We've  no     a  -  bid  -  ing  cit  -  y    here,"  This  may  distress    the  worldly  mind  ;  But  should  not  cost    a     saint  a         tear,  Who  hopes  a     bet  -  ter  rest    to    find. 

k  . 


3=&=*=&f 


"We' 


C~ t 


'We've  no     a  -  bid  -  ing  cit  -  y    here,' 


truth,  were  this  to     be    our  home  ;  But    let   this  thought  our  spi-rits     cheer,  "We  seek   a       cit  -  y      yet    to  come. 


T=V 
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ETLETAN.    L.  M 

GentlV)  and  not  too  Fast. 


G.  F.  R.     From  "The  Sabbath  Bell"  by  permission. 


How  blest  the  sacred  tie  that  binds  In  sweet  communion  kindred  minds !  How  swift  the  heavenly  course  they  run, Whose  hearts,  whose  faith,  whoso  hopes  are  one. 
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WHEELER.    L.  M. 

SOT..O.     Tenor  or  Soprano.        (Tliis  Silo  is  belter  for  Tenor  than  S-prano,  if  the  voice  be  high  and  pure.) 


G.  F.   R.     From  the  "  Diapason,"  by  permission. 


^___i____iii___i____^ii_^p^____ia 

1.  Soft     be    the  gen  -  tly  breath-ing  notes  That  sing  the  Savior's  dy  -  ing  love  ;   Soft    as    the    ev'n  -  ing    ze  phyr  floats,  And  soft    as  tune  -  ful    lyres    a-bove. 
■  CHORUS. ^____^ __  _____  

2.  Soft     as    the  morn-ing  dews  de-scend,  While  war  bling  birds  ex-ult-ing  soar.    So    soft     to     our     al-might  -  y  Friend   Be    ev  - 'ry    sigh    our     bo -soms  pour. 


___^^_n__^p^_3_^_i_^i^^^_i^__i^_i 


3.  Pure    as    the  au-u'a  en  -  liv'n-ing  ray,  That  scat-ters  life    and   joy     a-broad  ;  Pure    as    the     lu  -  cid    orb     of     day,  That  wide  pro-claims  its  Mak-er,  Goc 

4.  Pure    as    the  breath  of   ver  -  nal  skies,  So  pure   let    our    con  -  tri  -  tiou    be;   And  pure  ly     let     our    sor-rows    rise    To    Him   who    bled    up  -  on  the   tree. 
MEED        L     M  G.  F.  R.     From  the  "Sabbath  Bell,"  by  permission. 

I 


wt 


_*-=t 


a_ 


-^_,-iL_rp 


i^^m^^mm^^^g^mzgm^ 


=*=. 


1.   How  sweet-ly  fiow'd  the  gos  -  pel  sound,  From  lips  of  gen  -  tle-ness  and  grace,  When  list'ning  thousands  gather'd  round,  And  joy  and  rev'rence  fill'd  the  pi 


^         «     .  „  ,,  r,         .  ,  ,       ,  ^  ,,  _  _  _  i  .      ,,     ,-  ,    m  _i_  :         ■!>     /~>  1 .1 1 .1 I    1 VI I 


- — 9_j.u=^ ^--s^ ■ : — -i — ' — — 1 1 — — ' "-  -#—■—&) »— — w a- : — ■-= ■■,  mm-*r ■ — v » 

Come.wan-d'rersto  my  Fa-ther's  home,  Come,  all  ye  wea  -  ry  ones,  and  rest  ;"  Ifes,  sa  cred  Teach-er,  we  will  come,     0  -  bey  thee,  love  thee,  and  be  blest. 

1 I - . _>=> v- _. . __ , 1 , . 1 --» r 
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Mo.ie.ato.  HILLSDALE.     L.  M. 


C.  F.  R.      From  the  "Sabbath  Bell,"  by  permission." 


p____iiiti^ii^__^____i^if^i^ 

Come,  0    my  soul!   in     sa  -  cred  lays,     Attempt  thy  great  Cre  a-tor's  praise;  But  0!  what  tongue  can  speak  his  fame  ?  What  mor-tai  verspcnn  reach  the  theme. 


_______E____=__^__g  _3_g_g___^__5jg_^  _____H_fl 
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THE    OLD    H-CTlXriDREIDTIH:.      X..  3VE. 


From  Marot  akd  Beza'8  Psalms.    GeneTa,  1543. 


^+J  jtj~t<f=j=M  II  plj(JN^N  JIH.I 


With  one    con-sent  let    all     the  earth  To  God  their  cheer-ful  voi  -  ces  raise;    Glad  hom-age  pay,  with  aw  -  ful  mirth,  And   sing   be  -  fore  him  songs  of  praise 


-0*41  ^-TTpEg^  f  I C  f  1  ".gap 


J.    L.    irATTON. 


""«■*■     * 1 1 '     "    =■   *  * » — :g>- — -gr 

Prais  -  es     to   Him  who  built  the  hills;  Prais-es    to    Him  the  stream    who  nils;  Prais-es   to    Him  who  lights  each  star  That  spark-les     in     the    blue     a  -  far. 


ROSEDALE.      L.    OVC 


Geo.  F.  Root.  1S3. 


1  1  -**-     =r    -«     -s- : 

Great  God,  io    thee  my  ev'n  -  ing  song  With  hum-bie  grat  -  i  -  tude     I    raise;    Oh   let   thy    mer  -  cy  tune  my  tongue,  And  till   my  heart  with  live  -  ly  praise. 

-^-* — g — f-p-P — f-r  g     f  if  n~^~T^ — *  ~r~£: — ^~[~^" — ^~i  ^    11 S — " — *-r  p     *— i-^5 — ■*— r~g— n-^-r2 — ^^^-g--^     cg^^   _     ._ 


178 


STANDARD    TUNES. 


HTA.lVnBXTR.C3-.      E.    OVC. 


From  "  Carmina  Sacra,"  by  jiprniiMsicn. 


mm^s^t^immm^^^msm^^m^^wmmmmm^^ 


Tlion  great    Instructor,    lest     1     stray,    0  teach  my    err  -  ing    feet,   thy  way  !   Thy  truth,  with  ev  -  er  fresh  de-light,  Shall  guide  my  doubt-ful  steps    aright 


IB5 


TALLIS'    EVEJNrijNTGr     HC^TJVEONr.      E.  JVL. 


rilpplppi^ililgi|iili§^ppiSpipiSi^§liii^^Si^^l 

□  gs  of  the  light;   Keep  me,    0  keep  me,  King    of   kings,  Be-neath  thine  own   al  -  might -y 


Glo  -  ry    to  thee,  my  God,  this  night,    For    all  the  bless  ings  of  the  light;   Keep  me,    0  keep  me,  King    of   kings,  Beneath  thine  own   al  -  might -y  wings. 


aiPii^^^E 


g= 


:=^r 


nviEisriDoasr.    e.   :ivr. 


God     is     our    sun,   he  makes  our  day  ;   God    is    our  shield,  he  guards  our  way  ;  From  all  as  saults    of  hell    and    sin,  From  toes  with-out  and  foes  with  -  in. 


STONEFIELD.      E.     3VC.  Stanley. 

O       all      ye  people,  shout  and  sing  Ho  -  ssm  -  nas  to  your  heav'n-ly  King;  Where'er  the  sun's  bright  glo-nes  shine, Ye  na-tions,  praise  His  name  di  vine. 


^sigmmsMmm 


ZPA-ZR-rK    STREET.      E.  .ZMT. 


Wake,  U  my  sjuI,  and  baii  the  morn,  Fur  un-to  us  a  Savior's  born  ;  See, how  the  angels  wing  their  way, To  usher  in  the  glorious  day, To  usher   in  the  glorious  day. 


ALE    SA.IJNTTS.      L.     IIVC 


'■ho  shall  as-cend    thy  heav'n-ly  place, Great  God,  and  dwell  be-fore  thy  face?  The  man  who  loves   re  -  li  -  gion  now,  And  hum-biy  walks  with  God  he  -  low. 
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APOLLO.    C.  M. 


I^fefe 


t==t 


t= 
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1.  How  smil-ing  wakes  the  ver  -  dant  year,  Arrayed  in  vel    -  vet  green ;  How    glad    the   cir  -  cling  fields  ap-pear,  That  bound  the  bloom-ing  scene. 


&TF? 
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« 


_l£_^ 


i=*-3~ 


wsmmmmmmiii 


2.  And  hark  !  from  yon  me  -  lo-didus  grove,The  feath-ered  war-blers  break,  And  in    -  to  notes      of      joy  and  love,  The    sol    -    i  -  tude    a-wake. 


H- 


&^& 


&=m- 


^=»~ 


n~n 
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*-#= 


lililiiliiilll^iiEHiei!] 


3.     0     let    me    join  tV  as-pir    -  ing  lay,That  gives  my  Ma  -  ker  praise ;  And  swell  the    song  more  loud  than  they,  And  lof- tier    prais-es  raise. 


:4;: 


E=t= 


fffl»-      ^4-H 
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.       -             ANDROS.    C.  M. 

JoyfullT. 

-  zxz :  «H-  r^H b  -^H|| 

pi-'— t?-^-^-*-  «C5.    |    -vis-f— -<-M— H— 1 

#-  -«<— *— « — <»  -  — s' — jj  H 

1.   Oh,  praise  the  Lord!  for  He  is  good,     In   Him   we  rest    ob  -  tain:      His   mer-cy  lias  for  a-ges  stood,  And  ev-er  shall  re-main,  And     ev  -  er  shall   re  -  main. 


':!■  2.  Let       all  the  peo-ple  of  the  Lord,        His  prais-es  spread  a  -  round;  Let  them  His  grace  and  love  re-cord,  Who  have  sal-va-tion  found.  Who  have  saI-va-tio:i  fn  tux 


i^z^zti^Jz^zz^z^zz^zl^i;^-- ,_«,_«_,         .^^ .  -j*— ^- 

3.  Now  let  the  east  inTIim  re  -  joice,     The  west  its  trib  -  ute  bring,  The  north  and  south  lift  up  their  voice,  In  hon-or  of  their  King,  In  hon-or      of    their  !. 


:pSzz!33^S3S 


EHez 
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APPENINE.    C.  M. 


^^g=lj=<-1-q__gI.g_^==|_===^j_^_&g_^_gj1 — B==g=|zt=h-i — i-=djz=E-i — i=hr-t— i — i=M — r-B^d^z.1>g=rfzlz^£3l:B 


1.  A- wake,  my  soul!  stretch  ev-'ry  nerve,  And  press  with  vig-oron:  A  heave  p.-ly  race  de-mands  thy  zeal,  A  bright,  im-mor  -  tal      crown,     A  bright,  im-mor-tal  crown. 


2.  A  cloud  of  wit-ness-es  a-round  Hold  thee  in  full  sur-vey;  For-get  the  steps  al  -  read  -  y  trod,     And  on-ward  urge   thy       way,        And  on- ward  urge  thy  way. 


3.  'Tis  God's  all  an  -i-mat-ing  voice,  That  calls  thee  from  on  high;  'Tis  His  own  hand  pre-sents  the  prize,  To  thine  as  -  pir  -  ing       eye,  To  thine  as  -  pir-ing     eye. 


^a^^S-*  i   I  [EEEEzE — 5-i — L 


is 


i=b= 


BELLEVALE.    C.  M. 


Andnntino. 


1.  Blest  be  the  dear,    u  -  nit-ing  love,  That  will  not  let  us      part:      Our  bod-ies  may  far      off  re-move;  We  still  are   one  in   heart,       We  still  are  one  in     heart. 


2.  Joined  in  one  spir  -  it     to  our  head,  Where  He  ap-points  we  go;         We  still  in  Je-sus'  foot-steps  tread,  And  show  His  praise  be-low,  And  show  His  praise  be-low. 


NEW    TUNES. 


1*1 


BUCKSPORT.    C.  M. 


C.  M.  "Wyman. 


-I i-[— < — U-h— . — ^F^ 


:^* 


1.  0 


-2: 


ye  lands,    rejoice      in   God  !  Sing  praises      to     His  name  !  Let    all    the  earth  with  one  ac  -  cord.     His  wondrous  acts  proclaim. 


«t=it 


d^3=§^=-?3s3=^IHz=^: 


ite? 


i 


-^■==3z.z&=&. 


l 


eT3.  Oh 


Tell  how  the    Ho  -  ly  Spir  -  it's  grace    Forbids    their  feet    to    slide;  And    as    they  run    the  Christian  race,  Vouchsafes  to       be  their  guide 


gt=3 


&*: 


:^=^ 


1 


t=t 


3.  Oh,  then,  rejoice,    and  shout  for  joy,     Ye     ransomed  of     the  Lord  !    Be  grateful  praise  your  sweet  employ,     His    presence   your  re  -  ward. 
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BOLTON   PARK.    O.  M. 


W 

iiin  r 


1.  Joy  to  the  world  !  the  Lord    is  come  !  Let  earth  re  -  ceive  her  King  !  Let       ev  -  'ry  heart  pre-  pare  liiin  room,  And  heaven  and  nature  sing 


2.  Joy  to  the  world  !  the    Savior  reigns  !  Let  men  their  tongues  employ, While  fieldsand  floods,  rocks,  hills  and  plains,  Re  -  peat  the  sounding  joy. 


m 


3.  He  rules  the  world  with  truth  and  grace,  And  makes  the  nations  prove  The      glo  -  ries    of    His    right-eous-ness,  And  won  -  ders  of  His- love 


M     m — +z 
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Impressively. 


BYLAND'S   BAY.    C.  M. 
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-rjt*«ng^«iE 


rw^^^-tgj^r* 
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3=t=t 


=J^}-+- 


Z2=Z^i 


m 


i=j 


«->« 


wm 


i 


God  moves  in  a  mys  -  te   ■_  rious    way,  His  wonders  to^       perform;     He  plants  His  footsteps  in  the  sea,  And  rides  upon  the  storm,     And  rides  up   -  on_the   storm. 
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NE  W    T UNE  S 


CAMEO.    C.  M. 


Jjt  >Ioc!ernfo 


il^iSiiliiii^^iiiliilliPilliii! 


tr- 
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1.   Oh,  howl  love  Thy  ho-  ly  law  !  'T  is  dai-ly  my    de  -  light;  And  thence  my  rued-  i  -ta-tions  draw  Di-  vine  ad-  vice  by      night. 


5^33 


Pii^^ip 


2.  My  wak-lng  ey  es  pre-vent  the  day  To  med  -  i-  tateThy  word       My  soul  with  long-ing  melts  a-way  To  hear  Thygos-pel,    Lord. 


^^P^^^^^^^^ajn^^i 


3.   When  na-ture  sinks  and  spir-itsdroop,Thyprom-i-ses  of  grace      Are    pil-lars  to  sup-port  my  hope,  And  there  I  write  Thy  praise. 


PSeE 
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GOLLYER.    C.  M. 
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1.  O  hap-py  land  !  0  hap-py  land !  Where  saints  and  angels  dwell ;  We  long  to  join  that  glorious  band,  And  all  their  anthems  swell.  And  all  &e, 


iPlillli 


2.  But  ev-'ry  voice  in  yon-der  throng, On  earth  has  breathed  a  prayer :  No  lips  un-taught  may  join  that  song, Or  join  the  mu-sic  there,  Or  join  &c. 

^l^S^iiiglplISItll 

3.  May  all  our  fresh,  our  youth-ful  days  To  this  blest  work  be  given  ;  Then  shall  we  sing  the  Sav-ior's  praise,  A  ran-somed  band  in  heaven,  &c. 
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1.     My  soul  how  love  -  ly       is    the  place    To  which  thy  God   re-sorts ! 'Tis  heav'n  to     see    his   smil-ing  face,  Tho'   in     his    earth-ly  courts 


it  breaks  iu    up  -  on    our  eyes.  With  kind  and  quick'ning  rays. 


2.    'Tis  there  the  mon- arch    of    the   skies    His    sav  -  ing  pow'r  displays;  And  light  breaks  iu    up  -  on    our  eyes.  With  kind  and  quick'ning  rays. 
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3.    With  his  rich  gifts    the  heav'n-ly  Dove    De-scendsand  fills  the  place;While  Christ  reveals  his  wondrous  love,  And  sheds  a  -broad  his"   grace. 
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1.     Now   joy -ful  strains  we  lift    on  high,    A  -  mid  the  faith-ful  throng       Of    those  who  Je  -  sus    mag  -  si    fy       In    sweet  and  ho  -  ly     son;. 
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2.    With    an -gel-hosts  that  dwell  a-bove,  And  weave  their  gold-en    lays         A  -  round  the  throne  of  truth  and  love,  We  glad    ho-san-nas    ru-.se. 
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ng;     Our  tongues a-loud  his  pow'r  proclaim,    In   lieart  his  grace  we    sing. 


3.      We    eel  -  e  -  brate  the  glorious  name  Of  earth's  Re-deeui-er    King;     Our  tongues  a-loud  his  pow'r  proclaim,   In  heart  his  grace  we   sing 
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the  Lord,  I'll  bless  the    Lord,       In     all    His  won-drous  ways ;      My  soul  His  mer-cies  shall  re  cord,  My  tongue  shall  chant  His  praise. 


2.  From  dawn  to  eve,  with  heart,  with  voice,  His  good-ness  I'll  pro -claim.       Till  all    that  hear  me    shall  re  -  joice  In   His    re-deem  -  ing  name. 
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There  comes  a  bright-er  day, Shall  have  tri-umph  -  ant 

On  high   thy    ban-ner  swell, Of  Heaven's  re-deem-ing 


sway, 
power. 
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32  I      -»-      . 

1.  Op-pres  -  sion  shall  not  al-ways  reign ;  There  comes  a  bright-er  day,  When  f'ree-dom,  burst  from  ev-'ry    chain,  Shall  have  tri-umph  -  aut     sway. 

2.  Ring,  Lib-er  -  ty,   thy  glo-rious  bell,  On  high    thy    ban-ner  swell,     Let  trump  on  trump  the  tri-umph  swell,     Of  Heaven's  re-deem-iug  power. 
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1.  When  waves  of  sor-row  round  me    swell,    My  soul     is     not  dis-mayed  ;     I     hear  a     voice    I  know  full   well :  "  'Tis  I 


be     not      a  -  f'raid.' 
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2.  When  black  the  threat-'ning  clouds  ap-pear,  And  storms  my  path  in-vade,    That  voice  shall  calm  each  ris-ing  fear  :  "  'Tis  I ;    be     not     a  -  fraid.' 
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1.     I'm  not    ashamed    to    own   my  Lord,  Or    to     de- 
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his   cause;  Maintain    the    hon-or    of      his   word,  The    glo  -  ry    of     his    cro.ss. 


2.     Je  -  sus,   my  God! — I  know  his  name — His 
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is  all    my   trust;     Nor  will  he     put    my  soul     to  shame,  Nor    let     my   hope  be     lost. 
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3.     Firm  as   his  throne    his  promise  stands,  And  he  can  well  se  -  cure    What  I've  com-mitt  -  ed     to     his  hands,  Till    the    de  -  ci  -  sive   hour. 
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1.     A  -  rise,    my    soul,  my  joy  -  ful  power,  And  triumph  iu  my  God;  And  triumph  in  my  God;   A  -  wake,  my  voice,  and  loud  proclaim  His  glorious  grace  a  -   broad. 
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2.    The   cit  -  y       of  my  blest   a  -  bode  Is  walled  around  with  grace;  Is  walled  around  with  grace;  Salvation  for       a    bul-wark  stands  To  shield  the  sa  -  cred  place. 
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EVAREST.    CM. 
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Ye    hosts  of  heav'u,  ye  mijjhty    ones,  As-cribe,  with  one    ac  -  cord,    The  strength,  the  power,  the  majesty,    To    your  al  -  might-y     Lord. 
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2.  As  ln-ii  ht  and  lasiino-  as  thp  sun.    As  loftv     as    the  skv.  From  a<re  to  as 


;ne  shall  still  pursue:  Oh,  happy, they who,  while  they  sing.  Those  in 


3,  share  them, 
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tsting  aa  the  sun,    As  lofty     as    the  sky,  From  age 
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.Thy  word  shall  run,  And  chance  and  change  defy. 
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1.  To    our     Redeemer's 

glorious    nanre    Awake    the     sacred     song ! 
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nviy  His  love — im  -  mor-tal  flame,  Tune  ev-'ry  heart    and  tongue. 
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2.  His  love    what   mortal  tho't  can  reacli  !  Wh 

at  mortal  tongue  dis 

play  ! 
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utmost  stretch  In     wonder     dies    a  -  way. 
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1.  With  scngs  and   hop  -  ors    sounding  loud,    Address  the  Lord  on  high:     0  -  ver  the  heavens  He  spreads  His  cloud,  And  waters     veil   the   sky. 
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2.      He  pends  His  showers  of  blessings  down  To  cheer  the  plains  be  -  low;    He  makes  th-j  grass  the  mountains  crown,  And  corn  ft    v.ilL 


^zn: 


I 


:g:.ri-j- 


SI 


NEW    TUNES. 


ii    Ik       And™ 


HEATH    HILL.    C.  M. 


mmm 


tttt 


3HLI- 


-&m~- 


W 


1-irt 


igzza: 


187 


a 


1.      Soon  as       I  beard  my  Father  say,  "Ye  children,  seek  niy  grace,"  My  heart  replied,  without   de-lay, "111  seek  my  Fa-thcr's  face." 
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2.     Should  friends  and  kindred,  near  and  dear,  Leave  me  to  want,  or  die  :  My  God  would  make  my  life  his  care,  And  all  my  need  supply. 
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8.     Wait  on  the  Lord,  ye  trembling  saints,  And  keep  your  courage  up';  He'll  raise  your  spirit  when  it  faints,  And  far  exceed  your  hope. 
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HAZEL.     C  IVI.     Peculiar.         C 'a«  6e  siw?^  £o  ordinary  common  metre  by  repeating  third  line  of  wore 
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an  hour  of    peace-fu!  rest     To  mourning  wand'rers  giv'u;     There    in      a    j'  •;,'  for  souls  (lis  -  tress'd,       A    balm  for    ev-  'ry  wounded  breast — 'Tis   found     a  -  bov 
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ifor    wea-ry  souls,  By      sin  and 


driv'n;  When  toss'd  on  life's  fcempestfous  shoals,  Whe 
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nd    o-cean  rolls,      And      all       is    drear — bm  heav 
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3.     There,  faith  lifts  up  her  cheer-ful  eve.     To  bright-er  prospects  giv'n;      And  views  tlie  teni-pest pass-nig     by,  The  evening  shadows  quickly      flv,         And       til's 

Ml 


\-^-4~*4-m-r^*-\-*-*--3=!1-i. *—  f-j— IF  —  f-p-p  ZJZZ& 


zaz_*_  *_*«: 


v-  ^— v— y- 


=^= 


ebi 


— ' — '--  i-'-jifirtnl  bloom,  And  joys  supreme  are  giv'n:    There,  rays  di-vine  dis-perse  the  gloom —    Bo  -  yond  the  confines   of  the    tomb         Ap  -  pears    the    dawn    of   heav'; 
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I.   Let      Zi  -  on    and    her    sons     rejoice,       Behold     the  promised  hour  !   Her  God  hath  heard  her  mourning  voice,  And  comes  t'exalt  His  power. 
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2.  The  Lord  will  raise  Je-ru  -  sa  -  lem,  And  stand  in    glo  -  ry  there;    Nations  shall  bow     before    His  name,  And  kings  attend  with  fear. 
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3.  He  frees    the  soul  condemned  to  death,  Nor,  when  His  saints  complain,  8hall  it     be    said  that  praying  breath  Was  ev  -  er    spent    in    vain. 
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Her  dust  and    ru  -  ins    that    remain       Are  precious     in    our    eyes:       Those    ru- ins  shall    be    built     a  -  gain,    And  all  that  dust  shall  rise. 
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He     sits     a    sovereign    on    His  throne,  With  pit -y      in    His  eye 
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He  hears  the     dying    prisoner's  groan,  And  sees  their  sighs  a -rise 
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This  shall    be  known  when  we  are  dead,  And  left    on   long     re -cord,        That     nations  yet      unborn  may  read,  And  trust  and  praise  the  Lord. 
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INEZ    HYMN.    CM. 


I  u,  ttAncliiiUino. 


How  sweet  the  name  of    Jesus  sounds    In    a 


iev  -  er's    ear  ;        It  soothes  his    sorrows,  heals  his  wounds,  And  drives  away  his  fear. 
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Allreretto. 
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1.      To      our  Redeemer's  glorious  name  A  -  wake  the    sa-cred  song;     Oh,   may  his  love — im-mor  -  tal  flame!  Tune  ev  -  'ry  heart  and  tongue 
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His     love,  what  mortal  tho't  can  reach!  What  mortal  tongue  display;    Im  -  ag  -  i  -  ua-tion's    utmost  stretch  In    won-der  dies     a  -  way. 
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3.     Dear  Lord,  while  we,  a  -  dor-ing,  pay  Our     hum-hie  thanks  to  thee,     May     ev' -  ry  heart  with  rapture  say,  "  The  Sav  -  ior  died  for 
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ISRAELLA.    C.  M. 
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From  Schumann,  by  F.  "W.  Root. 
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1.     As  pants  the  hart   for  cooling  streams  When  heated  in  the  chase;     So  longs  my  soul,  O    God,  for  thee,  And  thy    re-fresh-ing  grace. 
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Why  rest-less,  why  cast  down,  my  soul  ?  Trust  God  ;  and  he'll  employ  His  aid  for  thee,  and  change  these  sighs  To  thankful  hymns  of  joy. 


3.  Why  rest-less,  why  cast  down,  my  soul  ?  Hope  still ;  and  thou  shalr  sing  The  praise  of  him  who  is  thy  God,  Thy  health's  eter  -  nal  spring. 
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1.        Oh,  for  a   shout     of     sa  -  cred    joy  To  God,  the  sov'reign  King!  To  God,  the  sov'reisrn  King!  Let  ev'ry  land  their  tongues  employ,  And  hymns  of  tri-nmph  sing. 
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2.         Je-sus,  our  God,     as-cencls  on  high;  His  hcav'nly  guards  around,  His  heav'nly  guards  around,  Attend  him  ris-ing  thro'  the    sky,  With  trumpets' joy- ful  sound. 


3.     Wliile  an-gels  shout  and  praise  their  King.  Let  mortals  learn  their  strains;  Let  mortals  learn  their  strains,  Let  all  the  earth  his  honor  sing,  O'er  all  the  earth  he  reigns. 
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\.     My  God!  the  sprino-of  all    my  joys,  The      life   of    my  de-lights.     The     glo-ry    of    my  brightest  days,  And  com-fort    of  my  nights 
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2.      In  dark-est  shades  if   He    ap-pear,    My    dawn-ing  is     be -gun:       Pie        is  my  soul's  bright  morning  star,  And  He  my   ris-ing  sun. 


3.     Fear-less  of  hell,  and  ghast-ly  death,  I'd  break  thro' ev-'ry  foe;         The  wings  of  love  and  arms  of  faith  Should  bear  me  conqu'ror  tliro'. 
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1.  Thou  art  the  Way  :  by  Thee  a- lone,  From  sin      and  death  we      flee;    And      he    who  would  the   Fa-tber  seek,  Must  seek  Hiuij  Lord,  by  Thee. 


*-# 


i=p|zg^li^l^I^i^liB3^liitsiiij| 


2.  Thou  art  the  Truth  :  Thy  word  a-lone,  True  wisdom    c; 


iin  -  part ;  Thou    on  -  ly  canst     iu  -  form  the  mind,  And  pu  -  i  i  -  fy     the  heart. 
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3.  Thou  art  the  Life  :  the  rending  tomb  Proclaims  Thy  conquering  arm  ;  And  those  who  put    their  trust    in  Thee,  Nor  d<  ath  no:  hell  shall  han 
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4.  Thou  art  the  Way,  the  Truth,  the  Life,Grant  us  that  Way     to      know,  That  Truth  to    keep,   that  Life     to  win,  Whose  joys    e  -  ter  -  nal  flow. 
MILLMONT.     C  M.  Fmm  Mendelssohn,  hy  P.  W.  Root. 
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1.  My  thoughts  surmount  these  low  -  er  skies,  And  look  with  -  in  the  vail;  There  springs  of  endless  pleasures  rise — The  waters   nc 
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2.   Light  are     the     pains  that    na-ture  brings  :  How  short  our  sorrows  are  :  When  with    e  -  ter  -  nal    fu-ture  things  The  present  we    compare. 
-J&-T 9 
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stranger   still     To   that    ce  -  les-tial  place,  Where  I      for  -  ev  -  er  hope  to  dwell,  Near  my  Betfeeaier's   face. 
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NEW    TUNES. 
MEDALLION.    C.  M.,  Double. 


:p=i: 


1.  These  are  the  crowns  that    we  shall  wear,  When  all  Thy  saints  are  crowned  ;  These  are  the  palms  that  we    -hill  bear  On   you  -  dor    ho  -  ly  "-round. 
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2.  That      is     the     cit  -  y       of  the  saints, Where  we     so    soon  shall  stand,  When  we  shall  strike  these  des-ert  tents,  And    quit    this  des  -  ert  land. 
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These  are  the  robes,  un-soiled    and  white. Which  we  shall  then  put  on,      When,  fore-niost'mong  the  sons     of  light,  We    sit    on     yon  -  der  throne. 


Then  wel-come  toil,  and  care  and  pain  !  And  wel-come  sor-row    too 


All  toil    is    rest,    all  grief    is      gain  With  such  a  prize    in  view. 
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NATALIE.    C.  M. 
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Frank  Forest. 
Furnished  by  H.   R.  Palmer. 
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1.  A-rise,    ye  peo-ple  and  a  -dore,  Ex  -  ult  -  ing  strike     the  chord;     Let    all  the  earth,  from  shore  to  shore,  Con  -  fess  th'  al-might-y  Lord. 

2.  Glad  shout  a-loud, while  echoing  round, Th'  as-cend-ing  God  pro-claim  ;  Th'angel-ic  choir     re  -    spond  the  sound,  And  rhake  ere  -  a-tion's  frame. 
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3  They  sing  of  death  and  heH  o'er-thrown  In  that  tri-umph-ant   hour;      And  God  ex-alts      His  con-quering  Son  To     His  right  hand  of  power. 


NEW    TUNES. 


OGLE    COUNTY.    O.  M 
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Above  these  gloomy  shades,  Above  these  gloom  -  y  shades, 
Or  reason's  feeble  ray,  Or  reason's  fee  -  ble  ray, 
To  guide  our  upward  aim, To  guide  our    np    -    -    ward  aim; 


2.  There  joys  unseen  by     mor   -   tal  eyes,  Or    rea  -  son's  fee  -  ble 


ray, 


In   ev  -  er  blooming     pros  -  pect  rise,  Un- 


3.  Lord  !  send  a  beam  of    light      di  -  vine  To  guide     our     up  -  ward  aim  ;  With  one  re  -  vi  -  ving  touch     of  thine  Our 
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-  row     ne'er  in  -  vades  ! 
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con  -  scious   of    de  -  cay. 
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Ian  -  guid  hearts  in  -  flame. 
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1.  While  shepherds  watch'd  their  flocks  by   night,    All    seat  -  ed        on  the         ground, 

The    au-gel      of     the  Lord  came    down,  (omit )    And  glo  -  ry 
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Fear   not,"   said     he,      (for  mighty     dread  Had  seiz'd  their    trou     -    -    bled        mind,) 
'Glad  ti  -  dings      of        great  joy  I       bring,  (omit ) 


To  you   and      all 
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Da  -  vid's  town,  this    day,       Is  born    of        Da    -    -    vid's          line, 
who        is  Christ,  the  Lord,  (omit • •)        And  this  shall        be  the        sign." 
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NEW    TUNES. 


PENNDALE.    C.  M. 
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1.     Oh,  speed  thee,  Christian !  on  thy  way,  And  to  thine  ar-mor  cling;     With  gird  -  ed  loins  the  call      o  -  bey,  Which  grace  and  mer-cy  brin". 
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2.  There      is        a    bat- tie       to   be  fought,  An  upward  race  to  run,         A   crown  of   glo  -  ry     to      besought,  A     vie-  t'ry  to    be  won. 
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3.     Oh,     faint  not,  Christian!  for  thy  sighs  Are  heard  be-fore  the  throne;  The  race  must  come  be  -  fore    the  prize,  The  cross   be-fore  the  crown. 
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PEARL    RIVER.    C.  M. 
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1.     Long    as     I    live,  I'll  bless  thy  name,  My  King,  my  God  of  love ;        My  work  and  joy  shall  be   the  same  In    the  bright  world  a  -  bove. 
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2.     Great  is  the  Lord,  his  pow'r  unknown,  Oh,  let     his  praise  be  great !       I'll    sing  thehon-ors    of    thy  throne;  Thy  works  of  grace  re-peat. 
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3.     Thy  grace  shall  dwell  up  -  on  my  tongue;  And  while  my  lips    re  -  joice,       The  men  who  hear  my    sa  -  cred  song,  Shall  join  their  cheerful  voice. 
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QUESTWAY.    C.  M 
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sa  -  cred      day  Which  God   hath  called  His  own  ;  A'ith    joy      the  suuidioqs    we       o  -  bey      To     wor-ship     at     His  throne. 


To  breathe  the  humble,     fer-veat  prayer,  And  pom-  the    cho  -    ral     song 
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cred     day   Which  Thou  h>ist  called  Thine  own  ;  With  joy     the  summons     we        o-  bey       To     wor-ship      at    Thy  throne 
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ROBERTS.    C.  M. 


H.   R.   Palmek. 
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1.  Be     mer  -  ci  -  ful     to         me,     0     God !     Be     mer  -  ci  -  ful      to       me  ;         For  though  I     sink     be  -  neath  Thy    rod,     Yet     do      I     trust     in     Thee. 
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2.  Thou  knowest,  Lord,  my    flesh,  how   frail,  Strong  tho'  my  spir  -  it       be; 


Oh,    then     as  -   sist  when  foes      as  -  sail,   The    soul  that,  clings  to  Thee. 
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Firmly. 


REDWING.    C.  M. 
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No  change  of  time    shall     ev   -  er  shock     My  trust,    0     Lord,    in     Thee;      For  Thou  hist 
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NE W     TUXES 
SEMINARY    HILL.    C   M.    No.  1. 


C.  M.  Wtman. 
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j     1.  Sweet  was    the  time  when  first  I    felt,    The  Savior's  pardoning  blood.  Applied  to  cleanse 'my  soul  from   guilt,     And  bring  me  home   to  (rod. 
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In  prayer  my  soul  drew  near  the  Lo>-d,  And  saw  His  glo  -  ry  shine ;  And  when    I     read    His    ho  -  ly    word,        I    called  each  promise  mine 
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4.     Rise,    Savior,    help  me    to   prevail,  And  make  my  soul   Thy  care;     I    know  Thy  mer  -  cy     can-not     fail —      Let   me    thatmer-cy  share. 


Mndernto. 


SEMINARY    HILL.    CM.    No.  2. 


C.   M.   Wymav. 
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But  now,  when  evening  shade  prevails,  My  soul  in  darkness  mourns ;  And  when  the  morn  the  light  re-veals,  No  light    to  me 
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.      Andantino. 


SWEET    REST.    C.  M. 
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When  lan-guor  and    dis-ease     m-vade,   This    trembling  house  of     clay,    'Tis. sweet   to    look  beyond  my   pain,  And   long    to   fly 


my. 
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NEW    TUNES. 
TOLLING  HILL.     C.  M.  6  lilies,  or  Double  by  singing  first  half  twice,  for  first  verx. 

Steady  time.     Repeat  the  words  in  large  type  after  each  vers'  to  end  with.  FINE. 
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1.  Thou  must  go  forth  a  -  lone,  my  soul,  Thou  must  go    forth  a  -  lone ;   To    oth  -  er  scones,  to    oth  -  er  worlds,  That  mortal  hath  not  known. 
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Thou  must  go  forth   a  -  lone,   my  soul,  To   tread  the     nar-row   vale  ;    But  He,  whose  word  is  sure,  hath  said   His   mer  -  cy    shall  not   fail. 


3.  Thou  must  go  forth  a  -  lone,  my  soul,    To   meet    thy   God    a-bove;  But  shrink  not — He  has  said,  my  soul,  He     is       a     God  of    love! 
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Allegretto. 


TREMPELEAU.    CM. 
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1.  A  -  gain  the  Lord  of    life  and  light,  A-wakes  the  kind-ling  ray, 


Un  -  seals  the  eye-lids  of  the  morn,  And  pours  re  -  ful-gent  day. 
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2.  Oh,  what  a  night  was  that  which  wrapt  A  guil-ty  world  in  gloom  !       Oh,  what  a  Sun,  which  broke  this  day,Tri-umph-ant  from  the  tomb  ! 


3.  This  day  be  grate-ful  hom-age  paid,  And  loud  ho-san-nas    sung;        Let  glad-ness  dwell  in     ev -'ry  heart,  And  praise  on  ev-'ry  tongue. 
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NEW    TUNES. 


TEMPLE    HILL.    C.  M. 
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1.  Why  search  ye  in     the     narrow  tomb    For  Him  wlio  lives  on  high  ?   Heaven  spreads  her  gates  to  make  Him  room,  His  glory  fills  the    sky. 
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2.  Lift  up  your  hearts,  and  stretch  your  eyes,  The  Savior     is     not   here:   Behold    the    Con-quer  -  or       a  -  rise,  To  grace    a    brighter  sphere. 
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TREASURE.    CM. 


How    did    my  heart     rejoice        to     hear,     My  friends  de  -  vout  -  ly  say:  "  I,n       Zi    -  on      let      us      all      ap  -  pear        And    keep    the     solemn     day." 


urn* 


m—m — m- 


Z=£ 


rf—ft 


WE 


ft       'ft. 


^2 


-i — ■ 


m 


NE  W    TUNES. 


199 


VINEYARD.    CM. 


How  sweet,  how  heav'n-ly   is    the  sight,  Whea  those  who  love  the  Lord      In      one        an  -  oth  -er's  peace  do  -  light,  And    so    ful  -  fll        His      word. 
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2.  When  each   can   feel     his   broth-er's  sfgh,    And  with  him  bear   a     part!  When   sor-row     flows  from   eye   to      eye,     And  joy   from    heart   to       heart 
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3.   When   free  from   en  -  vy,  scorn  and  pride,  Our  wish  -es     all    a  -  bove,    Each   can  his    broth-er's    fail  -  ings  hide,  And  show  a     broth  -  er's     love  1 
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VICAR.    CM. 


T.   W.  Hannum. 


1.  When    as     re-turns     this  sol  -  emn   day,      Man  comes  to  meet     his    God,  Wiiat  rites,  what  hou-ors  shall    he   pay,    How  spread  His    praise     a  -  broad  ? 
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2.  From   mar-ble  domes  and   gild  -  ed  spires    Shall  clouds  of       in-cense  rise  ?  Aud  gems,  and  gold,  and  gar-lands  deck     The     cost  -  ly      sac  -  ri  -      tic 


■  tion's  Lord     Thine  off-rings  well   may  spar*;  But  give  thy  heart,  au.1  thou  Shalt  find,       Thy    G-od     will     hear  thy  pr»3'er. 
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NEW    TUNES. 


WILLETT.     C.  M. 
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1.  When    all    thy     mer  -  cies,     0       my  God,  My    ris  -  ing     soul  sur  -  veys,     Trans  -  ported  with  the  view,  T: 


In     won  -  der,     love,   and  praise 


2.  When,    in     the     slip  -  pery  paths  of  youth,  With  heedless  step    I         ran,       Thine  arm,  unseen,  convey'd  me  safe,  And  led       me       up     to       man. 


Through  all     e     -     ter  -    ni  -    ty     to     thee  A      joy-  ful  song  I'll       raise:         But,  oh!  e  -  ter  -  ni  -  ty's  too  short    To     ut  -    er       all      thy     praise. 


WARD  WAY.     C.  M. 


at  -  tend,   And      ev  -  ery     heart  re  -  joice,  And  ev  -  ery 
-  ing  souls,  That    feed    up  -  on    the    wind,  That  feed  up  - 


of     the    gos  -  pel      Bounds,  The    trum-pet      of     the       gog    -    p*l  sounds  With      an 
strive  with  earth  -  ly    toys,    And      vain  -  ly    »trive  with    earth  -  ly    toys      To        fill 


vit  -  ing    voice,  With    an      in 
eaip  •  ty    mind,    To     fill      an 
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1.  Oh,  that  the  Lord  would  guide  inv  ways   To  keep  His  stat-utes  still !     Oh,  that  my   God  would  grant  uie  grace  To  know  and    do    His  will ! 
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2.    Order    my    footsteps     by  Thy  word,  And  make  my  heart  sincere  ;     Let  sin    have    no      do  -  rain  -  ion,  Lord.  But  keep  my  conscience  clear. 
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3.  Make  me  to  walk     in      Thy  commands,  'Tis  a      de-light-ful  road ;     Nor  let  my  head,     nor  heart,  nor  hands     Offend    a  -  gainst  my    God. 
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'Tis  by  Thy  strength  the  mountains  stand,  God    of    e  -  ter-nal  power  !  The  sea  grows  calm  at  Thy  command,  And  tempests  cease  to  roar. 
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ZINDA.    C.  M. 

Reverentially. 
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1.  Fa  -  ther  of  mercies  God    of      love,     My    Father  and  my    God;      I'll  sing  the  honors     of  Thy  name,  And  spread  Thy  praise  abroad 
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2.   Teach  me  in  time  of  deep     dis  -  tress,   To  own  Thy  haud.O    God;     And  in  sub-mis -sive    si  -  lence  learn,  The  lessons 
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3.  Then  may  I  close  my    eyes  in     death.  Redeemed  from  anxious  fear  ;  For  death  itself,  my  God,  is       life,    If  Thou  be    with     me    there 
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POPULAR     TUNES 


HARVILLE.    C.  M. 
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James  Flint.     From  the  "Shawm,"  by  permission. 
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0   Thou,  who  diyest  the  mourner's  tears,  How  dark  this  world  would  be  ;     If.  when  deceived  and  wounded  here,  We  could  not     fly     to  Thee. 
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MICAH.     C.  M. 


Greatorex.     From  the  "Shawm,"  by  permission. 
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1.  O   that    E  knew  the  secret  place  Where  I  might  find    my     God!   I'd  spread  my  wants  before      His  face,  And  pour  my  woes  abroad. 
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2.  I'd  tell  Him  how  my  sins    arise,  What  sorrows    I       sus-tain;  How  grace  decays,  and    com- fort  dies,  And  leaves  my  heart  in  pain. 


,YRA.    C.  M. 

Slowly  ami  Revei-entiaNy. 


From  the  "  Sabbath  Bell,"  by  permission. 
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How  dread  are  Thine  e-ter-nal  years,    0     ev  -  er  -  last-  ing  Lord  !  By  prostrate  spirits  day  and  night     In-ces-sant-ty  atl. 
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GUIDE.     C.  M. 


W.  J.     From  the  "Coronet,"  by  permiss 
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How  precious  is    the  book    di  -  viae,    By  in  -  spi  -  ra-tion  given!  Bright  as  a  lamp  its  doctrines  shine,To  guide  our  souls  to  heaven. 


3^g 


'*=?■ 


t*zS*z»ii 


S^ 


73=t 


^* 


3=2 


S 


siiliSP^ 


j-,u  vir  r^^ 


ea 


DEERPATH.      C.  M. 


G.  F.  R.     From  the  "Sabbath  Bell,"  by  permission. 


u,  *f      With  Expression.                                                                                                                                              5*»      ,_ 
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I'm  not  ashamed  to  own  my  Lord,  Or  to  de  -  fend  his   cause;  Maintain  the  hon  -  or 

bM  sjH-_J=tg   0 — 0   J — L^sU-JJ 

of  his  word,  The  glo-rv  of    his       cross. 
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BRADFORD.      O.  M. 


-AJ5T- 


Arranged  by  G.  F.  R.     From  the  "Shawm,"  by  permission 


I  know  that  my 


Re  -  deem  -  er  liv< 
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And 
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er    prays  for  me:    A  to  -  ken    of  his     love  he  gives,  A  pledge  of  lib  -  er  -  ty. 
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POPULAR    TUNES. 
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MONTCALM.    C.  M. 


G.  F.  R.     From  the  "  Diapason,"  by  permission. 


m^^im^^mmm^m^m^^^^!m^m 


1.  How  shall  the  young  secure  their  hearts,  And  guard  their  lives  from  sin  ?  Thy  word  the  choicest  rules  imparts,To  keep  the  conscience  clean, To  keep  the  conscience  clean. 


si^i|pi^!^i=^^a 


£55EferM^rf  :i  ■  htJy-jm*P&8fe^^ 


2.   'Tis    like    the    sun,   a  heav'n-ly  light, That  guides  us  all    the    day;  And,  thro'  the  dan-gers  of   the  night,  A  lamp    to   lead  our  way,  A  lamp   to  lead  our  way 
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Amlaiitino. 


ELIM.    C.   M. 


GirATOREX.     From  the  "Shawm,"  by  permission." 
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1.  Lord,  when    we    bend     be  -  fore     thy    throne,  And    our    con  -  fes-sions  pour ;     0,     may     we     feel     the     sins     we     own,    And   hate  what 


de  -plore. 


CALM.    C.  M. 


ft.  F.  R.      From  the  "Diapason,"  by  permission. 
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Think  gen  -  tly      of      the     err  -  ing    one!     And     let     us      not     for -get:       How  -  ev  -  er     dark  -  ly  stain'd  by     sin, 

1         N       *       i         |         IS       fc       i           i         1 N     >       S                            _                         _       J*_   1* _J 

-      -m-    -*-    -*■    -+-    -&■ 
He       is     our  broth  -  er       yet. 
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SILO  AM.*     CM.  From  the  "Dulcimer,"  J    /\    s 

By  permission  of  F.  J.  Huntington,  N.  Y.   c/~  '     v 
ness,     Cres.  and  Dim.  (May  bt  sung  as  a  QuarteU. — Tlie  small  notes, 


Witb  gentleness.     Cres.  and  Dim.  (May  bt  sung  as  a  QuarteU. —  Tfic  small  notes,  seldrrm  used,  are  intended  for  the  Jlute  or  some  similar  instrument.) 
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1.    By       cool  Si  -  lo  -  am's  shad  -  y     rill  How  fair     the         li     -     ly  grows!    How  sweet  the  breath,  be-neath  the  hill,  Of        Sha   -   ron's     dew  -  y      rose. 


2.    Lo!  such  the  child  whose  ear  -  ly  feet  The    paths     of    peaee    have  trod,  Whose     se  -  cret  heart,  with  influence  sweet,  Is       up  -  ward   drawn  to   God 
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GLASGOW.     C.   M. 
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G.  F.  R.     From  the  "Shawm,"  by  permission 
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1.    A         glo  -  ry     gilds  the     sa  -  cred  page,     Ma  -  jes  -  tic,    like  the     sun  :      It       gives 

as 


it  to      ev  -  fry    age;     It       gives,  but     bor-rows   none 
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2.    The  hand  that  gave     it     still    sup-plies    The     gra- cious  light  and  heat:     Its     truths    up  -  on    the      na  -  tions  rise;  They     rise,  but     ne  -  ver      set 


:*05= 


ff^=pc 


riot 


=?^P= 


^— k- 


r    m 


■Jt=&z 


m 


l.    Let      ev  -  er  -  last  -  ing  thanks  be  thine    For    such     a    bright  dis  -  play,     As  makes     a  world  of      dark-ness  shine    With  beams  of    heavenly     day. 
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*The  <ffort  was  made  to  obtain  some  music  in  Mr.  Woodbury's  hand-writing,  but  without  success.      His  many  friends  will,  however,  •-«  Blad 
a  facHBUEile  «f  bis  autograph.      See  pages  88S,  839  and  840,  for  fae-siaiiles  of  the  hand-writing  ei  other  prominent  umsita]  b«b> 


see  attached  to    tue  ef  his  most  beautiful  tuuee 


soo 


POPULAR     TUNES. 


Gr.  F.  R.     From  the  "  Diapason,'   by  permission. 


SPIRES.    C.  M. 

SOLO,  for  Soprnno  Voire. ^— 


1.   My    soul,  how  love  -  ly       is      the    place    To   which  thy    God     re  -  sons !        'Tis  heav'n   to     see     his    smil  -  ing    face,  Tho"  in     his    earth  -  ly     courts 


2.  There  the  great  Mon-arch    of      the     skies    His     s-av  -  ing  pow'r  dis  -  plays  ;     And  light  breaks  in     up  -  on     our     eyes   With  kind  and  quick-'ning  rays. 


ffiBggEffag=i 
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Not  too  fast. 


VARINA.    C.  M.  Double. 


G.  F.   R.     From  the  "  Sabbath  Bell,"  by  permissi 
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1 W  W  i  i  — r  <  r  W  •  • 

1.   There     is        a     land     of     pure    de  -  light,  Where  saints  im  -  mor- tal    reign;     In  -  fi  -  nite    day    ex  -  eludes  the  night,  And  pleas  ures  ban  -  ish   pain 
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weet  fields,  be  yond    the  swell  -  ing  flood,  Stand  dress  a  in   liv  -  ing  green;    So     to      the   Jews   old     Ca-naan   stood.  While  Jor  -  dan  roll'd  be-tweon 
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2.  There 

-y— b — t— 

ev  -  er  -  last  -  ing  spring  a  -  bides,  And 

nev  -  er  -  with-'ring 

v  m  '  — * — i i- 

flow'rs ; 

Death,  like   a     nar  -  row 

sea,     di    vides  This 

ieav'n-ly    land  from 
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4.  But 
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tim  -  'rous  mor  -  tals 
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start  and  shrink    To 
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cross  this  nar  -  row 

— 1 , 

sea ; 

And     lin  -  ger,    shiv-'ring 
1      VT^.i-e    .F       .mrr. 

on     the  brink,   And 

ear     to    launch    a  - 
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way. 
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oo-RoisTATioisr.    c.  ivo: 
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STANDARD    TUNES. 


ST.    as^CA-T^THsT'S.      C    3VC. 


O    Thou,    to     whom     all.    c^ea-tures  bow,    With -in     this    earth  -  ly  frame,   Thro'    all     the    wcjrld,  how    great  art  Thou!   How     glo  -  rious     is    thy    name! 


A-wake,  my  soul,  stretch  ev-'ry  nerve,  And  press  with  vig-or  on  ;        A  heav'n-ly  race  de-mands  thy  zeal,  A  bright, im-mor-tal  crown,  A  bright, im-mor  tal  crown. 


0    God,     our    help    in      a  -   gcs     past,     Our     hope   for  years   to     come,     Our   shel  -  tcr  from    the   storm  -  y     blast,     And     our      e  -  ter  -  nal   home. 


NEW    TUNES. 


ALMOND.    S.  M. 
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1.  O  where  shall  rest    be    found,  Rest  for      the  wea  -  ry      soul  ;  'Twerevain  the    o  -  cean's  depths  to  sound,  Or  pierce    to      ei  -  ther  pole. 
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2.  The  world  can  nev  -  cr      give     The    bliss  for   which  we      sigh ;    'Tis    not    the  whole  of    life      to   live,      Nor   all      of  death  to     die. 


SH 
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3.  Beyond  this  vale     of    tears    There  is        a      life       a  -  bove,      Un-meas-ured  by    the  flight  of  years,  And    all    that  life       is     love. 
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ASHMOKE.    S.  M. 
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1.  My  soul,  re-peat  His  praise, Whose  mer-cies  are  so   great;  Whose    an-ger   is 


slow   to     rise,  So  read-)-      to      a   -   bate,       So    read-y    to    a  -  bate. 


fE^^mmmTm^ 


ligHig 


m 


=3 


-VMmHJ 


m 


^ 


7?»       ■*•      "  •*■  *0-  ■*■  -g-    -&. 

2.  His  power  sub-dues  our  sins,      And  His   for-giv  -  ing   love,      Par     as   the  east   is  from    the  west,  Doth  all  our  guilt  re-move,         Doth  all  our  guilt  rc-move 


^^^r^^p^^r^^^J^a^gl 


3.  High  as  the  heav'ns  are  raised,  Above  the  ground  we  tread,     So      far  the  rich-es     of    His  grace,  Our  high-est  tho'ts  ex   -   ceed,Our  hisrh  est  ijio'ts  ex 
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NEW    TUNES. 


BARONE.    S.  M. 


1.  How  beauteous  are  their  feet,  Who   stand  on     Zi  -  on's   hill,     Who    bring  sal  -  va-tion     on  their  tongues,  And  words  of  peace  reveal. 
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2,  How  charming  is    their  voice !    How  sweet  the    tidings     are ! —  "  Zi  -  on,     behold   thy     Sav  -  ior  King  !  He  reigns  and  triumphs  here." 
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3.  How  hap-py      are    our      ears,  That  hear   the    joy  -  ful  sound,  Which  kings  and  prophets  wait  -  ed     for,  And  sought,  but  nev-er  found 
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BALLENTINE.    S.  M. 
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1.  Come,  we  who  love  the  Lord,  And  let      our    joys   be  known  j      Join   in        a     song     of   sweet   ac  -  cord,   And  thus  sur  -  round  the  throne. 


2.  The    hill    of  Zi  -  on  yields   A 
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ousand  fra  -  grant  sweets,     Be-fore 


reach   the    heavenly  fields,  Or    walk    the 
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3.  Then   let  our  songs  a-bound,  And  ev  - 'ry    tear     be      dry;     We're  marching  thro'  Im  -  man-uel's  ground,  To 
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NEW    TUNES. 
CLARE,  or.  Along  the  Silent  Path.    S.  M.    (New  Hymn.) 
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1.  A-long   the   si  -  lent  path,  By  count-less  spirits  trod,       An  -  oth  -  er   wea  -  ry    trav-el-er,    Gone  up      to  dwell  with   God. 


'-m^m^s^mj-^m^ 


,2.  Gone  up  from  human  love,    To    high  -  er  love  and  care,  From    pain   be  -  low    to  peace  a 
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man-sions,  0      so      fair. 
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3.  Attune  our  hearts,0  Lord,  Tho*  they  with  sorrow  swell,     To      say  this  meek,  submissive  word,  Tbou  do   -  est  all  things  well. 
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4.    Fit   us,    0  Lord,  to   go,      Or    fit      us  here  to  stay ;  That    we  may  walk  with  Thee  below,     Or     up     the    si  -  lent   way. 
CLYMER.    S.  M. 
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,1.  The  Lord  my  Shepherd  is  ;       I     shall     be    well  sup-plied  :     Since    He     is  mine  and  I      am  His,  What  can  I    want  be-side  ? 

m 


--*-*-*>— 4-^ — rf-S*  —  0,-J"^4— 3rl-z) ^*-&: >-  *  ^gj-^frforg 


~R 


t=t 


0  ~4  :rtt--+-x-rf 


,2.  He  leads  me    to    the  place  Where  heavenly  pas-ture  grows  ;  Where  liv  -  ing  waters  gent  -  ly     pa_-s    And    full  sal  -va-  tion  flows. 


L     If    e'er    I     go     astray,       He    doth   my   soul     reclaim  ;     And  guides  me,  in  His  own  right  way,   For  His  most  ho  -  ly  name. 
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NE  W    TUNES. 

DUCHESS   HILL.     S.  IVx.  Triple,  or  Double  by  repeating  first  verse  as  a  chorus  after  each  (wo. 


1.  How  beauteous  are  their   feet,    Who  stand  on    Zi  -  ou's    hill !         Who  bring  sal  -  va-tion  on  their  tongues,  And  words  of  peace  re  -    veal. 
B.C.  How    hap-py      are  our     ears,   That  learn  the  joy-ful     sound,  Which  kings  and  prophets     waited     for,  And  sought  but  nev- er      found 
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2.  How  bless-ea  are   our     eyes 
D.c.  The  Lord  makes  bare  His  arm 


That  see    this  heavenly    light !      Prophets    and  kings  de  -  sired  it   long,  But    died  without     the    sight. 
Thro'  all    the  earth  a   -  broad    :     Let     ev  -  'ry     na  -  tion    now    be-hold  Their  Sav  -  ior   and  their  God. 
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How  charming   is    their   voice  !     How  sweet  the    tidings        are  ! —  "  Zi  -  on,     behold     thy        Savior  King  !  He   reigns  and  triumphs  here. 
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The  watchmen  join  their     voice,     And  tuneful  notes   em-   ploy;         Je    -    ru  -  sa  -  lem  breaks  forth  in  songs,  And  deserts  learn  the        joy. 
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DEAR    HOME.    S.  M. 

.Moderivto. 
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T.  Martin  Towne. 
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1.  For-ev-er  with  the  Lord,    A  -  men  so     let     it      be!       Life  from  the  dead 
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in  the  word,  'Tis     im-mor  -  tal-  i  -  ty. 
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2.   Herein    the   bod-y    pent,     Ab-sent  from  Him  I    roam;     Yet  night-ly  pitch  my    mov-ing    tent,  A  day's  march  ncar-er  home. 
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NEW    TL'NES. 


EARLY    MORN.     S.  M 

Two  kinds  of  time. 


253 
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The  lofty  hills  and  towers, 

That  lift  their  heads  on  high, 
Shall  all  be  leveled  low  in  dust — 


1.  I  stand  on  Zion's  mount,  And  view  my  starry  crown  ;  No  power  on  earth  my  faith  can  shake,  Nor  hell  can  thrust  me  down. 

_£    4f~  -ft-  -fm-^   -(2..  ffc    -ft-  .ft.  h*_  4*.   ^      .#.    m.  .&.  .^.  -o-  jfft.  -m-'-%-  -£-    m    -0-  -^5  _     „.       3.The  vaulted  heavens  shall  fall, 


Built  by  Jehovah's  hands  ; 
But  firmer  than  the  heavem.t  he  Rock 
Of  my  salvation  standi. 
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NEW    TUNES. 


GOLDEN  CITY.    S.  M. 


1.  Come,  we  who  love  the  Lord, 

2.  The  hill    of  Zi  -  on    yields 

3.  Then  let    our  songs  a-bound, 


And  let  our  joys  be    known; 
A  thousand  sa  -  cred  sweets 
And  ev  -  ery  tear  be    drv; 


Join  in     a    song  of  sweet       ac    -    cord,    And  thus  eur  -  round  the  throne. 
Be-fore  we  reach  the  heaven  -  ly        fields,      Or  walk  the       gold-en   streets. 
We're  marching  through  Immanuel's  ground,    To    fair  -  er     worlds  on    high. 
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W.  Irving  Hartshorn. 
Ritard. 
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NEW    TUNES. 
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1.  A-rise,  ye  saints  a-rise  !       The  Lord  our  Lead-er 


The   foe  be-fore  His  ban  -  ner  flies,    For    vic-to-ry    is     His. 


2.  We'llfol-lowThee,  our  Guide,  Our  Sav-ior  and  our  King,    We'll  fol-low  Thee,  thro'  grace  sup-plied,  From  heaven's  e-ter-nal  Spring. 
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3.  We  hope  to  see  the  day,     When  all  our  toils  shall  cease ;  When  we  shall  cast  our  arms  a  -  way,  And  dwell  in  end-less  peace 
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1.  We  lift  our  hearts  to  Thee,  Thou  Day-star  from  on  high ;     The     sun  it  -  self  is  but  Thy  shade,  Yet  cheers  both  earth  and  sky. 
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2.  Oh,  let  Thy  ris  -  ing  beams     Dis-pel  the  shades  of  night ;    And    let  the  glo  -  ries   of  Thy  love,Come  like  the  morn-ing  light. 
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3.  How  beau-teous  na-ture  now,  How  dark  and  sad  be-fore!  With  joy  we  view  the  pleas-ing  change,  And  na-ture's  God  a  -  dore. 
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JSEW    TUNES. 


JULIAN.     S.  M. 
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1.  While  my  Re-deem-er's  near,  My  Shep-herd  and  my  Guide,     I     bid  fare-well     to  anx-ious  fear;  My  wants  are  all  sup -plied. 

i^N^ 

2.  To     ev  -  er  fra-grant  meads, Where  rich  a-bun-dance  grows,  His  gra-cious  hand  in-dul-gent  leads,  And  guards  my  sweet  rc-pose. 


3.  Dear  Shep-herd,  if     I  stray,  My  wan-d'ring  feet  re  -  store;  To  thy  fair  pas-tures  guide  my  way,  And  let  me  rove   no   more. 
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JUNALISKA.     S.  M. 
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1.  What  cheer-ing  words  are  these  ?  Their  sweet-ness  who  can  tell '(    In  time  and    to     e  -  ter  -  nal  days,"  'Tis  with  the  right-eous  we 


1 


i 


-£zjz 


%  -  #=!-  ==l—i — i 1  -- 


3=q==« 


k.  [*     f 


3*=fifc 


2.  Well.w 


&& 


hen  they  see  His  face,     Or    sink     a  -  mid    the 
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flood ;  Well,  in     af-flic-tion's  thorn-y  maze,   Or  on  the  mount  with  G 
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3.  'Tis  well,  when  joys    a  -  rise ;  'Tis  well,  when  sor-rows  flow  ;  'Tis  well, when  dark-ness  vails  the  skies, And  strong  temptations  grow 
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KEYESVILLE.     S.   M. 


My  soull  lie     ou   thy  guard;  Tun  thou-sand  foes  a  -  rise 
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press-ing  hard  To  draw  the 


.  The  hosts  of  bin  aro  press-ing  hard    To  draw  th"e  from 
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-oil-  "  The  Lord  is    risen     indeed:"  Now    is    His  work  performed  ;     Now    is     Ills    mighty     Captive    free  1,  And  death  our   foe     disarmed 
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2.  "  The  Lord  is    risen    indeed:"  At -tend -in"    ahrgefe,    hear:        Up     to  the  courts  of  heaven,  with  speed.  The  joy  -  ful    ti  1  -  ings  bear. 
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3.  Then  take    your    golden    lyres,  And  strike  each  cheerful  chord ;    Join   all  the  bright  ce 
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tial  choirs,  To    sing    our     ris  -  en      Lord. 
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LAKE    STREET.    S.  M. 

»   With  dignity. 


«=t 


^ — - — * — & zjzn 


JL.  Great   is    the    Lord  our    God,     And    let  His  praise  be     great;     He  makes  His  churches  His     a  -  bode,   His 
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most    de-light-ful     seat. 
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2.  These  temples    of     His    grace — How  beau  -  ti  -  ful  they    stand!    The    honors     of      our       native    place,   And  bulwarks    of    our  land. 
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In       Zi  -on    God    is    known,       A       ref  -  uge    in     dis  -  tress;     How  bright  has  His  sal    -  va-tion  shone  Thro'  all    Her  pal  -  a  -  cus. 
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LA  GRANGE.    S.  M. 
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Oh,  cease  my  wandering  soul,        On     restless   wings  to      roam  ;      All    this  wide  world,  to    ei  -  ther  pole,  Hath  not  for    thee    a     home. 
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LONGFELLOW.    S.  M. 

Allecretto.      SOI.O.  ^ --.  _ 
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1.  My  soul,  repeat  his  praise,     Whose  mercies  are  so    great;     Whose  anger  is     so  slow  to  rise,  So  ready     to      a  -  bate. 
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2   His  power  subdues  our  sins,        And  his  for-giv-ing      love,  Far  as  the  east  is  from  the  west,  Doth  all  our  guilt  re  -  move. 
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High  as  the  heavens  are  raised    Above  the  ground  we  tread,  So  far  the  riches    of  his  grace  Our  hignest  tho't3  ex  -  ceed. 
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1.  Oh,  bless  the  Lord,  my  soul!         Let    all  with-in  me       join,         And  aid.  my  tongue  to  bless  his  name,  Whose  favors  are  divine 
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2.  Oh,  bless  the  Lord,  my  soul  !         Nor    let  his  mercies     lie 
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For-got-ten  in  un-thankfulness,  And  without  praises    die. 
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3.  He  crowns  thy  life  with  love,    When  ransomed  from  the  grave ;  He,  who  redeemed  my  soul  from  hell,  Hath  sovereign  power  to  save. 
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MAINLAND'S   MILLS.    S.  M, 
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A       nev  -  er     dy-ing   soul     to    save,     And    fit       it     for  the     sky 
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2.  To  serve    the  present 
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My    call-ing     to      full  -  fill ; —     Oh,   may     it     all     my  powers  engage,     To     do    my    Master's    will 


MORIAL.    S.  M. 

Moderate,  t 


Charles  Heyer. 
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1.  To  praise  our  Shepherd's  care, 

2.  Supremely    good    and   great, 
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His    wisdom,  love,  and  might,  Your  loudest,  lof    -  tiest  songs    prepare,  And    bid    the  world  u  -: 

He  tends  His  blood-bought  fold  ;  He  stoops,  tho'  throned  in  highest  stale.  The    feebleH      to      up  -  hold. 


1.  To  praise  our  Shepherd's  care,  His     wisdom,     love,    and        mighTT. Your    loudest,     loftiest     songs    prepare.    And    bid  them  all 

2.  Supremely    good  and  great,     He  tends  His  blood-bought     fold He  stoops,  tho'  throned  in  high -est  state,  The    feeblest    to      up  -  hold. 
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NORTHERN  LIGHT.    S.  M. 
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1.  Did  Christ  o'er  sin  -  ners  weeo,   And    shall  our  cheeks    be  dry  ?       Let  floods    of     pen  -  i  -  ten  -  tial  grief  Burst  forth  from  ev  -  'ry     eye. 
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2.  The   Son     of    God      in    tears     The    wondering  an 
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see  !       Be    thou      as  -  ton-ished,    0       my    soul  !    He  shed  those  tears    for    thee. 
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3.   He    wept  that  we  might  weep  :    Each  sin  demands     a     tear :      In  Heaven 


one    no     sin      is  found,    And   weeping     is       not   there. 
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NEW    TUNES. 


NEWHOPE.    S.  M. 
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1.   My  soul !  be  on  thy    guard  ;  Teu  thou-saud  foes    a  -    rise ;  The  hosts  of  sin       are  press-ing  hard    To  draw  thee  from  the     skies. 


2.  Oh,  watch,  and  fight,  and  pray  !  The  bat-tie  ne'er  give  o'er";  Re -new    it  bold  -  ly      ev  -  'ry  day\  And   help    di-vine   im  -  plore 
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3.  Ne'er  think  the  vie  -  fry  won,     Nor  once  at    ease  sit     down;         Thy   ar-duous  work  will    not    be  done  Till    thou  ob-tain  thy      crown. 
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1.  Is      tliis     the  kind  re- turn?     Are  these  the  thanks  we  owe  ?   Thus   to       a-buse     e-  ter-nal  love,  Whence  all  our  bless-ings  flow?  "Whence  all  onr  bless-ings  flow  ? 


m 

2.  To   what      a  stub-born  frame  Hath   sin     re-duced  our  mind  !  What  strange  re-bel-lious  wretch-es  we!  And  God  as  strange-ly  kind!  And  God   as  strange-ly  kind! 
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3.  Turn,  turn   us,  might-y  Godl     And  mold  our'sauls  a-fiesh;  Break,  sov-'  reign  Grace!  these  hearts  of  stone,  And  give  us  hearts  of  flesh,  And  give  us  hearts  of  flesh. 
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4.  Let    past    m-grat  •  i   -  tude     Pro  -  yoke  our  weep-ing  eyes,  And    hour  -  ly,  as  new  mer  -  cies  fall,  Let  hour  -  ly  thanks  a  -    'se.     Let  hoor-ly  thanks  a 
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NECTARINE.    S.  M 
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1.  When     o  -  ver-whelm'd  with  grief,    My    heart    with  -  in      me     dies;      Help  -  less,    and     far     from      all      re  -  lief,       To     lieav'n      I 
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2      0,      lead     me       to       the     Rock   That's   high     a 


my    head!     And    make     the     cov   -   ert       of     thy     wings     My     shel  -  ter      and     my    shade 


f-3r 


4^ 


^=T- 


■*=& 


%*t*- 


ftc 


±=t 


1=R=I= 


1*14 


:^~*-£: 


m 


>~r 


!=£ 


-^t~4 


II 


m 


With  -  in     thy     pres  -  ence.   Lord,    For    -    ev  -  er      I'll       a  -  bide;     Thou     art      the    tow'r     of      my     de  -   fense,    The     ref  -  uge    where     I      bide 
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OPHINETT.    S.  M. 
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1.   My     soul,    it     is     thy    God   Who  calls  thee  by  his  grace  ;  Now  loose  thee  from  each  cumb'ring  load.  And  bend  thee  to  the  race,  And  bend  thee  to  the  race 
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2.   Make  thy  sal  -  va-tion  sure,  All  sloth  and  slum-ber  shun;    Nor    dare     a    mo  -  ment  rest    se  -  cure,  Till  thou  the  goal  hast  won,  Till  thou  the 
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3.   Thy  crown  of  life  hold  fast ;  Thy  heart  with  cour  age  stay  ;    Nor    let  one  trem-bling  glance  be  cist     A  -  long  the  back-ward  way,  A-long  the  back-ward  w 
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ORLAND'S    REST.    S.  M. 


J.  R.  Murray. 


Coo  long  tli...  thorn-y  path  we've  trod;  Thy  rest,   0  0.  i,  Bend  down;  Too.long  the  ttiorn-y  p; 

tiU  ;    With  hope,  in-spire  each  faiiir-i.ijr  heart,  And  nerve  each  lal-t'nn-  will;  With  hype  in-spire  each  tai 
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J  I      1.  S"nd  down  Ihy  rest.  0  God  !     On 
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OLIVER.    S.  M. 

Allegretto.  _&a 

1.  Come,  sound  His  praise  a   -  broad,  And  hymns  of     glo-ry  sing  ;  Je  -  ko-vah      is     the  sov'reign  God,  The 


ni  -  ver-sal  Kino;. 
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2.     He  formed  the  deeps  unknown,     He  gave  the  seas  their  bound;  The  watery  worlds  are  all  His  own,  And    all     the    solid  ground. 
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PLIMPTON.    S.  M. 


N.  D.  Coon. 
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1.  My  soul,  re  -  peat  His  praise, Whose mer-cies  are  so  great;   Whose 
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ger    is     so  slow    to  rise,  So    read  -  y     to      a  -   bate. 
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QUINLAN.    S.  M. 


1.  How  gen  -  tie  God's  commands !  How  i  ind  His  precepts  are!  Come,  cast  your  burden  on  the  Lord,  And  trust  His  constant  care. 
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|     2.  Beneath  His    watch-ful    eye        His  saints   e  -  cm-e-ly  dwell,  That  hand  which  bears  all  nature  up,  Shall  guard  His  children  well 

:^-r=q=H=q=q3-==p=)=:dr:F^rpqr^— tpr*** 


m 


mm 


1 


±l=tL 


HHi 


m. 


t~ 


■f£z-iz)J-Mi 


*3$m 


KH  I NEL  A  NT).    S.  M 


«g&sni^^ 


S2*l 


3=t^=J 


iliilig^gliMMI] 


1.  The  Lord  my  Shepherd  is : I    shall  be    well  sup-plied:  Since  He    is  mine   and    I     am  His, What  can    f       wunt  be-nulr,? 
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2.  He  leads  me     to    the     place,  Where  heavenly  pasture    grows:  ...  Where  Hv  -  ing  wa  -  ters  gently 


1,  And    full  sal  -  va  -  tion    flows. 
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3.  If    e'er     T      go     a  -  stray.       He    doth  my  soul    re    -  claim,       And  guides  me  in    His  own  right  way",  For  His  most  ho  -  ly     na 


^=ff: 


-?- 


nwwrmuM 
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P.  W.  Root,  1859. 
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1.  One     sweetly  solemn  thought     (Jomes  to     me     o'er     and       o'er        Near  -  er    my  part-rig   hour    a  in     1    Than  e'er    I     was  ue  -  fort 


2.  Near  -  er    my     Father's  home,  Where  many       man  -  sions     be;      Near-er    the  throne  where  Jesus  reigns,  Nearer  the     crystal    sea 
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3.  Near  -  er    my     Father's    home,  Lay  -  ing    my     bur  -  den     down,     Leav  -  ing  my  cross    of      heavy    grief,  Wearing    my    starry  crow 
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Quietly, 
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1.  Night  is  the  time  to    rest,  How  sweet,  when  labors  close,  To  gather  round  an  aching  breast,  The  curtain  of  repose. 


5.  Night  is  the  time  t«     rest.  To  wet  with  unseen  tears,  Those  graves  of  memory  where  sleep  The  joy*  of other  years. 


3.  Night  is  the  time  to  pray, 

Our  Savior  oft  withdrew 

To  desert  mountains  far  away 

So  will  His  followers  do. 

4.  Night  is  the  time  for  death, 

When  all  around  is  peace, 
Calmly  to  yield  the  weary  breath, 
From  sin  and  suffering  cease. 
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CHTAPEET.    S.  M. 


G.  P.  R.     From  the  "Diapason"  by  permission. 
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1.    How  beauteous  are  their  feet      Who  stand  on  Zi  -  on's   hill!       Who  bring  sal  -  va  -  tion  on  their  tongues,And  words  of  peace  reveal,      Who  brino- sal -va- tion 
How  hap-py    are  our     ears^  That  hear  the  joy  -  fnl  sound,  Which  kings  and  prophets  waited   "or,   And  sought,  but  nev-er  found,  Which  kings  and  prophets 
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on  their  tongues,And  words  of  peace  reveal.  2.  How  charming  is  their  voice!  How  sweet  the  tidings  are!— "Zion,behold  thy  Savior  King!  He  reigns  and  triumphs  he 
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Andantino. 


GREENWOOD.    S.  M. 


J.  K.  Sweetser.     From  the  "Sabbath  Bell'1  by  permission. 
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1.     Hbw  honored 


the    place,Where  we  a  -  dor  -    ing   stand,     Zi  -  on,    the    glo  -  ry     of       the  earth,  And  beau  -  ty      of      the     land. 
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2.     Bul-warks  of  grace 


fend    The  cit  -  y    where  we    dwell;  While  walla,  of  strong  sal-  va  -  tion  made,  De  -  fy      th'assults    of      hell. 


POPULAR    TUNES. 


CROSBY.    S.  M. 
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G.  F.  R.     From   "The  Sabbath  Bell,"  by  permission. 


:?=2=tpz 


1.  While  my   Redeemer's  near,  My  Shepherd  and  my     Guide,       I     bid     farewell  to     ev  -  'ry  fear;  My  wants  are  all     Blip  r  plied. 
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2.     To     ev  -  er  fragrant  meads,  Where  rich  abundance     gro 
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His  grac 


ous  hand  in-dul-gent  leads,  And  guards  my  sweet  repose. 


a£ 


SHEPHERD.    S.  M. 


G.  F.  R.     From  "The  Coronet,"  by  permission. 
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1.  The  Lord  my  Shepherd  is  ;       I    shall  be  well  supplied  ;  Since  He    is    mine  and     I      am  His,  What  can    I       want    beside 


==t=tt=1: 


:=|=|d:zz1=jd:=|: 


T=»-* 


i^gJEaERJr- j^EjB 


IP 


inS§Sil 


3=P 


:*1=*i: 


iHH; 


J»:«riT 


Hl^iliigill 


§1 


2.  He  leads  me       to  the  place  Where  heavenly  pasture  grows, Where  living    waters      gently    pass,  And   full  sal   -     va  -  tion  flows. 
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AHIRA     S.  M. 
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St 


Gkeatokex.     From  "The  Sabbath  Bell,"  by  permission. 


Behold!  the  day  is  come,  The  righteous  Judge  is  near;  And  sinners,    trembling     at  their  doom,  Shall  soon  their  sentence  hear. 
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EVLEEN.    S.  M. 

Graceful  and  Flowing. 


POPULAR    TUNES 

n  -44— 14 


Q.  P.  R.     From  the  "Diapason,"  by  permission. 


CRESCENT    LAKE.    S.  M. 


G.  F.  R.     From  the  "Diapason,"  by  permission. 
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How  charming  is    the    place  Where  my     Redeemer,     God,  Unveils  the    beauties  of  His  face,  And  sheds  His  love  abroad. 
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STANDARD    TUNES. 


ST.    THOMAS.      S.    3VT. 
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4    Williams. 


ly     soul,     re  -  peat     His  praise,  Whose   mer-cies     are       so     great;  Whose     an  -  ger       is       so      slow     to      rise,         So     rea  -  dy       to         a  -  bate. 


How     per  -  feet     is       Thy     word!     And     all     Thy    judg-ments  just !     For       ev  -  er      sure     thy     prom  -  ise,     Lord,     And     we      se  -  cure  -  ly     trust 
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SILVER    STREET.      S.    OVr. 


gp^lPPfPrfef^f^fPPl 


With    hum  -  ble  heart   and  tongue,     My     God,    to      thee      I       pray;       0,        bring  me    now,  while     I      am     young,     To      thee,     the       liv  -  ing      way. 
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STANDARD    TUNES. 


X3sasrr<ris.    s.  jvt. 


From  "Carmina  Sacra,"  by  permission. 


How     gen  -  tie     God's   com-mands!  How  kind     his     pre  -  cepts    are!     Come,  cast   your   bur  -  dens   on      the     Lord,     And   trust     his     con  -  stant   care. 


O,       bless  -  ed     souls    are    they     Whose   sins   are     cov  -  er'd     o'er;      Di  -  vine  -  ly     blest,     to    whom   the     Lord       Im  -  putes  their     sins     veo    more 
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DOVER.      S.    3VT. 


From  "  Cahmina  Sacra,"  by  permission. 
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^gd-^s^Hi^lia 


Great      is      the    Lord     our     God,     And       let     his    praise    be     great;     He    makes    the  churches       his       a  -  bode.     His      most     de  -  light  -  ful     seat. 


GOLDEN    HILL.      S.    3VT. 


Old  American  Melody. 


Jigj^^B^^Pg^PPf-^l 


0     cease,    my     wan-d'ring   soul,      On     rest  -  less     wing     to     roam;     All     this     wide  world,   to        ei  -  ther     pole,       Has     not      for     thee       a     home 


Read. 
af    rest,     That   saw    the  Lord     a-.rise;     Wel-come   to  this   re-viv-ing  breast,  And  these  re- joic-ing   eyes;     Welcome  to  this   re  -viv-ing  breast,  And  these  re-joic-ing  eyes. 
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ST.A.TE    STREET.      S.    2MC. 


J.  C.  Woodman.    From  "Carmina  Sacra,"  l>y  permi; 


NEW    TUNES 


ANAMOSA.    7s. 
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Reverentially. 
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1.  Thou,  who  art     en-throned  a  -  bove,Thou  in  whom  we  live  and  move  ;  Sweet   it     is     with  joy  -  ful  tongue,To     re-sound  Thy  name  in  song. 
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2.  When  the   morn-ing  paints  the  skies,When  the  stars  of  eve  -  ning  rise.    We    Thy  prais  -  es    will     ae-cord,  Sov-'reign  Ru  -  ler,  might-y  Lord. 
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3.  Decks  the  spring  with  flowers  the  field, Har-vest  rich  doth  au  -  tumn  yield  ;  Giv  -  er    of      all  good      be-low,  Lord,  from  Thee  these  bless-ings : 
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BANDLINE.    7s. 
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1.  Hark!  the  skies  with  mu-sic  sound,  Heav'n-ly  glo-ry  beams  a-round;  Christ  is  born  !  the  an-gels      sing,  Glo  -  ry       to     the    new-born     Kinj: 
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2.  Peace  is  come,  good  will  ap-pears,  Sinners  wipe    a  -way  your  tear3 ;  Christ  for  you  in  flesh  to-day  Hum-bly       in       the  man-ger     lay. 
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3.  Mor-tals,    hail  the  glo-rious  King !  Rich-est  in-cense  cheer-fnl  bring,  Praise  and  love  Em-man-uel's  name,  And  His  bound-less  grace  pro  -  claim. 
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NE  W    TUNES. 


M$=m: 


Maestoso. 


CUEWEN.    7s. 


P.  W.  Root 
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1.  Wake  the  song  of      ju  -  bi 


Let     it     ech  -  o     o'er    the    sea  :     Now  is  come  the  promised  hour  :  Jesus  reigns  with  sov'reign  pov 
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2.  All    ye      nations  !  join  and  sing,  "Christ,  of  lords  and  kings,  is  King!"  Let    it  sound  from  shore  to  shore,  "Jesus  reigns  for    ev  -  er  -  more  ! 
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DAY   OF   REST.    7s,  6  lines. 


I.  Safe  -  ly  through  an  -  oth  -  er    week,     God  has  brought  us     on     our    way;     Let     us     now      a        blessing     seek       Waiting        in       His 
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2.  While  we  pray     for  pard'ning   grace,  Thro'  the    dear     Re-deem-er's  name,  Show  Thy     re  -  con  -  cil  -  ing     face;     Take  a  -    way     our 


courts  to  -  day;     Day    of       all       the  week    the  best,     Emblem 
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ter  -  nal     rest. 
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sin  and   shame :  From    our     worldly    cares    set     free,    May  we     rest     this    day      in      Thee. 


1.  Jesus,  hail !  Thou  great  I  am  ! 
High  and  holy  is  Thy  name; 
Angel-harps  resound  Thy  praise; 
Saints  adore  Thy  saving  graoe 
Every  creature  bows  the  knee, 
Worshiping  Thy  majesty. 

2.  Hail,  Thou  everlasting  Lord  ! 
"  God  with  us!"  incarnate  Word  I 
Glory  of  Thy  church  Thou  art. 

N  N  ^TTI  ^ife  ana  ligtt  of  every  heart : 
— aJ  mi  |  — I'M  Angels,  saints,  below,  above, 
'  ■     ■"             Join  to  praise  Thy  boundless  love. 
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NE  W    TUNES. 
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EYTINGE.     7s. 
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1.  Praise  the  Lord,  his    glo-ries   show,  Saints  with  -  in  his  courts    be  -  low,      An  -  gels    round  his  throne  a  -  bove,    All   that     see    and    share  his     love! 


gE^rPgE^fcl 


-4—1 |==q=q: 


^ — *— --^ — & 


-J    J  ->  J    a 


-*— 3r 


2.  Earth  to  heaven,  and  heaven  to  earth,  Tell   his    won  -  ders,    sing   lys   worth;    Age    to    age,    and    shore  to  shore,  Praise  him,  praise  him  ev  -  er  -  more ! 
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Strings  and  voices,  hands  and  hearts,    In     the    con  -  cert  bear  your  parts;    All  that  breathe,  your  Lord  a  -  dore ;  Praise  him,  praise  him  ev  -  er  -  more! 
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FONTAINE.     7s. 

Andantino.    S01,O,  Tenor  or  Soprano. 
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NEW   TUNES. 


Maestoso. 


FREESTONE.     7  s. 
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1 .     Songs  of  praise  the     an-gels  sang,  Heav'n  with  hal-le  -  lu  -  jahs  rang,  When  Je  -  ho-vah's  work  be  -  gun,  When  he  spake,  and  it   was  done. 
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2.     Songs  of  praise    a  -  woke  the  morn.  When  the  Prince  of  Peace  was  born:  Songs  of  praise  a -rose  when    he  Cap-tive    led  cap  -  tiv  -  i    -    ty 
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3.     Saints  be  -  low,  with  heart  and  voice,  Still  in  songs  of  praise  re-joice;     Learning  here,  by  faith  and    love,  Songs  of  praise  to    sing    a  -  bove. 
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GOING    HOME.     7  s. 


Theo.  T.  Crane. 
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1.     Soft  -  ly,  now,  the  light  of         day  Fades  up  -  on    my  sight   a  -  way;  Free  from  care,  from  la-bor  free,  Lord !  I  would  commune  with  The 
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2.     Soon  for  me,   the  light   of         day  Shall    for  -  ev  -  er 


a  -  way;  Then,  from  sin  and    sorrow  free,  Take  me,  Lord,  to  dwell  with  Thee. 
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HORIZON.    7s,  6  lines. 
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D.  C. 


-^—m^ 


I       1 


a 


1.  Glo  -  ry,     glo  -  ry       to  our  King  !  Crowns  unfading  wreathe  His  head ;  Je  -  sus    is    the  name  we   sing —  Je  -  sus    ris  -  en    from  the  dead  ; 
D.c.  Je  -  sus,    Conqu'ror   o'er  the  grave,  Je -sus,    mighty   now    to    save. 
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2.  Now    behold     Him    high  enthroned,  Glo-ry     beaming  from  His    face!  By     a  -  dor  -  ing  an  -  gels  owned,  God  of     ho-  li  -  ness  and  -race 
D.c.  Oh,  for  hearts  and  tongues  to  sing,  "  Glo-ry,     glo-ry       to    our   King!" 
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IMPERIAL.    7s,  Double. 


C.     M.     "WVJIAX. 
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1.  Songs  of  praise  the  an  -  gels  sang,  Heaven  with  hal-le  -  lu  -  jah's  rang,When   Je  -  ho-vah's  work  be  -  gun,  When  He  spake  and  it   was  done. 
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2.  Saints  be -low  with  heart  and  voice,  Still  in  songs    of  praise  rejoice,     Learning  here  by     faith  and  love,  Songs  of  praise  to  sing     a-bove; 
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ieir  lat-est  breath,  Songs  of  praise  shall  conquer  death;  Then  amid        e  -  ter  -  nal  joy,  Songs  of  praise  their  powers  employ. 
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NEW     TUNES 


HIGH    SCHOOL.    7s. 


New  Hymn  by  Rev.  E    C.  Porter. 
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1.   Swiftly    glide  the  hours  a  -  way,     Speeding  from  us    day  by  day;       Leaving 
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ev  -  er,    as    they  move,  Tokens    of    our       Father's    lovi 
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2.  Toil  and    rest    a  -  like  He   shares,  Blesses  both  our  joys  and  cares,  Makes  them  all  [lis    goodness  prove,  Makes  them  tokens     of     His  love. 
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3.  In     the     darkness  and    the    light,  Keep  us,  Fa-ther,  in    Thy  sight;  And   to     Thy  dear  home  a-  bove,    Ev  -  er  lead    us 
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in     Thy  love. 
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HARING.    7s,  Double. 


J.  R.  Murray. 
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j  Cast  thy     burden       on     the  Lord ;  Lean  thou   on  -  ly       on     His   word; 
(  Ev   -    er     will     Ho      be     thy  stay,     Tho'  the  heavens  shall  melt  a   -    way. 
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Ev  -  er       in      the     raging     storm,  Thou  shalt  see     His     cheering     form 
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d.c.   Hear  His  pledge  of      coming     aid, 
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IDEZ   ISLAND.    7s. 
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High    in      yonder  realms 


of    light,  Dwell  tli' en-raptured    saints  a  -  bove  ; 
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Far   beyond      our       feeble      sight,       Happy       in       Im  -  man  -  uel's  1 


:t=t 


« — f=a 


fiH 


POPULAR    TUNES. 


DANBURY.    7s. 


Reverentially. 
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Q.  P.  R.     From  the -"Diapason,"  by  permission. 
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Hark,  my  soul !  it  is  the  Lord;  'Tis  thy  Savior,  hear  his  word;  Jesus  speaks,  and  speaks  to  thee:  "Say,  poor  sinner,  lov'st  thou  me;" 
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BIGELOW.    7s.       6  lines. 
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G.  F.  R.  '  From  the  "Shawm,"  by  permission. 
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(  Christ,  whose  elo  -  ry  fills  the  sky,   Christ,  the  true,  the  on  -  ly  light,      \   _,  „  u-   i.    i_  ™  •  i        .  i 

\    a  e     r>-    , L.         J  i  • ■         m  •         .      ,      ..        i     i        c     ■    i.      >  Day-spring  from  on  high,  be  near ;     Day-star,   in      my     heart     ap  -  pear 

(    Sun     of    Right-eous-ness!  a  -  rise  ;  Triumph  o'er  the  shades  of  night :  J        *     r      &  6   '  >j>  j  r     r 
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IVES.    7s.       Double. 
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Who  are  these  in  bright  array,  This  ex  -  ult  -  ing,  happy  throng,  Round  the  altar,  night  and  day,  Hymning  one  triumphant  song? 
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"Worthy  is  the  Lamb,  once  slain,  Blessing,  honor,  glory,  power,  Wisdom,  riches    to  ob-tain,     New  do-min-ion  ev  -  ery  hour 


m&p f r * 


rKll: 


i/sfr 


ESES=S 


£k 


wm 


23G 

in 


STANDARD     TUNES. 


KrTJPlE3VtBXTR.a.      7s. 


SE^HS/TOTTR,    7s.  Wkb£e. 


P^^^ipS^ipp|™pllipilS^ 


Praise  to  God,  im  -mor  -  tal  praise,  For  t 


ry  joy,    Let  thy  praise  c 


^^m^m^mm^^i§mm^^^ 


:s^^iS^^lls^ls§E^ 


Lord, w hat  of-fring  shall  we  bring    At   thine  al-tars 


^S^SE- 


g^Bf^ 


^^y^^i^a^fifg^p 


/hen  we  bow?  Hearts,  the  pure,  un-sul-lied  Bpring,  Whence  the  kind  af-tvc  tiuns  flo 


^^m^^^f-M^-ti^^ 


HOLLEY.      7s 


George  Hews. 


Come,  in"y  mul,  thy   suit   pre-pare  ;      Je  -  sus   loves   to    an  -  swor  pray'r;     He  him-self  in  -  vites  thee 
jgEuZS    J      J      I     I      P   |    P1        P r^-n-?— + r?— P— r-P- P      i    p   u   g-^-za^&j^ng^^i 


wmmmm 

near,   Bids  thee   ask  him,  waits   to     he 


JDJ^XjH.A.S.    7s. 


From  "Oahmixa  Sacra,"  by  permissi 


<^^smmsa^m 


»»^^^^^fflsa^^l 


Mveyt-ly  draw  me  by  thy   love 


Keep  me,  Sav-ior,  near  thy   side,        Let  thy  conn-et*l     be    my  guide;     Nev-er  let  me  from  the 


Modernto.       IHIEIsriDOTsr.     7s.    Or  6  lines  by  repeating  first  two. 


From  "Carmina  Sacra,"  by  permission. 


To     thy     pas-tures,  fair   and  large,  Heav'n-Iy  Shep-herd,  lead   thy  charge;  And  mv  conch  with  teu-d'rest   care,    Midst   the   spring-ing  gra^s    pro  -  pare,     Midst   the   spiiii"-itiK  grass  pre-pare 


pleyel's  tt^rjyzjsr.    7s 


pgigp^ig^^giiJi^p^^Spi^p^pi 


German.  BENEVENTO.   7s  Double.       S.  Webbk. 


Heav'n-ly    Fa-ther,  sov-'reign  Lord.    Be  thy  glo 
-(•"    #1-  -fg,      .«.    Jt 


name  a-dor'd;  Lord,  thy 


fL    ■£:    .m-     -      **«.*■  fi  a  .a.  ji.'a.±^ 


fail;   Hail,  ce-les  -  tiul  good-ness,  hail 


Htf-'j.  K'VijF^rr ;.,  i- ■  j. i j,, ^  r; ii.i--i.-4L- ^ if ■  jV h j.  KrEfFP 


While  with  cease-less  course  the  sun   Hast-ed  thro'  tho 


'imm^msmw^^m^^^smm^mm^^^mmmm- 


forui-er  year,  Ma-ny  souU  the 


1,  Nw-er  more  to  meet  us  here.   Fixe 


■nal  state,  They  have  done  with  all  be-li  w  ;  We     a    lit-  tie  lou-ger  wait,  But  how  lit-tle,  none  can  kiuTw. 


w^m 


-m^^m$mm^^m^mmmfidmm^^mmA 


NE  W    TUNES. 


APPLEDORE.    8s  &  7s. 


[Pt^-F^F^ 


p=p 


t=t 


=& 
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w 


1.  Praise  to  Thee,  Thou  great  Cre  -  a  -  tor  !  Praise  to  Thee  from  ev  -  'ry  tongue:  Join    my    soul,  with  ev  -  'ry     creature,  Join    the      u    -    m  -  ver  -  sal 


fcsb 


H::!:tJ    j: 

i^i  J  f]* — *- 


t=x 


-fr-t 


3=F 


:S---i 


=t 


;I 


m= 


& 


3^1 


t= 


:*=^ 


-pjl^t  r  J4f=F3-r^^^^^ 


Fath'er,  Source  of    all     com  -  pas  -  sion,  Pure,  unbounded     love     is     Thine;   Hail  the     God     of    our     sil  -  va-tion,  Praise  Him  for    His    love   di  -  -vine. 


§1eSee3eSES^ 


e  ■  ■  i  •'  i- 


3sr 


eS 


P=P 


1 


BART  WELL.    8s  &  7s,  Double. 


E.  K.  Pbouty. 


^=& 


•^=g: 


trzzL 


±=t 


£=:^- 


1.   Meek   and    lowly,    pure  and     ho  -  ly,  Chief  among     the     blessed   three,    Turning    sadness 


to      gladness,     Heaven-born    art  thou,  Char  -  i 


Pi3: 


didt 


=1: 


$g=&=3=ttz2=&=£=.g 


J=\=t 


:g-^j: 


s- 


=J=F 


%-^ 


\&=£ 


=P 


2.   Hop  -  ing     ev  -  er,  fail  -  ing     nev  -  er,    Tho' deceived,    be-liev-ing   still;  Long    a  -  bid  -  ing,  all -con- fid  -  ing,         To      thy    heavenly     Father's     will. 

t 


-m — P= 


:| — r 


t    1    I 


fcfcrff: 


wj 


?ez^ 


P=^=Ff^ — ^— p: 


:t=t: 


t=-t 


^-F=^= 


ds  j1    r~ 


MS: 


I 


\m~r-rr-^ 


■pr 


-r—r~&z 


«±:fi! 


:p: 


=p=i- 


Pity      dwell -eth     in     thy     bo 


-J^-M- 


,az_i 1 — ie — I ,_ 


l,     Kindness  reigneth     o'er  thy  heart ;     Gpntle   thoughts  a  -  lone  can  sway  thee,  Judgment  hath    in  thee    no    part. 

jl_4 — llI-  fl-  f    f:i=jl^,:  ]    lit    ^HU 


-IS 19 •-  -S> 


*EE£ 


f3=  =1=1-4^ — i — i 
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NEW    TUNES. 


a  Reverently. 

ft*       J.J 


CARINO.    8s  &  7i 


Arranged  by  W.  S.  Tildeh 


fm 

1.    Savior,  breathe 

I   Ag     

IP 


==£ 


:£=*=» 


ZrztZT2.-^Z2.Zli 


ss^ 


3 


1=t 


22=c± 


4     1 — 4-7  =^=l==i==4= — l— | — ■ — l— g=n 


evening    blessing,      Ere  re 


spir  -  its     seal:       Sin  and    want  we   come    con  fess-ing  ;  Thou  canst  save,  and  thou  canst  heal. 


:|=± 


^-=l=zq=^: 


-&—&—<=?—&- 


T=t 


z=a=a 


^r^" 


^=^= 


-&-&-^: 


m 


*s>-  ^cJ- 


m 


ftk—t 


E^m^H 


3St 


jzt. 


i=L-?±=z£l 


3=]- 


~-Mz 


=st=s£ 


3==Z 


z2—z£z 


:=z=fc 


*=t 


m 


^ 


ZJ=t_ 


*=3r 


-j-~r 


2.  Tho' de-struc-tion    walk    around     us,     Tho'   the     ar  -  row      near   us     fly;  Angel-guards  from  thee  surround  us;       We  are  safe,     if   Thou  ai  I  nigh 


I! 


li^pq^p-^l^^g-p-gjS 


-     -  -  -  — i ;  ft> 


11 


g)=^=^=^: 


=^: 


±=z£ 


EiS=iiii'l 


Madernto 


DYERTON.    8s  &  7s,  Double. 


:3=2=£ 


gjg^SEggEpg 


!*=2:=£ 


'^ 


HSb 


4-^: 


^=^=q: 


a* 


'  Glorious  things  of    thee 
He  whose  word  can  ne'er 


^*^=2- 


:J=^=^: 


Ejag^sfcjap 


S^*-fl*^: 


3==}= 


J=i=*=s 


IK 


i 


broken,  cLeTheefor"  His    own    T  b^dt !  (  Lord'Thy  church  is  stiU  Thy  dwellinS'  Sti11    is     Prions  in     Thy  sight 


fe^fe^g^ 


:ja» 


:«T*r*: 


a 


*^£ 


*3r* 


^fe^^^M 


D.c.  Judah's      tern  -  pie       far     ex -eel -ling,  Beaming  with  the         gos  -  pel's  light. 


\Wtf-- 


s 
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SlIl^^^l^B^gSEglE^Efe^EE^l 


EE 


y     n 


DOYENNE.    8s  &  7s. 


SI 


Gently,  Lord  !     oh,     gently    lead     us,    Thro'  this    lonely     vale      of 


Tbro'  the     changes  Thou'st  decreed    us,     Till  our  last  great  change  appears. 

<*— * — m — m- 


NEW     TUNES. 


ERMINE.    8s  &  7s. 


1.     ii ark  !  what  means  those  holy  voices,  Sweet-ly    sound-ing  thro'  the  skies?    Lo  !  th'angel  -  ic    host  re-joic-es;  Heavenly  halle  -   lu  -  jahs 


239 

I 


2.     Hear  them  tell    the  wondrous  sto-ry,  Hear  them  chant  in  hymns  of  j'.y:  "Glo  -  ry      in    the    highest,  glory  !  Glory    be    to    God  most  high  !" 


ms 


l    •*>"* 


•3=fc 


ONE  BY  ONE.    8s  &  7s. 


fe  1  'rMr^m 


The  third  line  may  be  sung  as  Soprano  or  Tenor  Polo. 


i^iife 


t- — P — s»—  -f- — t-^r—Z — , 


-»— *— fg-T=t 


•*- ::i  -     PT       tr1  m      '     w   «     *-H i 

1.     One    by     one      the  sands    are    flow-ing,   One  by    one       the    mo-ments    fall ;      Some  are  corn-in^,  some  are     go  -  ing,  Do    not  strive  to     grasp  them  all 
JL. . , , —     r-    ir    .  -    i 1 T •■•---■•■« =9—1 1 r 


1 


--* — i — e — t-'.^f-L-f  J— 0 — -* — ^-i—t j — ^_«_*.i_^_* — a  ^_lS__J — , 1 1 1»   r -i   ■  9  ±—±* — 4-*-0 o — J-# — J — -&      '1 


2.     One    by    one      thy  griefs  shall  meet  thee,  Do  not   fear       an      arm  -  ed     band;   One  will  fade  while  oth  -  ers   street  thee,  Shadows  passing      thro' the  land. 


3.    Hours  are  gol  -  den  links,  God's  tok- en,  Reaching  heaven,  but  one     by      one,    Take  them  lest  the  chain  be     brok  -  en,  Ere   thy   pil  -  grim  -  ago   be  done. 

FRONDED  PALM.    8s  &  7s. 

t 


Moderate 


fad 


Srtrz*: 


l^^^W^ 


-^ 


a^H^^^.^^^^^1 


1.    Praise  the  Lord !  ye  heavens,  a__-    dore  Him;  Praise  Him,  angels     in     the      hight;      Sun   and  moon,  rejoice      be  -  fore   Him;  Praise  Him,  all  ye     stars  of       light! 


&-£ 


mmmmmm^^^^mmB^^mis^m 


!j;|    2.     Praise  the  Lord— for       He    is         glorious;  Nev-er     shall   His     prom-ise       fail;         God  hath  made  His  saints  vie  -  to  -  nous,  Sin  and  death  shall  not  pre    -    vail. 


24* 


NEW    TUNES. 


GOLDFIELD.    8s  &  7s. 

Con  espressioiie. 


"W.  A.   Brigqs. 


^ to* — h *^r — t^ — I H«*  — ¥•■ — I ' — ~\* — -f — •— 


-S — h — I— =F 


S=*-; 


i^iss 


1.  Part  in  peace!     is  day      before      us  ?  Praise  His  name  for  life   and      light;        Are    the    shadows  length'ning  o'er   us  ?  Bless  His  care  who  guards  the  nio-ht 


2.  Part  in  peace  !   with  deep  thanksgiving,  Rend'ring    as     we  homeward  tread,       Gracious     ser  -  vice    to     the        living,       Tranquil  memory        to    the  dead 


:±mt—* — *-=£ 


£=p: 


ttz=&- 


3T— + 


:J=5: 


1*=3 


j*   w.^i.--   ■■^f 


1>  ■;  r*    1=P4p: 


|^=i 


y— V 


m 


^=3=3z^=J=?: 


^3* 


-?—* — wt. 


Part  in  peace!   such  are   the     praises,     God,  our      Ma  -  ker   loveth         best;        Such  the     worship  that     up  -  rais  -  es       Human   hearts  to     heavenly  rest 


^=m=&z 


&=± 


ZHfLL 


3»:=a£=*zjfcr£ 


«£=3 


1 


BETAH,    8s  &  7s. 


From  Ton  "Weber,  by  Dr.  Mason. 

By  permissio 


B^^^^^a^S^^^^^^s^^^^a 


1.  Crown  his  head  with  end-less  bless-ing,  Who,  in  God,  the     Fa-ther's  name,  With  com-pas-sion   nev  -  er     ceas-ing,  Co 


-  va  -  tion     to     pro-claim. 


%mmm^mm^^^^mm^^m^m^^^mi^ 


iM7yif^5B£aiq^Eyp  -  - 


-r-  M— F 


2.   Lo!   Je  -  ho  -  vah,    we     a-  dore  thee  !  Thee,  our  Sav-ior  !   thee,  our   God  !  From  thy  throne,  let  beams  of     glo  -  ry     Shine  thro' all      the    world  a  -  broad. 


^^m^^^^^^^^^^s^w^^^^^^^M 


IONA.    8s  &  7s. 


F.  W.  Root. 


— I m i p>»t — i fa 1 1 fa — ^t— f^t — fa — n 1 fa fa'i — ~m — r—1 P* *aa fa-, — fa 1 — _-» 

jye,   unshrinking  turn. 


Like   the     eagle,     upward,      onward,      Let     my     soul    in     faith   be  borne ;  Calmly      gazing,    skyward,      upwaW,    Let    my     eye,  unshrinking  turn 


i^^-b-A-a — b» — 5E5i±E — I?— 1 — \r^      — t=g-  F| — g — [— 


r— ^-zLrrg: 


-w — r 


iff  ron 


NEWT VNE  8 
KENNETT.    8s  &  7s,  6  lines,  Peculiar. 


941 


ten 


±=b£ 


ark  !  ten  thou  -  saifd  harps  and  voi  -  ces  Sound  ihc  note    of  praise  a-bovcj      Je  -  sua  reigns,  and  heaven  re  -  joi  -  ces;   Je-sus  reigns,  the    God   of     love: 


2.  King     of    glo   -    ry,    reign  for  -  ev  -  er!  Thins  an      ev  -  or  -  last-ing  crown:    Noth-ing  from  Thy     love  shall   sev-er  Those  whom  Thou  hast  made  Thini 


I  3.     Sav  -  ior,  hast  -  en     Thine   ap-pear-ing;  Bring,  oh,  bring  the  glo  -  rious  day,  When  the    might-y     sum-mons     hear-ing,  Earth-ly  things  shall  pass  a   -   way. 


lOmf^EL^Ei^E;: 


■v-v- 


lis 


J 4= 


-N — N 


0-0  —  0 0  4~#— «— -I » 


-v — w- 


> 


»— » — 0—0 


|e^^^^^ 


at±Jt±ET3c: 


3==|=*=tt==l 


38j |L~  *~  J! 0—0-0 


*=5e 


^a 


See,   He   sits     on    yon  -  der  throne  ;    Je  -  sus  rules   the  world  a    •    lone.      Hal  -  le  -  lu  -  jah,  Hal-  le  •  hi  -  jah,  Hal  -  le  -  lu    -    jah,      A  -  men. 


l^fabfe^^^^^P^fe^^j^^p 


Hap-py      ob-jects      of     Thy    grace,  Des-tined   to        be -hold   Thy    face.      Hal  -  le  -  lu  -jah,   Hal  -  le  -  hi  -jah,   Hal  -  le 


ji±L 


-4—+- 


0-0-0 


Then,  with  gold  -  en   harps  we'll   sing,  "  Glo-ry,  glo   -   ry      to     our     King!"  Hal 


1 ti 1 f_-*y_±t — rr y   fr.r  p    irp.  sLrz—X:    y    |/tr    t — fr   ^  rr t — -t  p^ii 

16 
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S  TA  X  D  A  R  D     T  U  N  E  S . 


GREENVILLE.    83  Sc  7s  Double. 


SICILY.    8s  Sb  7s. 


Cunie,  tliou  long-ex-pect  ed    Je  -  sua,  Horn  to 

ft   -»■  ~^5         ft   ft  "^ 

ggjptr  .1  H-^-J£F=wi     I   Hl~-r-jl 


set    thy  peo-ple  free;  From  our  fraral^aud  sins  re-lease  us,    Let     us     find  our  rest  iu    thee. 


Teach  rue  some  melodious 


^MMMM^m^^^^ 


mm 


Kill  my  soul  with  sa-cred  pleas-lire,  \Vhile  1  sing  re-dee 
Mo<lern,0.^W"OR.TI3:iJNrC3-.     83  &  7s.  From ''Carmina  Sm-ka,"  by  permission. 


sa 


i-ure,  Sung    by    rap  tur'd  saints  a-  bove. 


^pppp^ppm^is 


Glorious  things  of    thee     are  sp.ik -en,     Zi-on,  cit-y      of    onr    God;    He  whose  wot  dean  ue'ei  •  hphrok-en,  Chosethee  lor 


jSLXJXXJavrisr.    83  &c  7s  Double. 


Scotun  Melody. 


m^^m^^^H^^^^^^^ 


ai  they  fly!  Those  hours  of  toil  and  dan-gel  :     For,    0,    we    stand  on  Jor-dan's  strajBd.  Our  li  i>  nds  ; 


juft    bo  -  fore  the  khin -ing  shore  We    may   al-most  dls-oov-er. 


NEW     TUNES 


343 


A  RCA  DOME.    8s,  7s  &  4s. 


IOHS    MoREISOH. 


Mgm 


g^E^EEg^ 


rrr~r^ 


Zg=Z?^Z-?^=gL 


s 


p_:pz=pz=p: 


*=± 


^ 


1.  Men  of  God,  go  take  your  stations,  Darkness  reigns  throughout  the  earth  ;  Go  proclaim  among    the     nations,  Joyful    news   of  heavenly  birth 


rH^glspspl 


^■7JJ=-ii— 


§^w*mmm 


2.  Go,  and  when  exposed  to     dangers,     Je  -  sus   will  your  souls  defend ;     Go,  and  when  'mid  ibes  and  strangers.  He  will  still  appear  your  Friend 


-^~i — — 


BRAUN.    8s,  7s  &  4s. 

Allegretto. 


W.  S.  B.  Mathbws. 


Bear   the  tid  -  ings,  Bear   the  tid-ings,  Tell  the    Savior's  matchless  worth.  |j 


i 


iSHPPp-p^lIll 


His  kind  nresence,  His  kind  presence  Shall  be  with  you    to    the  end. 


m 


0...  r* 


m 


t=t 


m 


tt§S^^Si«^lS 


1.     Zion  stands  with  hills  surrounded,    Zi  -on,   kept  by  power  di- 


2.  In  thtTfurnace  God  may  prove  thee, Thence  to  bring  thee  forth  more 


b^i^z1 


zzTtzzzliz 


^^M^^m^&mk 


All  her  foes  shall  be  confounded,    Tho' the  world  in  arms  combine  ;  Happy    Zi  -  on,  Happy    Zi- on,  What  a    favored  lot     is   thine. 


3^ 


p    m  *     i—  9— i—-  -— g» — ^— ^  -  -«-r— j— «- 


«3e3BF 


bright,     But  can  nev  -  er  cease  to  love  thee,  Thou  art  precious  in  His  sight ;  God  is  with  thee,  God  is  with  thee,  Go  J  thine  ev-er  -  lasting  lignt. 


-tt 


SiS^ 


:*--«=*= 


Szz^zz 


-fr— y-fc 


SL-Tit 


=p^=r 
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ffi-* 


!*Io«lerato 


NEW   TUNE  Is. 
MINNESOTA.    8s,  7s  &  4s,  or  8s  &  7s,  6  lines. 


S* — f' 
'  E 


a*=£: 


mM 


-*---» 


m=$*-& 


-*-^— t^-H— ■   H '^ fe*-M ■ j^-M H -^ pp-*H "-p j^-H 1 & ^     'I     ' 

1.  Sec  from  Zion's  sacred  fountain,  Streams  of  liv  -  ing  waters    flow —    God  has    opened  there    a    fountain,  That  sui'plies  the  plains  below: 

-f*— -rV-. 1 . ,ct— . n -r-n K tor-n 1—  -t-J^J— J £— -ft 


— « — m — m-*M — <m — :=!—-=!-- — H — & la--j         J — -j — »  -h* 


=3 


3=^: 


:*=^=S: 


2=sn 


2.  Gladdened  by  their  flowing  treasure,  All  en-rich-ing  as      it    goes,       Lo  !    the  desert  smiles  with  pleasure,  Buds  and  blossoms  as  the  rose 


.g^^^^-g^E|r=^— g 


£^=|fcS=»=^: 


*** 


^t? 


S 


=3i:===:£r  ?■ 


^m 


for8-*11— ^-- F 


=ps=ps 


Mi 


DEARDON.    8s,  7s  &  4s 

Moderate. 

«e3 


J.    R.    MUEEAT. 


They  are  blessed,  They  are  blessed,  Who  its  sov'reign   virtues  know. 


r=*=* 


S=f 


Every      object,      Every     object,     Sings  for  joy  where'er     it  flows. 


&=m 


3g — fc 


P=P: 


t=rL 


1 


S^EiS 


ast 


fe 


..     I  Shep  -  herd     of       thine     Is  -    rael,     lead 

\  Thou     who     hast     from    bond  -  age     freed        us. 


z\=zz1 


M 


tf* 


e: 


is 


i r 

Feed       us     with      the      heavenly         man     -    na, 
Go         be  -  fore       us        as       our        ban     -    ner, 


^^     I  I  —     i  -i —    T  I  -  — 1 — 


bz&mi 


-r~»>=-fg-nr--gfe 


:?2=pi 


*=t 


4=^: 


^fea 


^*=*i 


4=t 


:j^ 


S=£-=^ 


l:3i 


1 


Pilgrims 
Guard  us 


by1"  thineoutetretched  hand:}  Guide    Th?    choSen'     Guide  Th?    cho   "  sen>       Safely        to       the  Promised    land- 


Fainting,     we       may     feel   Thy  mi»;!it;  i .  „-, 
Cloud    by    day,     and     fire     by    r, i|ht ;    )   Great    Re-deem-er,     Great  Re  -  deem  -  er,     Shme  a  -  round     us,  Thou  art  light. 


m 


:3=£ 


«=p: 


H=3: 


m 


NEW    TUNES 
DELIVERANCE.     8s,  7s,  &  4s. 
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J.  M.  Peltox.     \i 
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me^ 


1 — r 


1.  Guide  me,  0  thou  great  Jehovah!   Pilgrim  thro'  this  barren  land  ;      lam  weak,  but  thou  art  mighty ;  Hold  me  with  tby  powerful     hand:   Bread  of  heaven  ! 
2.     Open  now  the  crystal  fountain,  "Whence  the  healing  streams  do  flow,  Let  the  fiery,    cloudy   pillar      Lead  me    all  my  journey  tbrougb  :  Strong  Deliverer ! 

USUI 


Eutreutincly. 


OLDS.     8s,  7s,  &  4s. 


W.  Irving  Hartshorx. 
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fcifcfcjss: 


i=2=P= 
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Bread  of  heaven  !  Feed  me   till    I     want  no  more.  ill 


^^M^=$mi 


Strong  Deliverer !  Be  thou  still  my  strength  and  shield 
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1.    On   the  moun- tain   top  ap  -  pear  -  ing,    Lo  !  the     sa  -  cred     her  -  aid  stands,        Welcome 


*= 


a — aj 


2.    Has  thy  night,  been  long  and  mournful?  Have  thy  friends  un-faith-ful  proved?      Have  thy 


se» 
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news    to      Zi  -  on     bear  -  ing,    Zi-on  long  in    hos  -  tile       lands;        Mourning  cap  -  live  !   Mourning  cap  -  live  !  God  himself  will  loose   thy      bands. 


z^z=m=$-mL 


foes  been  proud  and    scornful, 

JEg — c> — *EaE  is*  —  ^z=f:=^E  f~f    E 


By  thy  sighs  and  tears    un  -  moved?       Cease  thy  mourning.  Cease  thy  mourning !  Zi-on  still  is     well       be  -  loved. 
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POPULAR     TUNES. 


fc£E 


HAMDEN.     8s,  7s,  &  4. 
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Dr.  L.  Mason,  bv  ppritiission. 
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felE 
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Guide  me,       0     thou    great  Je  -  ho  -  vah,     Pil  -  grim  thro'    this     bar  -  ren      land  :  Td"   j     i  i  w     j 

I        am   "weak,  but    thou    art  might  -  y,     Hold    me     with     thy  power  -  fnl      hand;    j" ±ireaa  ot    neav  "  en'     -"eed 


want     no       more. 
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SICONT)  TISTE. 
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5S 


Geo.  B.  Looms,  From  the  "Diapason,"  by  permission. 

J ft. 


» 


^SS^PP 


1.  j  Savior,  like    a    shepherd  lead  us;  Much  we  need  thy  ten  -  der  care  ; 

(In  thy  pleasant  pastures  feed  us  ;     [Omit        .         .         .         .        ]  For  our  use  thy  folds  prepare;  Blessed  Jesus  1  Blessed  Jesus!  Thou  hast  bought  us,  thine  we  are. 

2.  j  Thou  hast  promised  to  receive  us,  Poor  and  sinful  though  we  be  ; 

(  Thou  hast  mer-cy   to  relieve  us,  [Omit  ]     Grace  to  cleanse,  and  power  to  free;  Blessed  Jesus  1  Blessed  Jesus!  Let  us  early  turn  to  thee, 


rninipM 


r—f 
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ASHCROFT.     8s,  7s  &  4s. 


tr" t—r 

From  the  "  Diapason,"  by  permission. 


1.  In  thy  name,  O  Lord,  assembling,  We,  thy  people,  now  draw  near;  Teach  lis  to  rejoice  with  trembling;  Speak,  and  let  thy  servants  hear,—  Hear  with  meekness,—  Hear  thy  word  with  godly  fear. 

2.  While  onrdayson  earth  are  lengthened,  May  we  give  them,  Lord,  to  thee;  Cheered  by  hope,  and  daily  strengthened,  We  would  run,  nor  weary  be,  Till  thy  glory,  Without  clouds,  in  heaven  we  see. 

,S    ,S     ,S     N 
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BILLOW.     8s,  7s,  &  4s.    Peculiar. 


L.  Mason,  by  permission. 
id      p 


Far,  far     at    sea. 


Star   of  peace,  to  wanderers  weary,  Bright  the  beams  that  smile  on  me;  Cheer  the     pi  -  lot's     vis  -# ion  drea-ry,    Far,     far     at    sea,         Far,  far     at    sea. 


ARTWELL.    7s  &  6s. 


N  E  W     T  U  N  E  S 

FINE. 


liEillllillilll 
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D.C- 
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j   (Why  sinks  my  soul   de-spond-  iig?  Why   nil   my    eyes  with  tors  ?  1  wh    burdelled  !lin  with 
(  While  nature      all     sur-round-ing,    The  smile     of     beauty     wears :  j         * 


--m^ 


ev  -  'ry     lab'ring    thought  ? 


>fci 


T5 


^J*- 


3^ 


^=^ 


D.c.  Each  vis  -  ion  that    I     bor  -  row,     With  gloom  and  sad  -  ness  fraught. 


^—j—j-^a 
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Pi 
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S5S 


2  jThe    pleasures  that   deceived    us,        My    soul   no  more  can  charm  ;  j  The     ob.jects  T    have  cherished,    Are    emp  -  ty 
I  Oi     rest  they  have  be  -  reit   me,      And     fill  -  ed    with  a   -   larm  j  j  J  r     ' 


the     wind ; 


3**- 


D.C.  My     earthly    joys   are   perished,  What  com  -  fort  shall   I       find  ? 
BANNER.    7s  &  6s. 


^    (  Now     be  the     gos  -  pel    ban  -  ner      In     ev  -  'ry   land   un  -  furl'd ;  )  rpjjj     ey  _  ,        j  ,       aQ(j 

(And     be  the  shout  ho  -  san  -  na       Re- ech -oed  thro' the    world;  j  \ 


na  -  tion     Till   ev  -  'ry  tribe  and  tongue, 


D.c.  Receive  the   great  sal    -  va  -  tion,    And  join  the  hap  -  py 


throng. 


lo     (  Yes,  Thou  shalt  reign  for  -  ev  -  er,        0     Je  -  sus,  King  of    kings!/  , 

HI  ".  ^  „,'..„,,     o      ,  '        v     "  '         o  "         .  o°     (  The   isles  for  Thee  are  wait  -  ing,  The    deserts  learn  Thy  praise, 

(  Thy  light,  Thy  love,  Thy   fa  -  vor,    Each  ransoin'd  cap-tive     sing*  "  ' 


D.c.  The   hills  and  valleys       greeting,     The   song  re-spon-sive 


24ft 


MISCELLANEOU  S. 


CASTLEMONT.    7s  &  6s. 


.     In  heavefi-ly  love  a-bid-ing,  No  change  my  heart  shall  fear,  And  safe  in  such  con   -  fid  -  ing,  For  noth-ing  changes  here :  The  storm  may  ronr  with  -  out  me,  My 


2.  "Wher-ev-  er  He  may  guide  me,  No  want  shall  turn  me  back;  My  Shep-herd  is     be  -  side  me,  And  noth-ing  can  I  lack:        His    wis-dom  ev  -  er      wak-eth.  His 


heart  may  low  be      laid,  But  God  is  round  a  -  bout  me,  And  can  I  be  dis-mayed 


sight  is  nev-er      dim:  He  knows  the  way  He    tak-eth,  And  I  will  walk  with  Him. 

m 


,     j  To  Thee,  my  God,  my  Sav  -  ior,  My  soul,  ex-u!t-ing      sings,  ) 
"    'Re-joic-ing  in  Thy    fa    -    vor,  Al-might-y  King  of     kings!  $ 


wm^mmm 


Soon  as  the  morn  with  ro  -  ses,  B^-decks  the  dew-y      east, 
Up  -  on  the  o-cean's  breast, 


If— -, ^ 1 |^_»-H 1 ^-.-i ^ 

I'll     eel  -  e  -  brate  Thy    glo    -    ry,    With    all     th 


bo-fc,  And     tell     the     joy  -  ful       s'to  -  ry      Of    Thy     re-deem   -   ing         love. 


voice    in     sup  -  pli  -  ca    -    tion,  My     Sav  -  ior,   Thou  slialt     hear: 


*— i — — -r 

Oh,    grant  me    Thy    sal  -   va  -  tioc,  And     to       my    soul  draw      near. 
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NEW    TUNES. 


BRIDGMAN.    7s  &  6s. 
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„,  »  niodcrnio. 
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r_M-Jzz*. 


1.  Go,  when  the  morning  shiueth,  Go,  when  the  noon  is  bright;  Go  when  the  eve  declineth,  Go,  in  the  hush  of  night ;  Go,  with  pure  mind  andfeelin",  Put  cart  lily  thot's  a- 


2.  Remember  all  who  love  thee,  All  who  are  loved  by  thee,  Pray,  too,  for  all  who  hate  thee,  If  any  such  there  be  ;    Then  for  thyself  in  meekness,  A  blessing  humbly 


ajS§ 

-hw-5— 


mt- 


-i_ i*-fc=E 
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way,      And  in  God's  presence  kneeling,  Do  thou  in    secret  praj\ 


claim,  And  blend  with  each  petition,     Thy  great  Redeemer's  name.    |j 


HECTOR.    7s  &  6s. 

u  Allegretto. 
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In  heavenly  love  abiding,  No  change  my  heart  shall  fear,   And  safe  is  such 


ia  -j  f-j.  — ; — L — i  l  -4—  „  g. 


^Ur^UUll 


2.  Wherev  -  er  He  may  guide  me,  No  want  shall  turn  me  oack     My  Shepherd  is  be- 


q=t 


T^r 
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dzMz 


C=2=mc==: 
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lid  -  ing.      For  nothing  changes  here:   The  storm  may  roar  about  me.    My  heart  may  low  be    laid,     But  God  is  round   about    me,     Andean     I     be    dismayed? 


-qpS  —4 


jgpjjjii 
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~i — r  1     1     ■     i 

side  me,     And   nothing   can   I    lack ;  His   wisdom  ev  -  er     waketh,    His  sight  is     never     dim;     He  knows  the  way  He  taketh,     And    I  will  walk  with  Him. 


SSA4 


MISCELLANEOUS. 


GOODWIN.    7s  &  6s. 
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Geo.  James  Wkbb. 

1,1      -J    ■     1        " 


i^i^s 


1.  The  morning  light  is  breaking,  The  darkness  disappears  ;  The  sons  of  earth  are  waking    To  pen-  i-ten-tial  tears:  Each 

2.  Rich  dews  of  grace  come  o'er  us,  In  many  a  gentle  shower,  And  brighter  scenes  before  us  Are  opening  every  hour:  Each  cry    to  heaven  go  -  ing,      A-bun-dant 


that  sweeps  the  ocean  Brings  tidings 


MISSIONARY  HYMN.    7s  &  6s.        Db.  Lowell  Masox. 


mm 


$rl 


^E# 


from' a  -  far  Of  nations  in  com-mo-tion,  Prepared  for  Zion's  war. 

answers  brings,And  heav'nly  gales  are  blowing, With  peace  upon  their  wings. 
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1.         From  Greenland's  icy  mountains,  From  India's  coral  stand,  Where  Afric'ssunny 
What  though  the  spicy  breezes  Blow  soft  o'er  Ceylon's  isle;  Though  every  prospect 


fountains  Roll  down  their  golden  saud, — From  many  an  ancient  riv  -  er,  From  many  a    palmy    plain,   They  call  us  to  de  -  liv  -  er  Their  land  from  cr-ror's  chain, 
pleases,    And  on  -  ly    man  is    vile;    In    vain  with  lavish  kindness  The  gifts  of  Go'd  are  strowu  ;  The  heathen,  in  his  blindness,  Bows  down  to  wood  and  stone  ! 

_^  _  t  ,   §      £     f-^+L^ —        3 g < g-j-j — * g-r-f— f j      g  I   ?  -—rVf—m—w-»   I   a      ;      *f~^-    * 


AMSTERDAM.    7s  &  6s.    Peculiar. 
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Rise,  my  soul,  and  stretch  thy  wings,  Thy  better  portion  tract 
Kise,  from  all  terrestrial  things  Towards  heaven  thv  native  pla 


,  and  stars  decay ;  Time  shall  soon  this  earth  i 


ray  To  seats  prepared  a-bove 


MiHll 


NEW    TUNES. 


931 


With  exnresslo 


AOASSIZ.    6s  &  4s. 


1.  Nearer,    my  God,  to  Thee,  Nearer  to  Thee  :  E'en  tho'  it   be     a  cross  That  raiseth  me,     Still  all  my  song  shall  be,  Nearer,  my 
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2.  Tho'  like  a     wan-der-er,  Daylight  all  gone,  Darkness  be  o  -  ver  me,     My  rest  a  stone,     Yet    in  my  dreams,  I'd  be    Nearer,  my 


God  to  Thee,  Nearer,  my  God  to  Thee,  Nearer     to  Thee. 
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God  to  Thee,  Nearer,  my  God  to  Thee,  Nearer     to  Thee. 
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BERYL.    6s  &  4s. 

Cheerfully. 


Is 
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1.  There  is    a  happy  land,  Far,  far  away,  Where  saints  in  glory  stand, 


^=t 
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2.  Bright  in  that  happy  land,  Beams  ev'ry  eye,Kept  by  a  Father's  hand, 

0t 


Bright,  bright  as    day;     Oh,  how  they  sweetly  sing,    Worthy    is      our  Savior  King!  Loud  let  His  praises  ring,  Praise,  praise  for  aye 
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Love    can-  not  die  ;       Oh,  then    to     glory  run  !    Be     a  crown  and  kingdom  won  ;  And  bright  above  the  sun,  We  reign  for  aye. 
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JV  £  W     TUNES 


CAMPAIGN.    6s  &  4s 


E.  Kimball. 
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1.  Roll  on,  thou  joyful  day,  When  tyranny's  proud  sway,  Stern  as  the  grave,  Shall  to  the  ground  be  hurl'd,  And  freedom's  flag  unfurl'd, 


mmmJ^t^^^* 
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2.  Trump  of  glad  ju-bi  -  lee,    Echo    o'er  land  and  sea,     Freedom  for  all;        Let  the  glad  tidings    fly,    And  every     tribe  re  -  ply, 
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Shall  wave  throughout  the  world  O'er    ev  -  'ry  slave. 


wmm^^m 


tr-t 
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Glo  -  ry     to     God     on     high,   At      slavery's    fall 


II 
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LIGHT    SERENE.    6s  &  4s. 

Gently. 


:§!e=3=E^ 
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1.  Come,  Light 


rene,  and  still       Our    in -most     bo  -  soms   fill: 


w^m 


3=* 


Ex  -  alt 
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our     low     aesire: 


;     Ex  -  tin  -  guish  passion's  fires 


=£=£=:£ 


Dwell  in  each  breast :  We  know  no  dawn  but  thine;  Send  forth  thy  beams  divine,  On  our  dark  souls  to  shine,  And  make  u 
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Heal  ev- 'ry  wound:  Our  stubborn    spir  -  its  bend ;    Our    i-    cy    coldness  end;  Our  devious  steps  defend,  While  ht\ivc.  wa-i         uu .]. 
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MISCELLANEOUS. 
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AMERICA.    6s&4s. 
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My  country,  'tis  of  thee,  Sweet  land  of  liberty, Of  thee  I  sing:  Land  where  my  fathers  died  ;  Land  of  the  pilgrim's  pride;  From  ev'ry  mountain  side  Let  freedom  ring. 
2.  My  native  country!  thee,Land  of  the  noble  free,  Thy  name  I  love;  I  love  thy  rocks  and  rills,  Thy  woods  and  templed  hills;  My  heart  with  rapture  thrills,  Like  that  above. 


*m 
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ITALIAN    HYMN.    6s&4s. 


GlARDIITI. 
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Come,  thou  almigh-ty  King,  Help  us  thy  name  to  sing,  Help  us     to  praise!  Father  all  glo  -  ri-ous,  O'er  all  vie  -  to  -  rious,Come  and  reign  over  us,  Ancient  of  Days. 


s&im 
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DORT.    6s&4s. 

A: 


Dr.  Mason  by  permission. 


^3~ 


|God  ble6Sour  native  land,  Firm  may  she  ever  stand  Thro'  storm  and  night!  When  the  wild  tempests  rave,  Rnler  of  wind  and  wave!  Do  thou  our  country  save, By  tby  great  might. 
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NOWLIN.    6s&4s. 

Expressively. 


:r  di-vine — A  hymn  of  suppliant  breath,  Owning  that  life  and  death,  Owning  that  life  and  death  A  like  are  thi* 
■avow,  When  spear,and  shield,and  crown  In  faintness  are  cast  down, In  faintuess  are  cast  dowu,Sustain  us  thi 

*•■•-"*>■•■•-■#-&■•-•■•-•••■*•■*■»        ».     -       .       ,.      -t-+      •*■'■*■-        m     J     a        * 


1.  Low-  ly    and    6ol-emn   be  Thy  children's  cry  to  thee, Father  di-vine — A  hymn  of  suppliant  breath,  Owning  that  life  and  death, Owning  that  life  and  death  A  like  are  thine. 

2.  O  Father!  in  that  hour  When  earth  all  succoring  power  Shall  dissa vow,  When  spear,and  shield,and  crown  In  faintness  are  cast  do  wn,In  faintuess  are  cast  do\vu,Sustain  us  thou! 

•fa  *--  *-  -  -  -  -  j 
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CARYL.    6s  &  4, 


A'JEJW   TUNES. 


1.  0,     Father       uu  -  to     Thee,  Who  loveth    such   as    me,   I      of  -  fer  grateful  praise   For  all  my  day 


From  Franz,  by  F.  "W.  Root.     Words  by  James  R.  Murray. 

3.  For  dear  ones  given  roe, 
For  dear  ones  now  with  Thee, 
For  rough  or  pleasant  ways, 
I  give  thee  praise. 


3=^==S=B^**=*£L=3^^&&    4.  For  I  am  in 


PSS 


Thy  care; 
2.  For  days  when  I    am  glad,  For  days  when  I     am  sad,  For  days  of  good    or     ilj      I  praise  Thee  still.  Thy  love  is  every  where  ; 

Thou,  Lord,  canst  do  no  ill- 
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I  trust  Thee  still. 


BLOSSOM.    6s  &  4s,  Peculiar. 

Moderate 


Child    of      sin      and     sor  row,     Filled  with    dismay, 


w  ..    k.    *  .  '     ,-.  ,j    ..  *  .    ''  [■  Heaven  bids  thee  come,  While  yet  there's  room  :  Child  of  sin     and     sor  -  row,    Hear  and 

Wait     not    for       to  -  mor-row,     1  leld   thee     to-day:  \  '  J  '  ' 
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bey. 


hile 
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j  Child     of      sin     and     sor-row,      Why  wilt  thou  die  ? 
(  Come,  while  thou  canst  bor-row,     Help  from    on  high  : 


Grieve  not    that  love,  Which,  from  a  -  bove,  Child    of      sin     and     sor-row,  Would  bring  thee  ni 


Andantino* 


v — s*- 

SORROW.   5s  &  3s. 


:ff=£: 


Hsfti=q=}= 


M|=J— ^ 


:££? 


^§§iii^=e; 


:2=: 


i 


1.   Do     not    mourn,  poor    child, 


Do. 


cry  : 


&=?=i 


*=^: 


Thou    shalt   find     re 
=1= 


pose . 

t 


By 


and        by. 


pg=gj§g| 


i=J: 


2.   Struggle    with     thy       pain, 


:=l^n 


» 


^—~ 


:p^:p:( 


=£3 

=P4 


^ 


3= 


i 


re  -  signed  : 


^*- 


Qui  -  et,       by      and      by,. 


1 


Thou 


=at= 


dialt     find. 


I 


ill 


JVT  E  W     TUXES 


2&& 


With  energy. 


ST.  CATHERINES.    H.  M. 


S=g 


T=T- 


-*~J: 


\ — r 


s 


^t 


. .    S.  Palmer. 
From  the  "Song  Queen,"  by  permission. 


■P 1 


\^=^ 


m 


1.  Ye  boundless  realms  of  joy,  iixalt  your  Maker's  fame;  His  praise  your  songs  employ.  Above  the  starry  frame;  Your   voi     -    ces    raise;      Ye   cher  -   u 


3—  A — M 


a — s: 


iffi 


2.  Let  them  adore  the  Lord,  And  praise  His  holy   name,  By  whose  al-might-y  word,  They  al>  from  nothing  came  ;   And  all    shall       last,    From   changes 


P^^ 


bim,  Ye     cherubim   and       seraphim,     To     sing      His     praise. 


free,  From  changes  free,  Hisfirm  decree,  Sunds  ev  -   er        fast. 


.   Give  thanks  to    God  most    high,  The    u  -  ui-  ver-sal    Lord,   The  sovereign  King  of 


B±z 


:4: 


d— J- 


:^=pa=-^—  ^       I    I     |=ap — r~j=-.  I        "7H-T-     I      I 


2.  How  might  -  y      is      His  hand  !  What  wonders  He  hath  done  !  He  formed  the  earth  and 


m 


:a=»=:3 


•g   «l,«    * 


3^&3iJE 


f  !     • 


-T-J-    T  l  T?^r 


SSsS 


H=t 


i^^^SS 


«- 


i— 4-1 


«==£: 


:g-r~r--^ 


t=e=fc 


^2=2^. 


1 


kings:  And  be   His   name   adored:     Thy  mercy,  Lord !  shall  still  endure;  And     ever   sure    abides  Thy  word,    And  ev      -     er        sure     a  -  bides  Thy  word. 


4— 4- 


seas,  And  spread  the  heavens  alone  :  His  power  and  grace  are  still  the  same;  And  let  His  name  have  endless  praise,  And  let       His    name  have  end-less  praise. 


NE  W    TUNES. 


With  dignity. 


CURTIS.    H.  M. 


S3^= 


i-q- 


:^- 


Hiipi 


.      (  Give  thanks  to  God  most,  high, 
\  The  sovereign  King  of     Kings  ; 


And   be"  His  name"      -'  'dored  :  f      Thy  rnerc^'  Lord'  StiU  shal1  endure-       And     ev  "  *<  su,'e     Abi,les      T»J'  **«• 


a 


:4=2 


3==t 


afc^ 


■*-^st 


-I— UJ- 


*pa 


K2=Z2: 


£=w 


^mi 


ISS^PI 


*jT^7 


„    (  How    mighty     is  His     hand!  What  wonders  He  haih  done!  "1  „.  <  .         ,.„  .,  .     ,  .   .    Tr.  TT  .     , 

2-  \  He  formed  the  earth  and  seas,         And  spread  the  heavens  a    -     lone:  }  Hl3  Povver  and  Srace  Are  stlU  tne  8ame  !  And  let   Hls  name  Have  elld  "  less  Pralse- 


I 


W=t  = 


-w-w^-r:. 


t=t 


£=p: 


I      I      I 


&m 


^-m~e-- 


i — FMFH-t— 


^±ff: 


§H 


§n 


He  saw  the     nations     lie 
And     pitiod     the  sad  state 


AU     perishing     in     sin  ; 
The  ruined  world  was 


^g=# 


^=r=e-t=t=t 


•    .  >      Thy  mercy,  Lord,  Still  shall  endure,      And     ev  -  er  sure     Abides      Thy  word. 

;  ■  -g; —  t        I 


S 


pa  — £2-  :^>  i%  :ca  _< 


ge*m^a 


RUBY   GATE.    H.  M. 


Reverentially. 


Si 


z*z=J: 


1     |  O    ho-ly,        ho  -  ly     Lord,    Creation's  sov'reign  King,  | 
'    (  Thy  rnaj-es  -  ty        a  -  dored,  Let  all  Thy  creatures  sing  :  j 


m 


Who  wast,  and  art,    And  art    to     bft;     Nor  time  shall  see,  Thy  sway  depart. 


s=^ 


n* 


:.Ol 


» 


:p+ 


& 


^JrUUi— J 


i^i^fiiiii^ii 


|  Great  are  Thy  works  of  praise, 0  God  of  boundless  might ! 
{  All  just  and  true  Thy  ways,  Thou  King  of  saints  in  light ! 


Let  all     a  -  bove      And  all     be  -  low,      Conspire  to  show  Thy  boundless  love. 


■s« 


2^ — p m  P-' — I         j— i     is   i—  s\   i~T4fl F*1— F~F*- 


q — rr^ 


*=^=S7^ 


z^^:J. 


m 


„     f  Who  shall  not  fear  Thee,  Lord,  And  magnify  Thy  name  ?  1  „    .  .    ,,    , 

6-  {  Thy  judgments  sent  abroad,     Thy  holiness  proclaim:    |  Nations  snail  tm 


From  every  shore,  And  Thee  adore,     In     ho  -  ly     sonj 


Bj^^^^fe^ 


^P^Jlg^^jaM^^fe 


P 


NEW    TUNES. 


CLINTON.     H.  M. 

Bold  and  Emphatic. 


857 

W.  Ihving  Hartshorn.     18C8. 


-m-m-m- 


iTTh-t 


^E3^ 


=» 


i — p^ 


±=t-i— g 


Sft^Jj|J;-i 


S 


« 


1.    Re  -  joice!  the  Lord  is  King;    Your  Lord  and  Kiug  a  -  dore:      Mor  -  tals,  give  thanka  and  sing,    And    triumph  ev  -  er  -  more;      Lift     up         your         hearts,      lift       up        your 

4-4- 


tt= 


t=t=t 


w^^tmtmmm^m^ 


2  A  m  -R-'- — F  =3 


S£E*5 


33*± 


Lift      up  your        hearts,      lift 


voice ;    Re  -  joice  I 


I  say,  re     -     joice  1 


ffi 


iS 


sSrf 


m 


2.    If    earth  -  ly     pa  -  rents  hear     Their  chil  -  dren  when  they  cry  ;        If 


4^ 


fe*i 


3E 


r^v     #*■ 


3=c 


^EsE^^rEgEE^^3535±:-g^EBH» 


iH^i^3=^ii] 


they,  with  love  sin  -  cere,     Their  va  -  ried  wants  sup  -  ply  ;         Much  more  wilt  thou  thy  love  dis  -  play,  And  aD»-ver  when  thy    chil    -    dren         pray. 


m— im- 
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MISCELLANEOUS. 


HADDAM.    H.  M. 


Dr.  Mason.     From  the  "Carmina  Sacra" by  permissioa. 


Hg^aEaqr^^^^feaji"  ( ^-^^fj^ej 


1.    The  Lord  Je  -  ho-vah  reigns,  His  throne  is  built  on  high;  The  garments  he    assumes  Are  light  and  maj  -  es  -  ty;     His     glo  -  ries    shine  With   beams    so  bright, 


H» 


-L-jfc-^g- 


^FE=tE 


s^^^^y^ 


S3 


EB 


S 


r=t 


£ 


2.    The  thunders   of     his  hand  Still  keep  the  world  in  awe;  His  wrath  and  justice  stand  To  guard  his  ho  -  ly     law;   And  where  his     love     Re  -  solves     to      bless, 

LENOX.    H.  M.  Edson. 


With  Spirit. 


pS£@#5^V 


wm 


No  mor  -  tal       eye      can      bear  the    sight. 

£ 0.  gt         s,1 


3=t 


His       trnth  con-flrms       And     seals   the   grace.' 


i=j#iiij^^^g 


Ye  tribes  of     A  -  dam,  join    With  heaven,  and  earth,  and  seas,  And   of  -  fer  notes  di  -  vine. 

.,_J   ,_,f    f-J_jr_jL^- 


^es 


Ye  tribes  of     A  -  dam,  join    With  heaven,  and  earth,  and  6eas,   And   of  -  fer  notes  di  -  vine. 


t£*^ 


To  your  ere  -  a  -  tor's  praise;  Ye    ho  -  ly  throng  Of  an  -  gels  bright,  Ye  ho  -  ly  throng  Of  an  -gels  bright,  In  world3  of  light  Be  -  gin     the  song. 

+-  t.  ♦  #•  '  | w      .    —       j 


BB^^^^ 


*F*f 


Sgl 


3=t 


^ 


To  your  Cre  -  a  -  tor's  praise;  Ye  ho-ly  throng  Of  angels  bright,  Ye   ho  -  ly  throng  Of  an-gels  bright,  In  worlds 

BETHESDA.    H.  M. 


of  light 


Be  -  gin     the  song. 

English. 


Lord  of  the  worlds  a  -  bove,      How  pleasant  and  how  fair, 
(  The  dwellings  of     thy  love,      (Omit j    Thy  earth-ly  temples  are     To  thine  aJ>ode  My  heart  aspires,  With  warm  desires,  To  see  my  God.. 


e     To  thine  abode  My  heart  aspires,  With  warm  desires,  To  see  my  God, 
„^s-   ■■:■■      -     *a-  -ft     ■*■  -*3#    4-    ^J-  *_I    +■     .   f-  jfJ jrfjS      fl*    2 


MISCELLANEOUS. 


359 


NASHVILLE.    L.  P.  M. 


Ait.  Dr.  Mason.       From  "Carmina  Sacra11  bj  permission. 


1-1-1- 


1-4-4- 


^^^^^^^j^fej^i^  ,&  J  j;  fflf*Pl 


c^± 


j^F 


:fc=i= 


a^gg^^^^af=F=p=f^^^^^^^^^^T=^^ 


-e-  -*— #— o- 


NEWCOURT.    L.  P.  M. 


p^^^^^^^^^i^^^^ai^^^^^si 


1    I'll  praise  my  Maker  with  my  breath;  And  when  my  voice  is  lost  in  death,  Praise  shall  employ  my  nobler  powers;  My  days  of  praise  shall  ne'er  be  past,  While  life  and  thought  and  being  last,  Or  i 


.  How  blest  the  man  whose  hopes  rely  On  Israel's  God,  he  made  the  sky,  And  earth  aud  seas,  with  all  their  train;  His  truth  forever  stands  secure;  He  saves  th'oppressed,  he  feeds  the  poor,  And  none  shall  find 
m ^  his  promise  vain. 


DALSTON.    S.  P.  M. 


A.  Williams. 


iP^ig^i^i^^^i^^i^aia^g^g^i^^^lll 


How  pleased  and  blessed  was  I,  To  hear  the  p.-ople  cry,  "Come,  let  us  seek  our  God   to-day!"     Yes,    with  a  cheerful 

in 


:3tcd£3!=^4=P&^£^=6rd— rr^=f^rV+— I3=n— f-rJn=>-= --^rj==rrf -f-iVt'— *T"--!-  ■*    v 


2.      Ziou,  thrice  happy  place,  Adorned  with  wondrous  grace,  Ami  walls  of  strength 


thee  round!  In  thee  our  tribes  appear  To  pray,  to  prais 


■  The  sacred  Gospel's  joy  -  fu-! 


mm^^m^m^^gm^mMmim£^Mmmm$ 


AT1SC ELLA  PFO  FW 
JOYFUL  PRAISE.    C.  P.  M. 


C.  M.  Wtmah 


B^^^^a^^^^^^^^BB 


To  swell  th'ln-Kpfr-ing  the 


^^^^g^^^^^^a^BS^^^^^^^^a^ 


Moderate.  A  IT  H  LONE.     C.    P.    M. 


From  the  "Carmina  Sacra.' 


^^^^^^^^ffi^^^p^j^l^^^^p 


O^liou  that  hcnr.'st  the  pr»y'r  of  faith, Wilt  thai)  i 


MISCELLANEOUS. 


SINNER  COME.    3s&6s. 

-4- 


HE 


m^mmmb 


1.    Sin-ner,  come,  'Mid  thy  gloom,  All  thy  guilt  con-fess  -  ing;  Trembling  now,  Contrite  bow,  Take  the  of-fered      bless-ing. 

-     _* — £~rf — f — P-vr-JP — f — f — 5-r-f2 P—r-? — f — f2--!—* — g-  "T  i   T" — f — » — *--i-P 


2G1 


Sinner,  come, 

While  there's  room — 
While  the  feast  is  waiting; 

While  the  Lord, 

By  his  word, 
Kindly  is  inviting. 


SABBATH  HOLY.    4s  &  7s. 


LUCOMBE.    5s&6s. 


1.  Lord  thyself  re  -  veal,    Do  thou  our  sorrows   heal,    Warm  each  frozen  heart,  And  bless  us  ere     we    part. 


1 1- 

ALCERON.    5s&7s. 


From  the 

I 1- 


i.  Hear  us  when  we  pray, 

Drive  every  doubt  away  ; 
Ease  each  burden'd  breast, 
In  thee  may  we  find  rest. 
3.    Faith  and  hope  increase, 

Fill  every  soul  with  peace  ; 
Raise  our  hearts  above 

And  fill  us  with  thy  love. 


'Sabbath  Bell"  by  permission. 


-#■•#■-**■  -#■■#■  i*  -*  -J-   -a- 


;V   ■*   •*■   #■ 

1.  For-give  my   fol  -  ly,    O   Lord,  most  ho  -  ly;  Cleanse  me  from  every  stain;    For  thee    I     languish;  Pi  -  ty     my    anguish 

2.  Deep-ly     re  -  pent-ing,  Sore-ly       la  -  inent-ing  All  my  departures  from  thee;    And  now  re  -  turn-ing,  Thine  absence  mourni 


Nor  let     my   sigh-ing     be    vail 
•r.  Lord,  show  thy  mercy  to   me 


£E 


wmm^^is 


P 


W^^m 


Si 
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COLLINS 

With  Reverence. 


MISCELLANEOUS. 


Sa-vior, 'tis    to  thee,     In      my  grief     I       flee;        ) 
'Tis  to    thee  a  -  lone,  Filling  heaven's  high  throne.  )  'Tis  a  throne  of  grace,  I  know,  Near  it    else    I    dare  not    go. 

-•I «L-J-t-sJ » P-T-& W— IH»-T» m —J ^T-* J~ 


-ff- 4.  4    -i — ^ — ^-f-s! — f:=fr-t-p      I     ha— a— p~  1      — E 


■1 — i— g=g: 


Prom  the  "  Asaph,"  by  permission. 

2. 
Let  me  tell  thee  all, 
Be  it  great  or  small, 
All  I  feel  or  fear; 
Thine  it  is  to  hear, 


h — fa — F"!!    ^m  an(^  sbame  belong  to  me  ; 
•f '     I       g~~"H    Love  and  pity,  Lord,  to  thee. 


CANA.    5s&8s. 


From  the  "Hallelujah"  by  permission. 


Behold  how  the  Lord  Has  girt   on  his  sword,  From  conquest  to  conquest  proceeds !  How  hap  -  py  are  they  Who  live  in  this  day,  And  witness  his  wonderful  deeds. 


ifL^lfli^^^fe^gi^^^i^^^#ti 


ANCIENT   OF   DAYS.    5s  &  11. 


2§-EL 


J=r- 


^ 


m 


T^F? 


From  the  "Temple  Choir" by  permission. 
\ „      3-    Thrice  happy  are  they 


The     Ancient  of     Days     His     glo  -  ry     dis  -  plays,     And  shines  on    his     peo  -  pie  with    cher-ish  -  ing  lays. 
O        Je  -  sns,  our    Lord,      Thy  name  be     a    -    dored      For       all     thy   rich  bless-ings  conveyed  through  thy  word, 
*-'■#■•'*#•_  *       *     *      .  .  I    '  1 "' '  ■  -         ^  "    J'  "    1 


Who  hear  and  obey, 
Who  share  in  the  blessings  of  this 
gospel  day. 
4.    These  blessings  be  mine, 
1 1  Through  favor  divine ; 

jj    And  let  all  the  glory,  my  Savior, 
be  thine. 


LIGHT    HILL.    6s.    Double. 

Moderato.  FINE. 


U«UJ- 


ihz 


.    J  My    Sa-vior,    as   thou  wilt !   Oh,  may  thy  will     be  mine  ! 

•j   In  -  to     thy    hand  of    love      I  would  my    all     re-sign: 

D.  c.     And  help  me    still    to    say,      My  Lord,  thy  will  be  done. 


J  -  Ti  2.  My  Savior,  as  thou  wilt ! 
gizrq^  Tho'  seen  thro'  many  a  tear, 

Let  not  my  star  of  hope 
Through  sorrow,  or  through  joy,  Con-duct  me  as  thine  own.  Grow  dim  or  disappear  : 

Since  thou  on  earth  hast  wept, 
w-  .       J^ m # a^  And  sorrowed  oft  alone, 


^^^^^^^T^mp^^^^mpm^^fm  • ■■  ■  ■■■ 


My  Lord,  thy  will  be  done 


ADA   STREET.    6s. 


Hrrf 


i^t 


*=F3 


-3 — 3 — * — *  '■>.  * 


Lis? 


MISCELLANEOUS. 

-. — I— 


1.      Thy  way,  not  mine,  O  Lord,How-ev  -  er  dark    it      be  ! 


Lead  me  by  thine  own  hand;  Choose  out  the  path  for  me. 


m^fffm^^^ 


263 


H.  W.  J. 

2.    1  dare  Lot  choose  my  lot  ; 
I  would  not,  if  I  might ; 
Choose  thou  for  nu\  my  < 
So  shall  I  walk  aright. 

The  kingdom  that  I  seek 
Is  thine  :  so  let  the  way 

That  leads  to  it  be  thine, 
Else  I  must  surely  stray. 


DALNA.    6s. 


G.  F.  R.     From  the  "  Diapason,"  by  permission. 


mm^mm^mm^^^^^$ 


part    of  that  great  whole  Wherewith  I  longed  for  thee — 


To  claim  thee  for  ruy  own, 


I  suffered  on  the  cross  : 
Oh,  were  my  love  but  known, 
=pfcr|        All  else  would  be  as  dross  ! — 


LORD   THY   WORD   ABIDETH.    6s. 


G.  F.  R.     From  the  "Chapel  Gems"  by  permission. 
J* 


i==P=-! J j-f— Uq      I  I     I — J        I      ~t~l     -I —  i         1     1=1 — J lqp-1     -I      l-T     J      J      a^^T    L -I  1        II  3.  When  the  storms  are  o'er  ua, 

p!!=3J=3EESz FJP-^  ^5     1—1'    M  g^J" #FJRrfr  ^iS=  Ztr5=3=j-: rse^t^Jl  And  dark  clouds  before  n£ 


1.  Lord,  Thy  word  a-    bid  -  eth,  And  our  footsteps   guid  -  eth  !  Who  its  truth  be  -  liev  -  eth  Light  and  joy    re  -  ceiv  -   eth.  And  our  way  protecteth. 

2.  When  our  foes  are     near   us,  Then  Thy  Word  doth  cheer  us,  Word  of  con  -  so  -  la  -    tion,  Message  of    sal  -  va    -    tion. 

_      •#-      m        :      '  I    J  4.  Who  can  tell  the  pleasure, 

-|Q q     y — 0-—i~ — j:  ,  "*"»._# — g-, jL # *.     ZT^O .  .&     -,  Who  recount  the  treasure, 


..      ♦    ♦     £     4     ■#    J      I  *- 


-%s^   ■  o    ,-.  wno  recount  mo  treasu 

/?  "H       By  Thy  Word  imparted 

—       I  q~W  To  the  6imple  hearted. 


SEVERN.    6s&4s.    Peculiar. 


From  the  "Sabbath  Hymn  and  Tune  Book"  by  permission. 


zzzsz^j — _j— # — 0 — 0  — #-u  —  J  — s — 0 — o— if  _# — -4 — # — « — *— *-i  « — 0 — 0 — -0  — «-r-^ — J.  — * — *  — * — *  -  r-y — ^ — *  — * — «5-~; 


ig&jg 


Pur  -  er     yet   and  pur  -  er      1   would  be      in   mind,  I 

Dear-er     yet   and  dear -er      Ev-ery    du  -  ty    'find  ;  f  Hop-ins*   still   and   trusting  God  without    a     fi-a 

^ *  ,-^-^ J; . 


-# # P (C 


•it    r    it    , 


^=£ 


Pa-tient-ly    be  -  liov-ing     He  will  make  all  clear. 


204 


MI S  CELL  ANEO  OS. 
WHEN    THE    MOURNER.    6s  &  5s. 


When  the  mourner     weep-ing 

-Q G- 


^iif^M^P^ 


cret  tear,    God  his  watch  is     keep  -  ing,  Though  none  else  is  near. 

+.     ■#.     ■*-     -0-     &■ 

-# 0- 


God  will  never  leave  thee 
All  thy  wants  he  knows, 

Feels  the  pains  that,  grieve  thee. 
Sees  thy  cares  and  woes. 


aise  thine  eyes  to  heai 

When  thy  spirits  quail, 

When,  by  tempests  driven, 

Heart  and  courage  fail. 


Je  -    ho  -   vah,    great     I      Am  !     By    earth  and  heavens  confessed ;  I        bow     and 
I         all        on       earth  for  -  sake,    Its      wis-dom,  fame,  and  power ;    And   him      my 


the 

ly      por 


cred  name, 
tion  make, 


For  -  ev    - 

My    shield 


er      blest, 
and    tower. 


Ml  SCELLAA  EO  US. 
GARLAND  WREATH.  6s  8, 10,  &4. 


.    Whate'er  God  docsls    well!    His  children  find  it      so:    Some  doth  he  not  with  plen-ty  bless,  Yet  loves  them  not  the  less;  Bt 
!.     Whate'er  God  does  is     well!    In    patience  let     us      wait:   He    doth  himself  our    burden  bear,    He  doth   for  us  take  care,   Ai 


1 — jrf 


3;  But  draws  their  hearts  unto  himself  a- 
,   And  he,  our  God,  knows  all  our  wea-ry 


REINETTE.    7s  &3. 


way O    hearts,        o    -    bey!  I  (  Jes-us,  Sun  of  righteousness,  Brightest  beam  of  love  di-vine, 

]  days O,   give  him     praise!  I  |  With  the  early  morning  rays    Do  thou   on   our  darkness  shine,  And  dispel  with  purest  light  All  our  night ! 


HEAD   OF  THE   CHURCH.    7s  &  4s. 
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KINS1E.    7s  &  5s. 


MISCELLANEOUS 


U  With  energy. 


fcSEEEE 
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t— |=J= 
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t_— t=r: 


!^« 


1.  On-ward  srieed  thy  con-quering  flight,  An -gel,     on-ward     speed!     Cast      a  -  broad    thy    ra-diaut  light,  Bid     the  shades    re  -  ceile  : 


sises 


-* — « — -o—i 


dt=zt 


m^^g^mmmm 


2.    On-ward  speed  thy  con-quering  flight,  An -gel,    on-ward         fly!       Long   has    been   the  reign  of  night,  BriDg  the  morn  -  ing      nigh; 


&- 


t^=^ 
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?=S 
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t=t 


f=3t 


q=zp==q 
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3.  On-ward  speed  thy  con-quering  flight,  An  -  gel,  on  -  ward     speed  !     Morn-inj 


up -on     our     sight,  Lo  !    the  time      de  -  creed 


^S^t==t==P=t= 
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t=r=ez^=£ 


1 


fWffi 0 0 0 0-\-0 0 G—f1? » 0 P~\~  ■&—$— o P 


0—p—& 


UJ£~l 


r^&^m] 


Tread  the       i  -  dols      in     the     dust,  Ileath-en     fanes  de  -  stroy ;  Spread  the     gos  -  pel's    love  and  trust,  Spread  the    gos  -  pel's      joy. 


fcSS 


II 


Un  -  to     thee  earth's  suf- ferers    lift  Their  im  -  plor  -  ing    wail;  Bear    them  heav-  en's      ho-  ly       gift,   Ere    their  cour  -  age       fail 


-0 * Gh 


m 


Now    the    Lord    His   king-dom  takes,Thrones  and  em  -  pires    fall  j     Now    the     joy  -  ous  song      a-wakes,  '■  God    is      All       in        All! 


i — r 
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:?r=«n=z?=-i 


:t=t 


3od    is      All      in        All!" 
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ALMON.    7s,  <fo  5. 


J.  R.  MURRVY. 


^j-f^^^^lff^i'-  si  i g  j  ^N-^-^ipU^^"i-44^i 


1.  In       tlip      dark      and     cloud-y     day.     When  earth's  rich-es     floe      a  -  way,    And     the      last 

2.  When  the      se    -    cret       i  -  dol's  gone  That     my     poor  heart  yearned  upon —   Des  -  o  -  late. 

—      Pi 


CLG 


hope     will       not     stay,      Sa  -  vfor,     com  -  fort    me. 
be     -     reft,         a  -  lone,    Sa  -  vior,     com  -  fort     me. 
I 


Allegretto. 


BAERINGTON.    8s. 


From  the  "  Diapason,11  by  permission. 


1.     The  win-ter  is   o  -  ver   and   gone,       The  thrush  whistles  sweet  on  the  spray,  The  tur-tle  breathes  forth  her  soft  moan,  The   lark  mounts  and  war-blcs    a  -  way. 


mm^4^^- 


g:=;r 
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MA1STASSEH.    8s. 


r 

E.  H.  Bailey.     From  the  "  Diapason,"  by  permission. 
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pir  -  er  and   hear-er   of  prayer,  Thou  Shepherd  and  Guardian  of  Thine,  M; 
hou  art  my  shield  and  my  sun,     The  nisjht   is   no  dark-ness    to    mi  ;     Ann 

l h H-f-» » #-+  Fr- — r-  r-S      £     -r-i-i ^ — b-     »-- — » 


§5S 


i 

1.  In  -  spir  -  er  and   hear-er   of  prayer,  Thou  Shepherd  and  Guardian  of  Thine,  My  all     to    thy   cov  -  e  -  nant  care     I    sleep  -  ing    or     wak-ing    re-sign. 

2.  If    Thou  art  my  shield  and  my  sun,     The  nisiht    is    no  dark-ness    to    mi  ;     And,  fast   as  my     mo  -  mints  roll  on.     They  brin;r  mi    but  near-er      to     Thee. 

#-r-f» — * — g-T-g  -:—  ^-f— %-  % — *-^* — * 
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"VISTA..     8s.         (First  and  second  lines  may  be  sung  as  a  Duet.) 


,  Allegretto. 


si 


-f^ap^a^ps^o 


From  the  "  Sabbath  Bell,"  by  permission. 
—J. 


HS 


1.  Thou  Shepherd  of  Israel   and     mine,       The  joy  and  de-sire  of  my   heart,     For   clos-er  com-mun-ion  I  pine, 

2.  The  pas-ture  I  lan-guish     to       find,  Where  all  who  their  Shepherd  o-bey,  Are  fed  on  thy  bosom  reclined, 

*•  * >  , -.  I 

m   m\  0±  tat  ,.  a_ m 


I    long    to  re  -  side  where  thou  art. 
And  screened  from  the  heat  of  the  day. 


^^i?^-r-±F-f-r-Fr-r-r 
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MISCELLANEOUS. 


KIRKBRIDGE.    8s  &  4s. 


fefek 
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Hail !      Je 


!  all    vie  -  to  -  rious  Lord !      Be       thou    by      all    mankind    a-dored! 


m 


For        us     didst  thou  the  fight  main-tain,      And     o'er    our   foes  the    vie  -  tory  gain,  )      That  we    with  thee  might  ev  -  er   reign       In    end    -    less   day. 

■  £  ■£_■  g     j  A  j*  /  ^  j  a  ri  l  rJ  *  * 
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UNION  DALE.    8s  &  4. 


From  "Diapason"  by  permission, 


mrrTT-M 
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1.  Haste,  trav'ler,  haste!  the  night  comes  on, And  many  a  shining  hour  isgone,The  storm  is  gath'ring  in  the  west, And  thou  art  far  U'uJl  home  and  rest:  Haste,trav'ler  haste. 

2.  The  rising  tempest  sweeps  the  sky  ;  The  rains  descend,  the  winds  are  high  :  The  waters  swell,  and  death  and  fear  Beset  thy  path  ;  no  refuge  near:  Haste,  trav'ler,haste ! 
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KALMIA.    8s  &  4s. 


R=F# 


fe^s=^!i 


From  "Diapason"  by  permission 
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A-las  I  how  poor  and  lit-tle  worth  Are  all  these  glittering  toys  of  earth,  That  lure 


ul  lit''-  that  death  must  break,   Uas !  before  it  bid*  us  wake.  Tln-v  dis  -  ap    -    pear. 


ALCOVE.    8s  &  4s 
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T^r 


2.  He  breathes — that  gentle  voice  we  hear 
As  breeze  of  even: 
That  checks  each  fault,  that  calms  each  fear, 
That  speaks  of  heaven. 


r-m 


1.    Our  blest  Re  -  deem-er    ere    he  breathed  His  last  farewell,  A  Guide  a  Comforter  bequeathed  With  us  to  dwell. 


3.  And  all  the  good  that  we 
His  gilt  we  own  ; 


-©'--  '-&-T- jH      Yea,  every  thought  of  holiness, 
~i     i~^i       H  And  victory  won. 


MISCELLANEOUS. 


809 


ILLULA.    8s&4s. 


(  When  the  spark  of     life      is       wan  -  ing,  Weep  not     for   me; 

)  When  the  Ian  -  guid  eye      is      strain-ing,  Weep  not     for   me; 

d.  c.      "Tis    the    fet  -  tered  soul's  re    -   leas  -  ing;  Weep  not     for   me 


_     i        I zl -;p-g=.    ,     i 3=  -d       I       ; -L^=pnj peg —  i        i  ji 
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When    the    fee  -  ble  pulse    is       ceas  -  ing,  Start  not  at        its    swift  de  -  creas  -  ing; 


b    i      i    i      i      I 

SING  OF  JESUS.    8s  &  5. 


I      V    i 


fe 


P3 


1.       Sing   of     Je  -    sus,     sing     for    ev     -     er     Of     the    love  that  changes     nev    -    er:        Who     or  what  from  him  can  sev    -    er    Those  he  makes  his  own? 
With  his  blood    the   Lord  hath  bought  them,  When  they  knew  him  not,  he  sought  them,    And   from   all  their  wand'rings  brought  them:  His  the  praise  alone. 

(2- 
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THE   FLOCK.   8,  3s  &  6. 
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t=§ 
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^ 4         j— 4^     r     FFH         Ni"ht  an( 

-i=^=Zj=rr=d^J^i=^=:Td  Beasts  of 


Shep-herd  while     the     flock    is      feed  -  ing,   Take  these  lambs    In     thine  arms,     Now    for     shel  -  ter      plead  -  ing. 


2.  While  the  storm  of  life  islow'ring, 
and  day, 
of  prey, 
Lurking  are  devouring. 


t 


REPOSE.    8,  3s&!6. 


§1H 


3.  Shepherd,  every  grace  combining, 
Keep  these  lambs 
In  thine  arms, 
On  thy  breast  reclining. 


From  the  "Sabbath  Bell"  by  permission. 


Tr  *C^f  i  |  >r-.-.«        ®     91  *"  ]  >3  Till  thou 


Leave  me  not,  but  ever  love  me ; 
thy  peace 


1.    Ere    I    sleep,  for     ev  -  ery 

I*  in         "*■•.     ■#-        ■*■  &■_ 


fa  -  vor 


Spgg=gg^B 


This  day    showed 


^=P 


By       my  God, 

jh   i 


I       do    bless  my         Sa 


hence  remove  me. 

3.  And,  whene'er  in  death  I  slumber, 
Let  me  rise 
With  the  wise, 
Counted  in  their  number 
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—  MIS  CEL  L  A  NE  O  US. 
WINONA.    8s  &  6s,  Peculiar. 


ii   Allegretto. 
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1.  Let 

ev  -  'ry  heart  re  - 
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joice  and  sing,  Let  cho  -  ral     an-thems  rise; 

Ye 

=1 
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rev-'rend  men  and  chil-dren  bring  To  God  your  sac  -  ri  - 

=r—\    i=qq^ — i   j= i-hj— j-  j   -u 

3E: 

fice; 

1— 

2.  He 

j— ^ — q    j 

HF3 — d — *l — i — ' 
hids  the   sun     to 
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rise    and  set ;  In  heaven  His  power  is  known. 
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And  earth  sub-dued  to 
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lim  shall  yet  Bow 
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ow    be  -  fore  His 
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For     He    is    good,  the  Lord    is    good,  And  kind  are    all    His  ways  :    With  songs  and  hon -ors  sound-ing  loud,  The  Lord    Je  -  ho  -  vah  praise 

'J—  i  i  „ — - — i— „_i I     i     i    J  i    i     i  -i — n — i— n=zu-^— J b-^-i—- — i — r- 


For     He    is     good,  the  Lord    is  good,  And  kiud  are    all    His  ways  :    With  songs  and  hon  -  ors  sound-ing  loud,  The  Lord  Je  -  ho  -  vah  praise. 
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While  the  rocks  and  the  rills,  While  the  vales  and  the  hills,  A  glor-ious  an-them  raise,  Let  each  pro-long  thegrate-fulsong.AndtheGod  of  our  fa-thers  praise 
I  I        •  1*        W  '.I  illl  /  ._-!,.--.'»..  .I        Jta      fe 
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While  the  rocks  and  the  rills, While  the  vales  and  the  hills,  A  glor-ious  an-thera  raise, Let  each  pro-long  the  grate-ful  song,  And  the  God  of  our  fa-therd  praise 


MISCELLANEOUS. 
EVENING  HOUR.    8s  &  6. 
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1.  The   Sabbath  day  has  reached  its  close!  Yet,  Sa-vior,   ere     I     seek  re  -  pose,       Grant  me  the  peace  thy  love  bestows — Smile  on       my  even  -  ing  hour ! 

2.  If     ev  -  er      I     have  found  it  sweet    To  worship    at     my  Sa-vior's    feet,         Now  to    my    soul    that  bliss  re  -  peat — Smile  on       my   even  -  im>  hour ! 
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CAPE  RACE.    8s  &  6. 


-p — t 1 r 

From  the  "  Diapason,"  by  permission. 
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1.  Lo  !    the  storms  of     life    are  break -ing;  Faithless  fears   our   hearts  are  shak - ing;  For     our    sue  -  cor   un  -  der  -  tak - ing,  Lord  and  Sa  -  vior,  help    us! 

2.  Lo  !     the   world,  from  thee  re  -  bel  -  ling,  Round  thy  church  in   pride    is      swell-ing  !  With  thy  word  their  madness   quelling,  Lord  and  Sa  -  vior,  help    us! 
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THE   PATRIOT'S  PRAYER.    8s  &  6s.    Double 

is 


1 
Scotch. 


di  -  tion's  law-less  hour;  From  yoke  of   slav  -  e  -    ry;     Frc 
churches  grace  to  stand  In    faith   and   un    -    i  -    ty !      Tl 
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1.  From  foes  that  would  the  land  de-vour;  From  guilt  -  y   pride,   and  lust      of  power;  From  wild  se  -  di  -  tion's  law-less  hour;  From  yoko  of   slav  -  e  -    ry;     From 

2.  De  -  fend,  O  God,  with  guardian  hand,  The  Taws  and    rul  -  ers    of      our    land,   And  grant  thy  churches  grace  to  stand  In    faith  and  un    -    i-    ty  !     Thy 
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SU 


fa 


blind-ed     zeal,     by    fac  -  tion  led  ;   From  gid  -    dy  change,  by  fan  -    cy    bred  ;   From  poisoned   er  -  ror's    ser  -  pent  head,  Good  Lord,    preserve      us       ffee ! 
Spir  -  it's  help     of    thee    we    crave,  That  thy     Mes  -  si    -    ah,   sent     to    save,   Re  -  turn  -  ing    to       the  world,  might  have  A     peo  -  pie    serv  -  hig     thee! 
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M1SCELLANE0  US. 


XANTHA.    8  6s  5  &  4. 


IHnCNtOBO.  I  /T\  K.  IS  «**  k  ■     W      I  ■       .    I 


Hal-le  -  lu-jah  I  Hal  -  le  -    lu  -  jali !  Now  is     the  battle  done,  Now  is  the  vict'ry  won;  Let 


±+4 


4*3= 


us  joy.  and  sing  Hal-le  -  lu  -  jab  ! 


=S  i-g— ff-f   p  Is  *  -g-  S  g  »■    P  P^ti 


Hallelujah,  Hallelujah  !     ' 
Lord,  by  thy  passion,  save 
Us  from  the  ejttdless  grave: 
Let  us  ever  sing 
Hallelujah  ! 


Andantino. 


FROM    THE    DEPTHS.    9s. 


mmmm^^tmm^^^mm^^^m^ 


From  the  depths  I  have  sent  up  my  cries,  Hear  the  voice  of    my  calling,  O  Lord!  Should  offences  be  marked  by  thine  eyes,  Who  is    he  shall  a  -  bide  the  reward  I 
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PASTURES   FAIR.    9s. 


Geo.  B.  Looms. 
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1.  O  -  ver  the  hills  are  the  fields  so  fair.And  safe  the  dear  lambs  are  feeding   there;  Come  blessed  Sa-vior,  and  lead  our  feet,    In  -  to   Thy  pastures  so   fair    and  sweet. 

2.  Lead  us,  and  feed  us,  a  happy  band, There  by  the  hills  ot    the  sunrise  land;  There  by  the  hills  where  Thy  loved  ones  go,  Where  sweet  the  waters  of  life  do      flow. 


OH    SHOW   ME   NOT.    9s  &  6s. 


{r^rj=3-^ 


^gg^gj 


zhs. 


(  Oh,  show  me  not   my   sa  -  vior    dy  -  ing,    As  on     the  cross  he  bled  ; 

j  Nor    in     the  tomb  a     cap-tive      ly  -  ing,  For  he      has  left    the  dead. 

d.  c.     Who,  to     the   highest     heavens   ascended,  In  glo  -  ry    fills     the  throne 

-•-•#-•#-■#-♦•■#-■#-■#■„                 m       m       ■*-      m  ^~r< 
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Then     bid    me   not    that  form  ex  -  ten  -  ded  For  my  Re  -  deem-er 
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MISCELLANEOUS. 

WORK    IN    GOD'S    VINEYARD.    lOs  fc  ^. 
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B.  Tt.  3anbt. 
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1.    Work  in  God's  vineyard,   Je-sus  hath  call'd  thee,  Call'd  thee  from  dark ne3s     iu  -  to     th;     light: 


Breaking  the  chain  that  long  hath  eu- 


2.  Faithful     thy  God  hath  promised     sal  -  va  -  tion,  Faithful    thy  load    of 


raw  He'll  bear;  Leading   the     contrite    safe  thro' tern 


3.  Youth,  in    its     ardor,     manhood,     iu   glo  -  ry,      In  -  fan  -  cy,  life's  path     all     yet     untrod ;  Childhood  with  dimples,    age,  with  lock; 


i^ 


3mm 


m 


SHIELD    US.    10s  &  4,9. 

Moderate 


thrall'd  thee,  Work  while  the  day    lasts,    and  work  with    thy   might. 


-fEp3^3=teSJ 


ta  -  tion,       Up     to       the    mansions       He      goes     to        prepare. 


ife^g^ 


s 


1.  Come,  Lord,  and  shield  Thy     children     with  thine  arm ;  Re- 


2.  And  grant    us     peace    with  -  in     the  church  and  school,  Peace 


hoa  -  ry,      All     have    a    work 


the  vineyard        of    God. 


strain  the  power  of  him  who  seeks  our  harm  :        O'er     all    that  would  Thy  members  here  as  -  sail  Do  Thou  prevail,     do    Thou  prevail. 


every   wounded    conscience  aching  heart,       Thy  peace  imnart  !  Thy  peace  impart 


S74 


MIS  CELL  A  NE  0  U  S. 
BREAST   THE   WAVE.    lOs  &  lis. 


I.  Breast  the  wave,     Christian,  when    it  is    strongest,  Watch,  where  the  night-shade    Lingers     the    longest  ;    Onward      and      onward    still     Be      thy   en- 


3=35=5* 


a-j. 


S%=5— 34W?3  a  13  ,3Sgjl 


;fc± 


2.  Stand  the  storm,    Christian,    Je  -  sus  is     o'er      thee;     Fear  not   the     tempest,    Heaven  is     be  -  fore  thee;   Go   where  thy     du  -  ty  calls;  Fear  may   as 


deav-or :  There  is       a    rest    for    thee,  Peaceful    for  -  ev  -  er. 


*=*F 


pg^p^ip 


m 


sail  thee;  God  is  thy  strength  and  shield,  He  will     not  fail   thee. 

4-i !- 


Jg^gJgEgi^^i 


1.  Come     un  -  to     me  when  shadows      darkly       gather,  When  the   sad  heart  is 


2.     Te  who  have  mourn'd  when  the  sweet  flow'rs  were  taken,  When  the  ripe  fruit  fell 

3* 


^ilill§pp^^ 


3B 


2.  Large  are   the  mansions    in     thy    father's  dwelling,  And  the  glad  homes  that 


:qir 


^1 


wea  -  ry       and     distressed,     Seek  -  ing     for        com  -  fort     from     your     heav'nly 


Father,     Come     un  -  to     me,     and     I       will   give     you     rest. 


rich-ly         to      the  ground,  When  loved  ones   slept      in         brighter      homes     to         wak  -  en,  Whore  now  their  brows  with  spirit  wreathes   are  crowned. 


gFF=ff=g=B 


*± 
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sorrows        nev  •  er    dim.  Sweet    are      me      harps    in        ho    ■>    ]y        mil  •  sic        swell-iqg,     Soft    aro    tho  tapes  which  raise  the.    heavenly  hymn. 


M1SCELLANE0  US. 


27.1 


FATHER,    lis. 

Reverentially. 


gg^gHgpEjEE-jg 


faE 


3=T 


S 


^^ 


1.    Our     Father      in     heav-en,  We     hal  -  low  thy  name !    May  thy     king-dom     ho 


On     earth  be  the 


:!     Oh,    give  to     us      dai  -  ly     Our 


3411=}=^^; 


2.    For  -  give  our  transgressions,  And  teach  us     to     know     That  hum  -  ble     com  -  pas  -  sion  Which  pardons  each    foe  ;     Keep    us    from  temp-ta  -  tion,  From 


m^m 


^aii^3=i^ 
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mmmSjz^M 


^^^^^iiH  i  gm^l 


Moderate 

site  ~ 


HELPER.    10s. 


gl 


3= 


1.  Rise,  crowned  with    light,  im   -    pe  -  rial     Sa  -   1cm,  rise !    Ex 


WM 


±^ 


1 X 
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I 


long 


race  thy      spacious  courts    a  -    dorn; 


alt     thy   tower-jng     head^  and  lift  thine  eyes;   See  hcayen  its     spark-ling   por  -  tals  wide  dis  -  play,  And    break   up   -   on     thee     in     a    flood  of     day. 


i^N^^ 


jp|ggilg|i|fe^^iigi 


fu  -  ture   sons     and  daughters  yet   nn  -'born,    In     crowding     ranks  on     ev  -  ery 


a  -  rise,     Dc  -  mand  -  ing      life,      im  -  pa  -  ticnt  for  the     skies. 


Qft 


MISCELLANEOUS. 


CIRCLETON.    11^  &  8s. 


1.  Be  joy-ful   in  God,  all  ye  lands  of  the  earth;  0,  serve  him  with  gladness  and  fear:  Ex  -  ult  in  his  presence  with  music  and  mirth;  With  love  and  devotion  draw  ne;ir. 


2.  Je-ho-vah  is  God,  and  Je  -ho-vah  a  •  lone,  Cre  -  a  -  tor  and  Rtil-er  o'er   all;       And  we  are  his  peo-ple;  hisscep-tre  we  own;  His  sheep,  and  we  follow  his  call. 


^PH^i^Hspgiiii^sgi^^gji 


3.   0,  en-ter  his  gates  with  thanksgiving  and  song;  Your  vows  in  his  temple  proclaim :  His  praise  in  melodious  accordance  prolong,  And  bless  his 


1.   A-gain  re-turns  the  day  of  holy  rest, "Which  when  he  made  the  world,  Jehovah  blest;  When, like  his  own,  he  bade  our  labors  cease,  And  all  be  piety ,and  all  be  peace. 


2.  Let  us  de-vote  this  con-se-crat-ed  day  To  learn  his  will, and  all  we  learn  o-bey;  So  shall  lie  hear, when  fervently  we  raise  Our  supplications  and  our  songs  of  praise. 


eeeee^^n^I-j  Jl/i:  i 


■n  our  hopes  con-fitle,W1io-p  pow'r  de-fi'iidn  u.t,  Hiid  wlio^  p' 

VIOLETTE.    lis. 


.  0  ey<  -s  that  are  wua-ry,  and  hearts  that  are  sore!  Look  off  nn  -  to   Je  -  dim,  now  sor-row  do  more !  The  light  of  his  coiin-te-nance  aiitn-etli  so  bright,  That  hern,  as  in  heav-en,  there  med  be  no  night 


pHH^s 


a^SE^E^^^pPl^pi^Bi^ji 


3.  Still  look-ing  to  Je  -  aus,     oh,  may   I  be  found,  When  Jor-dau'u  dark  wa-ters  en-com-pass  me  round:  They  bear  me  a-way  in    his   pres-encc  to 


rtill  nrar-rr  whom  »l-ways   I 


m^iM^m^mm^^m 


STANDARD     TUNES 


♦277 


i'rSni  Jea  -  se's  root,  be  -  hold    a  branch  a  -  rise,  Whose  ea-cred  flow'r  with  fra-grance  fills  the  skief ;  The  sick  and  weak,  the  heal-ing  plant  shall  aid,  1'rGiii  storms  a  shel  -  tor  and  from  heat   a   shad 


XTSrOKTS.    lOs  <&  lis,  or  5s  &c  6s.      ,       "., 

HAFDS. 

-y-J^cj-d  sj  j  g  jj--j-j-,^_^_<s[|flj_^-^. 

TO  JTrVll 

0  praise  ye   the  Lord,  pre-p are  a   new  song,  And  let  all  his  sainte  In  full  con-cert  join;  With  voi-ces   u  -  uit 

-  ed,  the    an-them  pro-long.  And  show  forth  his  prais-es  in 

mn -sic  di-  viue. 

^7f:^_g^=|rQr|^^  |  V^S—  F 

^S§=fl 

POLSOM.     lis  «5b  lOs. 
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HYMNS    FOR     SOCIAL     WORSHIP. 
WHO   WILL   MEET   ME  P 


From  "Chapel  Gems.' 


:i=r 


1— r~  E=fc 


1 — I—  t 


1.     Who    will  meet    me  when     I      die?  Who  will  lead     me      to  the     sky?  Who  will    love   me      in     that  land?  In     that     spir  -  it 


2.    When   my    Sa  -  vior  from    on   high?  Calls  my  spir  -  it        to  the     sky,  Who  will  meet   me      on      the  strand  Of    that     spir  -  it 


pfpppllSi^ 


m^ 


—^EZf j 0 0_ L_» a 


v— r 


J=i 


^H~^ 


3.     Who    will  hush    my   trem-hling  heart  ?  Who  will  heav'n-ly      joy  im  -  part?  Who  will    love   me      in     that  land?  In     that     spir  -  it 

6H — i N- 


m^m 
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t=t 


■„   f 


32-5 


11 


land?    An  -  gels  bright  will  meet   me,    An  -  gels  bright,  an  -  gels  bright;  An  •  gels  bright  will  meet    me,     In     that   spir  -  it     land. 


£±J5tZZ&l 


s^p=j 


jj — * — ^ 


# — • — ^zr3.— JJ 


land?    An  -  gels  bright  will  meet   me,    An  -  gels  bright,  an- gels  bright;  An  -  gels  bright  will  meet    me,     In     that   spir  -  it     land. 


trt* 


ES 


i 


t*l± 


11 


land?    An  -  gels  bright  will  meet   me,    An  -  gels  bright,  an  -  gels  bright;  An  • 


n^^==^^^^^^m^==^^ 


bright  will  meet    me,     In     that   spir  -  it     land. 
<9- 
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R.evcrentlnl. 


NEW    HYMNS    FOR     SOCIAL      WORSHIP  879 

I    WIEL    SEEK    MY    FATHER.  Music  from  BlumerUnal,  by  F.  W.  Root. 


t=t 


mm 


t—r-t 


^i^"rf-i;i^r^^s 


1.  When  the  morn  is  bright  and  fair, When  sweet  song-sters  charm  the  air,  I   will  lift  my  voice   in  pray'r,    I  will  seek  my         Fa-  ther; 


^i^feifcsg 


si — •- 

2.     In     the   sol   -  i  -  tude  a  -  part,   In  the  wil  -  der  -  ness  or  mart,  Oh  !  my  sore-ly  tempt-ed  heart,     I    will  seek  my         Fa  -  ther 


gJJg^J^^B^ 


HES: 


:tisL 


«— * 


i=T^;; 


3.  When  the  ev'n  -  ing  sun    is     red,  When  each  blos-som  droops  its  head,  Kneel-ing  low  be-side  my 


I    will  seek  my 


Fa  -  ther  : 


t=x=x 


=E*ES=ES3S 


F? 
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Lest  my  feet  should  go  a-stray     From  His  pure  and  per-fect     way ;    Lest  I  grieve  Him  as   I      may,         I   will  seek   my        Fa  -  ther. 


fi§E 


x=t=x 


■l-ll— *-*- 


+—($ 


t=t 


i—9 


t=t 
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H33 
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* 
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In  thedark-ness   as   the  day,     He  shall  be  my  Guide  and  Stay;       I   will  lean  on   Him  al  -  way—       f  will  seek  my         Fa  -  ther. 


Vi,  1   r  |  •  i 


r~*-r~  »- 
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:f=3± 


^g^S^^^^g 


fcfe 


That  I  slum-ber     in    His  care,  Shield-ed  from  each  harm-ful  snare ;  And  for  life   or  death  pre-pare :         I    will  seek  my         Fa  -  ther. 


BE 


• — m—4—0 
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S8«  HYMNS    FOR     SOCIAL     WORSHIP. 

THOU   KNOWEST   THAT    I   LOVE   THEE. 

With  Expression. 


i^^z 


z£ztt=nt. 
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» 


*—*—*—*= 
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1.     Thou  knowest  how  each  word  of  Thine  Hath  pierc'd  the  soul  before  Thee;  Thou  knowest  how  this  heart  of  mine  Would  in  the  dust  a-dore  The 


w 


2.     Thou  knowest  earth  was  counted  dross,  As  heaven's  hopes  drew  nearer;  That  I  have  borne  the  heav-  y  cross,  Thy  frail  re-pent-ant  hear-er: 


W^-rt^jr^^^^^^^ 


l=t 


±=t=T 


■*zz*r 


3.     Thou  knowest  what  I     can-not  speak,  For  grief  my  soul  is      fill-ing;  Thou  knowest  that  the  flesh  is  weak,  The  spir- it   tru-ly    willing 


SI 


fcfc 


3*,- 


^zz^zztzzzzwiz 


t=\^. 


l*izjfz-pz=?z 


4=t=t 
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t=t=t 
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z*~#zr*zzif: 
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^11 


That   it  hath  bow'd  beneath  Thy  rod   And  owns  no  tho't  a-bove  Thee;  Thou  knowest  all  things,  0  my  God,  Thou  knowest  that   I     love  Thee 

4=t=fc 


Z\ZZZ\-Z]Z 


Thou  knowest  that  my  home,  my  all,  Was    not  cnthron'd  a-bove  Thee:  That  I  have  hark-en'd  to  Thy  call;  Thou  knowest  that    I     love  Thee. 


rani^is 


-9—0 0 0-L-0— 0— 0  v-0-C-& -t 0    1-1—9—0  —M^LZ0  —0  —0 1 — L-gjE — 0-1* 

'hee:  That  I  have  hark-en'd  to  Thy  call;  Thou  knowest  that    I     love  Thee. 

js,  Savior,  God,  Thou  knowest  that  I    love  Thee. 


9~9 


That  I  wo'd  tread  where  Thou  hast  trod,  Tho'  ruin  frown  a-bove  Thee;  Thou  knowest  all  things,  Savior,  God,  Thou  knowest  that  I    love  Thee. 

TTT=r-- T~ -r-0-9- 


HYMNS    FOR     SOCIAL     WORSHIP. 
THE    BEACON    LIGHT. 


281 


From  "Chapel  Gems. 


$&$=&*,.  JUZ 


^^^i—rff^^y^^m 
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1.     We    are     sail  -  ing  o'er  an 


o  -  cean,  To  a       far     and  for  -  eign  shore,  And  the  waves  are  dashing  round  us,  And  we     hear  the   break-ers    roar: 


it  if!"   "*■'  it   "      k         !  '       u»    k    i*     I        k-  V    j       k    k    k     '  k   k     "       k    k    k 


2.  Tifo'   tS 


skies  are  dark  a  -  bove  us,  And  the  waves  are  dashing    high,      Let   us     look    to  -  ward  the  bea-con,  We  shall  reach  it     by 


by: 


3^ 


keep     it      ev  -  er     burn-ing,  From  the  light-house  of    his     love,     And  it     al  -  ways  shines  the  brightest  When  the  skies  are  dark  a  -  bove: 


:r-r- 


zf^-4 


-r—v- 


■M. — k= 
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^m 
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qm=zt*—£z 
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But    we     look      a  -  bove  the     bil  -  lows,  In    the    dark  -  ness  of  the      night,    And  we     see     the    stead -y     gleam-ing  Of    our  change-less  bea-con     light. 


'Tis    the    light    of  God's  great   mer-cy,  And  he      holds     it     up     in      view, 
If    we      keep  our  eyes     up  -  on     it,  And  wo      stoer  our  course  a  -  right,     We  shall  reach  the  har-bor     safe  -  ly 


>      ^       \  \?      >      > 

As     a     guide-star     to     his     chil-dren,    As 


guide     to     me    and     you. 
By     the     blessed     bea-con    light. 


CHORUS. 
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NE  W    II  YMNS     FOR     SOCIAL      W  0  R  IS  HI  P. 
LEAD    ME    TO    THE   ROCK. 


m 


^m. 


=t 


From  Beethoven,  by  G.  F.  R. 


— *-T- ^*  J — f-|— r-i-*-t-«-g— •-++— -  —  g 


3tjfc±±; 


£tt=S 


#*"7^ 
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j  "  Lead      me    to    the  Rock  that  is      high  -  er  than     I, 
{      I'll      yield  like  the  flow'r-et  that  bends   to    the    gal' 

if    

:!fcE 


In  its     shel-ter     I'll     hide  while  the    storm  pass  -  es      by.  )    „,,  .     . 

And    bowswith-out   break  -  ing  when  tem-pests  as  -  sail,  j         en'     r,s"ing   a 


3=t 

.4  :ti-  *- 
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en  the  glare  of    the    noon  -  tide    is      high      in   the  sky. )    w-  ,       .      ,  . 

Oh,      lend  me    thy   screen  from  the     sun's    burning  ray!j  "  ' 


Lead      me   to   the  Rock  that  is      high  -  er  than     I,"  When  the  glare  of    the    noon  -  tide    is      high      in   the  sky. 
When  faint  from  the  "bur -den  and    heat    of  the    day," 


m*E 
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new  when  the  storm  is  o'er  -  past,  A  -  dore  him,  who  sends  both  the  calm  and  the  blast. 


P3E*. 


—  j 1|  "  Lead  me  to  the  Rock  that  is  higher  than  I, 

T~T-  ^  ll  ^nen  "J  Pat^  through  the  desert  is  scorching  and 


^feffe 


>-^— * 


:3-^-^£"^=^— ^ 


dry. 

My  spirit  shall  find  her  deep  craving  supplied 
In  the  streams  of  salvation  that  flow  from  thy  side. 


^frjfTJl  I'M  bathe  where  thy  waters  refreshingly  stray 
^J — i-Jj  And  then  with  rejoicing  go  forth  on  my  way, 


L-7^J 


Oh,  draw  me,  kind  father,  in  faith  to  thy  side; 
secret  pavilion"  I  fain  would  abide. 
Covert  in  danger,  my  Screen  from  the  heat, 


shad-ow    my      al  -  tar    I'll  raise,  And  send  up     the     incense  of  prayer  and  of  praise.      My  spirit's  Refreshment,  my  one  sure  Retreat, 

— I  "~^~| "  ~1 11  On  strong  Rock  of  Ages,  my  frailty  sustain ! 

a — -! hJ-P» &■— #-+-4-1 1  Though  mountains  should  crumble,  thou  still  shalt 
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HYMNS    FOR     SOCIAL     WORSHIP. 
A   THOUSAND    YEARS. 

("And  they  lived  and  reigned  with  Christ  a  thousand  years."    Rev.  xx.  4.) 


2SS 


Henry  C.  Work.     By  permission. 

Words  prepared  by  Wn.  O.  Cnsnixo. 


m^^^^^^^^g^fi 


1.  Lift    up    your  head,    des-pond-ing  Chris  -  tian,    Fling    to    the    winds  your  need-less    fears;     Zi-on's  bright  King, your  Guide  and  Sav  -  ior 


-gr- — z$EEE$==^E=±=£2-M       3.  Strong  are  the  foes  thy  path  surrounding 
-^ V : '  I  ,T"  Scorning  alike  thv  nravers 


,,..,,  ,         ,  ,    ,  Scorning  alike  thy  prayers  and  tears: 

"lis     the-  glad  morn,  whose  fade-less    glo  -  ry,     Proph-etsand    bards  so    long  fore  -  told  Sweet  is  the  voice  J  \u^  whoge  ?TQm£Q 

— i i>— -hzq=3 N^zztsrzrqLJ      i  i E*E|IErEE51  Says  you  shall  reign  a  thousaud  years. 

-3? — J~*~*     -~=* *       ■*       *-*-?=  J       J*      *-F^EJl  A  thousand  years,  &c. 


81       4.  A  thousand  years  !  O  day  of  glory  ! 
,.,.,,,,..  'Tis  the  bright  star  when  morn  appears: 

lis     the  glad  morn,  whose  tade-less    glo  -  ry,     Proph-ets    and    bards    so    long  fore  -  told.  The  herald  dawn  of  blissful  a^s, 

And  every  day  a  thousand  years. 
A  thousand  years,  &o. 


SS-1 


AJ'J  W    HYMNS     FOR     SO  01 A  L      WORSHiP 
JESUS    BY    THE    SEA. 


Reverentially. 


G.  F.   Root. 

From  "  Chapel  Gems. 


to     think    of       Je  - 


as      He  walk'd  be-side     the  sea  ;  Where  the  fish-ers  spread  their  nets  up  -  on     the     sliore  ; 
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When    He 
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sat     with  -  in       the    boat, 

on      the 

sil  -  ver  wave     a  -  float,   While  He 
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aught  the  wait-ing     peo   -  pie       on       the 
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winds  and  waves  were    still, 
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at        the 

bid  -  ding  of      His     will,  While  He  brought  His  lov'd  dis  -  ci  -  pies     safe     to 
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land. 

Ml 

How   He     bade    them   fol  -    low    Him,  and     for  -  sake     the    paths  of      sin,     And     to        be     His  true    dis  -   ci  -    pies     ev  -   er  -  more. 


And      I 


NEW    HYMNS    FOR     SOCIAL     WORSHIP. 
JESUS    BY    THE    SEA.— Concluded. 
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love     the     pre  -  cious  Word,  Which  He  spake     to    them    that    heard,  While    He    taught  the    wait  -  ing      peo  -  pie       by     the 
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o'er    the    storm  -  y 


walk'd 


oaes     to      save,  While    He  brought  theiu  safe  -  ly 
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long     to      leave   my      all,        At      the     dear     Re  -  deem-er's     call,      And     His     true    dis 
LOOK  AND   LIVE. 


pie 


.      ftlodpruto 


er  -  more     to 


Words  and  Music  foj  P.  P.  Bliss. 
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Look     to      Je  -  sus, 
Him    lift  -  ed 


Look     and    live, 
Look     and    live, 


look     and     live;      Look     at    what     the       Lord    has     done,     Look     and 
look     and     live;      Hear    Him  say,  ''Look       nn   -    to     me,"       Look     and 


live;  / 
By*;  J 

--=1" 


2    ,  Tho'     un-wor-thy,        vile,    un-clean,       Look     and    live,       look     and     live;      Look     a-  way    froru        self    and     sin,         Look     and         live; 
'  "j  Long    by      Sa  -  tar's     power    en-slaved.     Look     and    live,        look     and     live;      Look     to      me,     ye  stall      be     saved,      Look     and         live; 
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„    /Tho1   you've  wan-dor' d      far      a  -  way,      Look     and    live,        look    and    live; 
\'Tis     thy      Fa  -  ther       calls  thee  home,.    Look    and    live,        look    and    live; 


liar  -  den    not     your      heart   to  -  day, 
Who  -  so   -   ev  -    cr  will   may  came, 


Look    and         live; 
Look    and         live; 


&S« 


X  E  W    II  Y  M  X-  8   FOR    SO  VIA  L     WORSHIP. 
BECAUSE    HE   LOVED    ME    SO- 
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Wards  by  Emily  Huntington  Miller. 
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Musk  by  Geo.  F.  Rooi 
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1.       I       love     to     hear     the     sto  -  ry  Which  an  -  gel     voi  -  ces    tell,  How  once  the  King    of     glo  -  ry  Came  down  on     earth    to  dwell: 
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2.    I'm 

glad    my    bless  -  ed     Sav  -  ior     Was  once      a     child   like  me,    To    show  how  pure    and    ho  -  ly     His    lit  -  tie    ones  might  be : 

0    .  -O 

Is.        >        r< 

P            P         _p           p 

-4        V-C 

1 

/  w 

n      n      n      p      ■ 1    p    .  p 

1          I          P         N 

1            P 

^fl—* 

tH*— r-v 

^H 

rnv  >5      !S 

J  -     J         J         j     \    9'  J                ' 

V)/  T     i 

9         9         9         9 

m   9        9  . 

*        9        9 

W'     9* 

7TN 

•        L^        Lv       •  . 

j    i 

araise! 

f*=i 

3.     To     sing    His    love    and 

mcr  -  cy      My  sweet -est  songs  I'll  raise,  And  though  I      can  -  not    see  Him     I    know  He    hears    my 
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both  weak  and     sin  -  ful     But  this      I      sure-  ly    know,  The  Lord  came  down    to     save    me,    Because  He    loved    me 
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And      if       I        try      to       ful  -  low  His    foot  -  steps  here    be  -low,     He    nev  -  er      will     for  -  get     me,     Because  He     loves   me    so 


m 


J^^E"-  -zzft— r-^S f -ft— ft— >~  ftRVft— ff  ^— f — \ — J-  1=H 


For     He     has     kind  -  ly     pruin  -  iscd  That    I     shall  sure  -  ly       go, 
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Us 
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an  -  gels,    Because  He    loVes    me 


Allegretto. 


HYMNS    FOR    SOCIAL     WORSHIP. 
"CHRISTIAN!    WALK    CAREFULLY." 
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James  R.  Muhhai 
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Chris-tian!  walk  care  -  ful  -  ly,   dan  -  ger 


On,       in      thy  jour  -  ney,    with  trembling   and        fear,  Snares  from  with  -  out,      and   temp 
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2.  Chris-tian!  walk  hum  -  bly,   ex  -  ult      not      in     pride; 
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All      that   thou  hast      is       by     Je   -   sus     sup  -    plied; 


Hold-ing     thee     up,        he      di 
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-* * * 


3.  Chris-tian!  walk  prayer-ful -ly,     oft      wilt   thou   fall 


If      thou   for  -  get       on     thy    Sa  -  vior     to       call, 


shalt   thou    walk     thro'  each 
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ta  -    tiou   will 


Seek    to       en  -  tice    thee   a  -    gain     in    -    to       sin.         Chris-tianl   walk  cheer  -  ful 
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rect  -  eth      thy    ways. 
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To       him     be       ev  -    er     tho    glo  -    ry      and     praise.      Chris-tian!  walk  stead  -  fast  -  ly,  while    it        is      light:       Swift  are      an 
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tri  -    al       and   care,  If       thou   art     clad      in     tho      ar  -   mor      of     prayer.     Chris-tian!  walk   hope -ful-  ly,     trouble      and     pain.      Ceasi;  wl 
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sky     with  the   clouds  of 


larm,      Soon   will   those  clouds  and  the    tern  -  pest     be      past,       And    thou   dwell   safe  -  ly   with     Je 
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proaching    the     shadows       of     n.gllt,       All     that    thy     Mas  -  ter   hath   bid  -  den    thee 
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Haste    to      per  -  form,   for   thy     mo  -  ments  are      few. 
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hav  •  en     of      rest     thou  dost  gain,       This   from   the      lips     of      the   Judw,  thy     re  -  ward,      "  Si)  -  ter      for  .   ev  -   er,    the      jay 


thy      Lord!" 
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tfE'W    HYMN'S    FOR    SOCIAL   WORSHIP. 
THIS    IS    MY   COMMANDMENT: 


'  and  Music  hy  P.  P.  Bi.rss. 
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This      is   my     eom-mand-inent,  That  ye      love  one     an  -  otli  -  er,     that     ye     love  one     an  -  oth    -    er,     As       I     have  lov  -  ed     you. 
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1.  Bless  -  ed      words    of         Je  -  sus         We    have    heard    to    -    day —      Sa  -  vior,       by     thy       spir  -  it,        Help     us         to        0    -    bey. 
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2.    May      we        seek  Thy       gl0  -  ry,        Strife  and 


vy       flee,         By     our      love     to         oth  -  ers       Prove  our      love     to       Theo. 
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5.   Grant    us         thy    sal    -    va  -  tion,       Fill 


with   thy       love,      Give      us      each     a         fore  -  taste        Of      the      joys      a    -    hove. 
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NEW    HYMNS    FOR    SOCIAL   WORSHIP. 
THIS   IS   MY   COMMANDMENT.— Concluded. 
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May    thy       love      u    -    nite     us 
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To     the 

liv  -  ing 

Vine. 

May     our 

hearts  en  -  light  -  en'd,  Glow   with     love     di  -  vine. 
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Et  -  er  -   more     as      breth-ren 
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live. 

As       we 

wish  for  -  give  -  ness,    May     we      each    for  -  give. 
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Ev  -  er       meek   and      low  -  ly,       Ev  -  er 
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kind  and         true,           Ev    -    er 
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pure  and       ho    -    ly,     Paths    of      peace  pur  -  sue. 
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This      is   my     com-mand-ment,  That  ye      love  one     an  -  oth  -  er,     that     ye     love  one     an  -  oth    -    er,     As       I     have  lov  -  ed     you. 


This      is   my     com-mand-ment,  That  ye      love  one     an  -  oth  -  er,     that     ye     love  one     an  -  oth    -    er,     As       I     have  lov  -  ed     you. 
■^  -0-     -0-      9       0000'  r    +.+.+.+.     ^.% 
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This      is    my     com-mand-ment,  That  ye      love  one     an  -  oth  -  er,     that     ye     love  one     an  -  oth    -    er,     As       I     have  lov  -  ed     you. 
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«9©  HYMNS     FOR     SOCIAL     WORSHIP. 

SAVIOR  AND  FRIEND. 

Andantino. 


3PH 


i^ 


^zztzzHzzizzzJ 


p^=f=ZEzjzzzz^zgzzzz:^-ZZ 


G.  F.  R. 
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1.  Rest     of     the    wea  -  ry,     Joy     of     the      sad,  Hope    of     the   drea  -  ry,    Light  of      the     glad. 

SlEzzzlzzEjpizzzizfEz^Ezz^ 


2.     Pil  -   low    where      ly    -    ing      Love   rests      its        head,    Peace      of       the       dy 


Life       of        the       dead: 
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3.  When     my      feet    stum  -  ble,        To      thee      I'll         cry,     Crown     of       the     hum    -    ble,      Cross      of       the       high 
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er       con  -  fess  -    iner       Thee,      I        will       rai 
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3EEEJEZZI 


Un  -    to       thee,   bless  -  ing, 


Glo 
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anu      praise 
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ill 


Home     of        the     stran  -  ger,   Strength  to       the 


(1;       Rcf  -  uge    from     dan    -    ger,       Sav    -    ior       and     Friend. 
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Path      of       the      low    -    ly,       Prize      at       the        end,       Tru  -    er       and      fond    -    er,        Sav    -    ior       and     Friend. 


pill 
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When    my      steps    wan    -    der,         0    -    ver       me        bend       Tru  -    er       and      fond    -    er,        Sav    -    ior 


id     Friend. 


All       my 


rzjzzzzzzjzzip-qzz^zzz—  zz  iz^^izp^=z3^==^.pjjz==^-T—  izzzqzzTzzzzzzzi| 


deav  -    or,     World     with  -  out       end,     Thine      to        be        cv     -     er         Sav    -    ior       and     Friend. 

Sing  large  words  every  time  in  i.he  Da  Capo.     This  makes  tke  chorus. 


NEW   HYMNS   FOE    SOCIAL     WORSHIP. 
WILL   YOU   GOP 

This  is  essentially  the  melody  of  a  yonnj;  Hottentot,  and  was  sent  from  Africa  by  a  missionary  the 
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Win-de  ly  M.  B.  C.  Sladk. 


1.  A  voice  sweet-ly    calls  from  the   shin-ing  world    a  -  bove,  Will  you  go?  will    you    go?    will   you   go?....     The  dear  Lord  is     call-ing    in 
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2.  We've  strayed  far  a-way   iu     the  wil  -  der  -  ness    of    sin,  Will  you   go?  will   you   go?    will   you  go? Where  an-gels  are 
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wait-injr     to 


3.  Oh  !  eome ere  life's  sun  -  set   has  fad  -  ed     in     the   west,  Will  you   go?  will   you   go?   will   you  go! 
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To  man-sions  pre-par  -  ing  for 
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its  full    of      love,  Will  you     go?  will  you     go?  will   you      go? A  -  far      He    sees  you  and    calls  you  home ;  His  love      is 


lead  the    wan  -  d'rer   in,    Will  you     go  ?  will  you     go?  will    you       go? With  ten  -  der  .mer  -  cy    the    Shep-herd  stands,  To  lead    you 
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you   a  -  mong  the  blest,    Will  you     go?  will  you     go?  will   you       go? O'er  sin's  dark  moun-tains  no     long  -  er     stray,  Come  walk  with 

i|^=g=i|ip=^jpp|^pp=^^^j^^i^]p^^ip 

wait-ing     for       all    who  come ;  His     love   your    sor-row   and   sin    can   now   re-move,  Will  you   go?  will  you    go?   will   you    go? 
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n     with  His  own  strong  hands;  He    loves    to     bring  you    His     lov-ing    fold  with  -  in,   Will   you    go?    will    you    go?  will   you    go? 
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us      in     the     nar-row      way  That   leads  a   •   bove   to     the     hap-py     land  of    rest,  Will  you     go?   will  you     go?   will   you    yo 
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ETMNS    FOR     SOCIAL     WORSHIP. 
THE    SONG    FROM    OVER    THE    SEAS. 
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sings     of     a  land  where  bright  suns  glow,  And  the 
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2.  Hark !  hark  to  the  song  that    o'er     the     seas  Soft-ly     flows    a  -  long     on   the     sum  -  mer  breeze ;  Oh,  lis  -  ten,  and  mingling  with     its     flow,  You  will 
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beau  -  ti  -  ful    blos-soms  of    Bur  -  mah  blow.       Hear  it     say 
*    -ft 


Come  to     the     beau  -  ti  -  ful 


Hear  it    say, 


lE^T^ 


hear  it      say, 


'  Come  to  the  beau-ti  -ful 


land,    a  -  way!" 


hear  it      say, 


'Sit -ting  in  darkness,  we      wait    for     day! 
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Third  verte.  Fourth  verse. 

For,  under  the  palm-trees'  lovely  shade,  Oh,  children  of  God,  from  east  and  west, 
There  the  dreadful  shrine  of  the  idol's  made  ;    So  the  heathen  come  to  the  heavenly  rest ! 

The  land  of  the  east  is  bright  and  fair,  And  Burmah  beseechingly  begs  to-day, 

But  sorrow  and  sin  and  death  are  there.  Thatyou  pity  and  help  her  and  show  the  way. 

Hear  it  say,  Hear  her  say, 

"  Come,  in  the  night  of  our  need,  away  I"  "  Come,  ye,  and  lead  us  to  God,  we  pray  !" 


HYMNS    FOR    SOCIAL     WORSHIP 
THE    BEAUTEOUS    DAY- 
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G.  F.  E.     From  "Chapel  Gems. 


Slow. 
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1.  We     are    watch-ing,    we     are      wait  -  ing,     For     the  bright  pro  -  phet  -  ic 
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day,     When     the     shadows,  wea  -  ry     shad-ows,  From     the  world  shall 
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2.  We     are     watch-ing,    we    are     wait  -  ing,     For    the     star  that  brings   the 

day,     When    the     night  of      sin    shall    van  -  ish, 

And    the     shad-ows 
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way. 

We     are 
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wait-  ing 

for     the 
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morn-ing, 
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beauteous  day  is     dawn-ing, 
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melt     a  -  way.      We     are     wait  -  ing,  &c 
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We  are  watching,  we  are  waiting, 
For  the  beauteous  King  of  day; 

For  the  chiefest  of  ten  thousand, 
For  the  Light,  the  Truth,  the  Way. 
We  are  waiting,  &c. 


We  are  watching,  we  are  waiting, 
.  For  the  bright  prophetic  day. 
When  the  shadows,  weary  shadows, 
From  the  world  shall  roll  away. 
We  are  waiting,  &o. 
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NEW    HYMNS    FOR     SOCIAL     WORSHIP. 
THE   FATHER'S   LOVE: 


Sing  first  four  lines  of  first  vvrse  every  time  in  D.  C.for  a  chorus. 

-v— s: v-r— — K  —t N 


Words  l/y  J.  R.  Murray. 
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1.       0  sweetest  thought!  0  gladdest  joy    Of     all  this  full  heart  knows,  The  blessed  Lord    to     all  His  own,  His  boundless  love  bestows. 
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2.      The 

Savior  loves     us       ev'  -  ry  one,  'Tis     we  who  hate,  not  Him,     No  wrong  of  earth     is  right  in  heav'n,  In  God    or    ser  -  a  -  phim, 
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So      gladly  wait     we      His  good  time,  Till  arm    of  flesh  shall  fail,  And   glad-ly  sing     on  moun-tain-top,     O    in     the  low-ly     vale. 
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Not      as    w>e  give  otw   love  to  men,  But      as  the  dews  of  heav'n   Fall  gent  -  ly   on   the  fields  and  flow'rs,  So  God's  sweet  love  is  giv'n. 
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And      as    of  old   His    an  -  gels  came  To    give  H  is  love  to    men,      So    now  He  sends  them  just  the  same  With  gifts   as  free    as  then. 
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His  love  shall  make  our  hearts  grow  strong,  His  angel  guards  sustain,  And  earth  shall  hear  our  song  of  love  That  com  -  eth  down  like  rain. 
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NEW    HYMNS    FOR     SOCIAL      WORSHIP. 
OUR  BEAUTIFUL   HOME. 


«95 


Words  by  Emily  Huntington  Miller. 
Mime  by  G.  P.  R. 
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1.  Be-yond     the    dark    riv  -  er       of     death,     Be-yond  where  its      wa  -  ters  are     swell-ing,    The  home  of      my    spir  -  it         is 
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2.  No    grief  in     that  beau  -  ti  -  ful     home  !     No    sor  -  row  can     en  -  ter      its     por-tals !    But  glad     are   the 
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No  tears    in     that  beau  -  ti  -  ful     home,     No     sin    from  our    Sav- ior      to       sev  -  er !    The  King  in     His     beau-ty      our 
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wait-ing    for     me,     The     land  where  the  ran  -  somed  are  dwell-ing.       No      night    in     that  beau  -  ti  -  ful  home!        No 
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join     in      its    song.    The     song    of     the     shin  -  ing     im-mor-tals.      No       night    in     that  beau-ti  -  ful  home!        No 

eyes  shall   be  -  hold,  And    join     in     His   prais-es      for  -  ev  -  er !      No      night    in     that  beau-ti  -  ful  home!        No 
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NEW    ffTMNS    FOR     SOCIAL     WORSHIP. 
WE   SHALL  KNOW   EACH   OTHER  THERE. 


U  Moderate 


r  y\   v 


J.  R.  Murray. 
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1.  When  our  earth-ly  life  is   end-ed,  And  our  earth-ly  mis-sion  done,       We  shall  go    a-cross  the  riv-  er     At  the  set  -  ting  of  the  sun  ; 
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2.  Yes,  we'll  meet  them  in  the  cit  -  y  That   is  just    a-cross    the  strand,  And  our  hearts  shall  leap  with  rap-ture,  When  we  take  them  by  the  hand. 
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3.      Do   not  tell  us  that  our  loved  ones  Lose  their  earth-ly  mem'-ries  quite,  When  they  sing  a-mong  the  an-gels  In  the  heaven-ly  mansions  bright. 
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And    in  God's  ce  -  les-tial  man-sions,Cloth'd  in  gar-mentsstrange-ly  fair,    We  shall  meet  thoce  gone  be-fore  us,  We  shall  know  each  oth-er  there. 
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Oh,  how  sweet  shall  be  the  meet-ing,  Earth-ly  words  can  ne'er  de-clare,       We  shall  know  the  bliss  of  heav-en,When  we  meet  each  oth-er  there. 


Oh,       I  know  that  we  shall  know  them,Tho'  the  an-gel  robes  they  wear,  When  they  bid  us  wel-come  o  -  ver,  We  shall  know  our  lov'd  ones  there  ! 
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HYMNS    FOR     SOCIAL     WORSHIP. 
AS    DOWN    IN    THE    SUNLESS    RETREATS. 
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E.    CnAMBEElIN. 
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ANTHEMS   FOR    PUBLIC    WORSHIP. 
O    1,0 VE   THE   LORD. 
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O  love  the  Lord,  For  the  Lord        pie-serv    -    eth  the    faith 


0  love  the  Lord, 
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0    love  the  Lord, 


The  Lord  preserv    -    eth  the    faith 


ful, 
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O  love  the  Lord, 


0  love  the  Lord,  0  love  the 
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For  the  Lord  pre-serv 
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eth,  0  love  the  Lord, 


love  the 
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Lord, 


For  the  Lord  pre  -  serv    -    eth  the     faith     -     ful.  Be  strong  in  the  Lord,  be  strong  in  the  Lord,  And    he       shall  es 
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The  Lord  pre-serv 


eth  the     faith 
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Lord, 


For  the  Lord  pre- serv    -    eth  the     faith 


ful. 
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Be  strong  in  the  Lord,  be  strong  in  the  Lord.  And    he       shal 
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ANTHEMS    FOR    PUBLIC     WORSHIP. 
O    LOVE    THE    LORD.— Concluded. 
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tab  -  lish,  shall    es  -  tab  -    lish  thy  heart,  All     ye  who  put  your  trust    iu     the    Lord,  All     ye  who  put  your  trust    iu      the  Lord. 
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tab  -  Hsh,    shall    es  -  tab  -    lish  thy  heart,  All     ye  who  put  your  trust    in     the    Lord,  All     ye  who  put  your  trust    in      the  Lord 
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SING    UNTO    THE    LORD. 

luoderato.  3 


T.  M.  Towne. 
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Un  -  to   the  Lord, 


to    the  Lord,    Sing  un  -  to  tne  Lord,  0    ye    saints  of    his;  And  give  thanks  at  the  remembrance  of  his 
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Un  -  to   the  Lord, 
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un  -  to    the  Lord,    Sing  un  -  to  the  Lord,  0    ye     saints  of    his;  And  give  thanks  at  the  remembrance  of  hi 
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ANTHEMS    FOR    PUBLIC     WORSHIP 
SING-    UNTO    THE    LORD.— Concluded. 
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ho  -    li  -    ness,     Of      his     ho    -    li  -  ness,       of      his     ho    -    li  -  nes 
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ing    un  -  to      the    Lord,     Sing     un  -  to      the    Lord, 
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ho  -    li  -    ness,     Of      his     ho   -    li  -  ness,       of      his     ho   -   li  -  ness. 
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Sing    un  -  to      the    Lord,     Sing     un  -  to      the     Lord, 
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un  -  to      the  Lord,     0       ye  saints     of     his,        Sing     un  -  to      the  Lord,  0       ye  saints     of      his.        A  -  men!      A  -  men! 
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un  -  to      the  Lord,  0       ye  saints     of      his        A  -  meu  !      A  -  men 


£± 


i^IlSsi 


ANTHEMS    FOR     PUBLIC     WORSHIP. 
OUR   SOUL   WAITETH:  -^-r-=^=^=X 
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ANTHEMS    FOR    PUBLIC     WORSHIP 

BLESSED    IS    THE    PEOPLE.  From  «' Introductory  Course  for  Congregational  Singing." 
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Bless -ed 
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the      peo    -  pie    that    know  the   -joy  -  ful    sound,  They  shall  walk,     0      Lord,     in     the      light      of   Thy 
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Bless -ed       is     the      peo    -  pie    that    know  the    joy  -  ful    sound,  They  shall  walk,     0      Lord,     in     the      light      of    Thy 
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coun  -  te-nance,  shall  walk,  0  Lord,    in     the  light    of    Thy  coun  -  te-nance ;  In    Thy  name  shall  they   re-joice    all     the  day, 
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coun  -  te-nance,  shall  walk,  0  Lord,    in     the  light    of    Thy  coun -te-nance;  In    Thy  name  shall  they    re-joice    all     the  day 
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ANTHEMS    FOR    PUBLIC     WORSHIP. 
BLESSED   IS   THE   PEOPLE.— Concluded. 
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and     in     thy  right-eous-ness  shall  they    be      ex-  alt-  ed;  For    the  Lord    is     our     de- fence,  and  the     Ho  -  ly     one     of 
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and     in     thy  right-eous-ness  shall  they   be      ex-  alt-  ed;  For    the  Lord    is     our     de- fence,  and  the     Ho  -  ly     one     of 
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Is  -  ra  -  el 


our  King,  and    the      Ho  -  ly     one     of         Is  -  ra  -  el         is      our  King,  A  -  men,     A  -  men. 
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el         is      our  King,  and    the      Ho  -  ly     one     of         Is  -  ra  -  el         is       our  King,  A  -  men,     A  -  men. 
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ANTHEMS    FOR     PUBLIC     W(JA*-.r 
"THOU   WILT   SHOW   ME   THE   PATH    OF  LIFE." 


From  (he  "JVew  Coronet.' 


Thou  wilt  show    me  the    path      of    life.        In  Thy  pres-ence  is     full  -  ness  of    joy,  and  at  Thy  right  hand  there  are  pleas-ures  for- 
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Thou  wilt  show  me  the    path        of     life.       In  Thy  pres-ence  is     full  -  ness  of    joy,  and  at  Thy  right  hand  there  are  pleas-ures  for- 
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ev  -  er,  there  are  pleas-ures  for  -  ev    -  er,    ev    -    er  -  more.   Thou  wilt  show  me  the  path  of    life,      thou  wilt  show  me  the  path     of    life. 
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The  Lord  is  good  un  -to  them  that  wait  for  Him,  To  the  soul  that  seek-eth  Him;  Therefore  will  I  trust  in  Him.  Therefore  will        I  trust        in 


:y  ^-^Sp.  dj  d^  *„  W,'  al  d  'jrVHTV-  d  '  j*  « . '  •  j.  J. '  yg  < '  t  "<t^-jj  4 


fa-.u-j.  ii»  .    I,    ii  ii~nj      ii  ^"rrjt^ 


*£*= 


Therefore  will     I  trust  in 


The  Lord  is  good  un -to  them  that  wait  for  Him,  To  the  soul  that  seek-eth  Him;  Therefore  will  I  trust  in  Him,  Therefore  will        I  trust        in 


BHliJil 


£±*=ai 


^+JL 


:^-; 


fc 


S 


Therefore  will     I  trust 


sfe 


at 


:e£e 


is  good 


Him,  The  Lord 


to  them 


i — i — 


«"* 


tEEH 


■■©i 


iiggj] 


thatwait      for  Him, There      -      fore  wil 


I    trust  in  Him,  A -men,  A  -  men. 


33 


SSI 


Him,  The  Lord  is  good,  the  Lord  is  good,  is  good  to  them  that  wait  for  Him,  Therefore  will    I  trust  in  Him,  will  trust  in  Him,  A -men,  A  -  men. 
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BLESS   THE   LORD. 
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BLESS    THE    LORD.— Concluded. 
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kind-ness,  who  crown-eth  thee  with  lov  -  ing   kind-ness  and    ten  -  der        mer-cies,      Bless  the  Lord,  0  my  soul,  Bless  the       Lord. 
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UNTO    HIM   THAT   LOVED   US. 
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Un  -  to    Him  that  loved  us,  and  washed  us  from  our    sins,  and  washed  us   from  our    sins       in       His  own  blood,  and  hath  made  us  tings  and 
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Un  -  to    Him  that  loved  us,  and  washed  us  from  our    sins,  and  washed  us  from  our    sins       in       His  own  blood,  and  hath  made  us  kings  and 
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Now  whea  Je  -  sus  was  born    in    Beth-le    hein    of      Ju  -  de    -    a        in    the  days    of     Her-od  the  King,    be  -  hold  their  came  wi 
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Now  when  Je  -  sus  was  born     in    Beth-le    hem     of      Ju  -  de    -    a        in     the  days    of     Her-od  the  King,    be  -  hold  their  came  wise 
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Now  when  Je  -  sus  was  born    in    Beth-le  -  hem    of      Ju  -  de    -    a        in     the  days    of     Her-od  the  King,    be  -  hold  their  came  wise 
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ANTHEMS    FOR    PUBLIC     WORSHIP. 
PRAISE   THE   LORD   ALL   YE   NATIONS. 
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Give  ear,    0    Shepherd     of     Is  -  ra  -  el.       Thou  that    leadest     Joseph    like     a     flock,  Thou  that   dwellest    between    the    cherubims,   that 
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Our     Fa  -  ther,     our     Fa  -  ther,   our    Fa-ther,  who  art  in  heav'n,  hal-low'tl    be     thy    name;    Thy  king-dorn  come,  thy    will    be  done,    thy    king-dom 
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come,  thy    will    be    done     on    earih    as    it      is     in     heav'n.  Give    us    this    day    our     dai  -  ly  bread ;   and  for  -  give,  and    for-give,    for-give    us     our 
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Teach  me,  0  Lord,  the  way  of  thy  stat-utes,  Teach  me,  0  Lord,  the  way  of  thy  stat-utes,  Teach  me  the  way,  the  way  of  thy  stat-utes,  and    I    shall  keep    it 
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TEACH    ME,    O    LORD— Cokoloted. 


to     the    end;   Teach  me,   teach  me,   teach  me    the    way,  and     I  shall  keep  it     un  -  to     the    end,        1     shall  keep  it     un  -  to     the        end,     A     -     men. 
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ANTHEMS    FOR     PUBLIC     WORSHIP. 
O    PRAISE    THE    LORD. 


T.  Martin  Towne. 


Allegretto. 
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0    praise  the      Lord,         all        ye       na- tions;         0    praise  the         Lord,         all  ye         na  -  tions.     Praise  him,     praise  him, 
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0    praise  the      Lord,         all         ye      na- tions;         0    praise  the         Lord.         all  ye         na  -  tions.     Praise  him,     praise  iiiin. 
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all      ye  peo  -  pie ;        Praise  him,     praise  him,  all      ye  peo  -  pie.  0 !  praise  the         Lord,  all         ye         na  -  tions. 
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Praise  him, 
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all  ye      peo  -  pie ;        Praise  him,     praise  him,  all      ye 


0!  praise  the         Lord,  all         ye         na  -  tu>n> 
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For     his       uier  -  ci  -  ful      kind  -  ness        is     great         to  ■  ward  us,  And     the  truth      of      the       Lord     en     -    dur  -  eth     for 
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For     his       uier  -  ci  -  ful      kind  -  ness        is     great         to  -  ward  us,    And    the  truth      of      the       Lord     en    -    dur  -  eth    for 
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ev  -  er !    And    the      truth    of     the      Lord    en  -  dur  -  eth     for   -    ev  -  er ! 


A   -   men!       A  -  men ! 
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ev  -  er!    And   the      truth   of      the      Lord    en  -  dur  -  eth     for   -    ev  -  er !         Praise  ye      the      Lord,     A   -   men!       A  -  men! 
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ANTHEMS    FOR    PUBLIC     WORSHIP. 


PUT    ON    THE   WHOLE   ARMOR. 


i 

BAHESOIjO.     m 

ixlerato. 
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Finally,  my 

brethren, 

be  strong  in  the  Lord,  And 
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in      the      power    of    His     might. 
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Put    on  the  whole  armor,  the    ar  -  mor    of     God,  that    ye    may  be     a  -  ble,  be 


The      ar  -  irfor     of      God,  be 

Put    on  the  whole  armor  of       God that    ye.    may  be     a  -  ble   to 
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Go  from  here  to  Coda  to  close  with. 


mm= 


m 


fffr=Hi#ai 


W 


z*£=:3z 


-V — ¥ ¥ — ¥ ' ¥ — ¥~ 

bout  with  truth,  and      having     on     the    breast-plate  of      righteousness,  and  your   feet   shod 


with    the    gos  -  pel      of 


peace. 


bout  with  truth,  and      having     on     the    breast-plate  of     rightec 


your   feet   shod   with    the   gos     -     pel     of      peace. 
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A  -  bove     all,    tak  -  ing    the  shield   of     faith,    wherewith    ye  shall    be     a  -  ble    to  quench  all   the      fier  -  y    darts,    to  quench  the     fier-y 
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A  -  bove     all,    tak  -  ing    the  shield    of    faith,    wherewith    ye  shall    be     a- ble     to  quench  all  the      fier-y    darts,    to  quench  the     fier-y 
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darts  of  the   wick  -  ed. 


And  take  ye  the      helmet,  the    helmet     of       sal- va-tion, And  the  sword  of  the     spir-it,     the  word     of    God 
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darts  of  the   wick  -  ed. 
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And  take  ye  the      helmet,  the    helmet     of       sal- va-tion, And  the  sword  of  the   spir-it,    the  word  of      God 
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DAI,  SEGNO.    %. 


Coda  after  Dal  Segno. 
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The  sword  of  the    spir  -  it,    the    word    of      God,  That  ye   may    be      a  -  ble      to      stand. 
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The  sword  of  the     spir  -  it,    the   word    of      God,  That  ye   may  be      a  -  ble      :to      stand, 


to        stand 


And  hav- ing  done     all, 
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A  N,  T  It  E  M  S     F  O  R     P  U  B  L  I  0     W  O  R  SHI  P 
WITH    MY    WHOLE    HEART. 


With  my  whole  heart  have  I  sought  thee, 


With  my  whole  heart  have  I  sought  thee,  0  let  me  not  wan-der,  let    me  not 
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0    let  me  not  wan-der  from  thy  commandments, 
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With  my  whole  heart  have  I  sought  thee. 


With  my  whole  heart  have  I  sought  thee,  O  let  me  not  wan-der,  O 
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wander  from  thy  commandments,  let  me  not  wander  from  thy  commandments, 


let  me  not   wan-der  from       thy  com-mand  -  meuts. 
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let    me         not         wan-der         from  thy 
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com  -  mand-ments, 
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TRUST 

IN    GOD. 
***** 
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J.  M.  Pelton. 
Words  from  the  German. 
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tempests  roar,  And  millions  threaten  to  devour.  And  millions  threaten 
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Yet   trust   in 
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God        in  Him    con  -  fide,     And 
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help-er    is    for  -  ev  -  er  near,  Our  help-er    is    for  -  ev  -  er  near  ;  In    darkness      as 
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In     darkness      as        in     light. 
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in     his    sa-cred  peace  a-bide,   And  in    his    sa-cred  peace  a-bide ;  Who  reigns  for  -ev    -    er       more, 
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Who  reigns  for  -  ev  -  er     more. 
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ANTHEMS    FOR    PUBLIC     WORSHIP. 


THE    TEN    COMMANDMENTS. 

Unison  of  all  parts. 


J.  E.  Gould. 

Peraphrate  by  Rev.  Alfred  Tatlok. 


Hear,     0     Israel !     the     Lord     thy  God     hath  spoken !         Thy     God ;     from       Si  -  nai's     mountain,     all     these 
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"Worship,  saith  God,  no  gods  but  me,     No   gra  -  ven    im  -  age  make,   My    sacred  name    revered     by    thee,    In  vain  thou  shalt  not   take 
D.c.  These  Ten  Commandments  truth  impart,  Proclaimed  by  Christ  himself;  Love  God,  thy  Lord,  with  all     thy  heart,  Thy  neighbor  as    thy  -  self, 
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thou  shalt  not  break,  Thy  parents    love  and  serve,  No     human     life     in       anger  take,    Heart  un  -  de  -  filed  preserve. 
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ANTHEMS    FOR     PUBLIC     WORSHIP. 
The   Ten   Commandments. — Concluded. 

Kit.  IK  C. 
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Thou  shalt  not  steal,  nor  false  -  ly  swear,  To  cov  -  et  thou  shalt  nev  -  er  dare. 
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Thou  shalt  not  steal,  nor  false  -  ly  swear,  To  cov  -  et  thou  shalt  nev  -  er  dare. 
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BLESSED    ARE    THEY.      ; 

Andante. 


El: 


Bless  -  ed  are  they  that  do  his  commandments,  that 
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Bless  -  ed  are  they  that  do  his  commandments,  that 


m^$mmm^ 


<& 


s 


-N—N 


iS^^H 


they  may  have  right     to      the    tree      of    life,  And    may    en  -  ter       in    thro'  the   gates 


in  -  to  the      cit 
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they  may  have  right     to      the    tree      of    life,  And    may    en  -  ter        in    thro'  the    gates,  thro'  the  gates,  in  -  to  the       cit 
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ANTHEMS   FOR    PUBLIC    WORSHIP 
OUR    HEAVENLY    FATHER. 
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Our    heavenly  Fa  -  ther,  hear  our  prayer,  Thy  name  be  hallowed      every  -  where,     Thy     kingdom  come;  thy     perfect  will,  In     earth    as  heaven,  let 
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all      ful  -  ftl,      let        all      ful    -     fil ;         Give     this  day's  bread,  that  we     may  live,  For -give  our    sins      as      we     for  -  give,  Help  us  temp  -  ta- tion 
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PiH  Mnderato.     Repeat  for  Ar, 


ANTHEMS    FOR    PUBLIC    WORSHIP. 
LOVE   YOUR   ENEMIES. 
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Ye  have  heard  that  it  hath  been  said  Thou  shalt  love  thy  neighbor  and         hate     thine  enemy.    But 
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I  say  unto  you, 


Love  your    en  -  e-mies,  bless  them  that  curse  you,  do  good  to  them  that  hate  you,  and  pray  for  them  which  dispitefully  use  you  and  per  -  se-cute 
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Love  your    en  -  e-mies, 


them  that  curse  you,  do  good  to  them  that  hate  you,  and  pray  for  them  which  dispitefully  use  you  and  per  -  se-cute 
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you  ;  That  ye  may  be  the  children  of  your  Fa-ther  which  is    in  heaven,  That  ye  may  be  the  children  of  your    Fa-ther  which  is    in  heaven. 
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you;  That  ye  may  be  the  children  of  your  Fa-ther  which  is    in  heaven,  That  ye  may  be  thechil-dren  of  your  Fa-ther  which  is    in  heav'u. 
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IN  THE  MS   POR    PUBLIC    WOK  SHIP. 
CONSIDER   THE   LILIES: 
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Con  -  sid  -  er   the      lil  -  ies 


of  the    field,  how  they  grow.    They  toil  not,     they    toil         not,    neither      do  they   spin; 
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of  the    field,  how  they  grow.    They  toil 


not,     they    toil         not,    neither      do  they   spin;  And 
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say  un  -  to     you,           That 
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yet     I      say  un  -  to     you,  That    e  -  ven     Sol-o-monin       all   his     glo-ry  was     m>t  ar-ray'dlike   one. 
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Teach  me,  0  Lord,  the      way  of  thy  statutes,  and     I    shall  keep  it     un  -  to       the        end.       Give    me    un-der-standing,  and 
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I  shall  keep  thy    law;     Give  me   un-der-standing,  and     I  shall  keep  thy  law,  and       I         shall     keep     thy       law:         Yea, 
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1      shall    ob  -  serve    it, 
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I  shall  ob-serve  it  with     my   whole  heart,       Yea,     I  shall  ob-serve  it   with  my     whole  heart.     A  -  men,        A    -    men. 
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ANTHEMS    FOR    PUBLIC    WORSHIP 
O   GIVE   THANKS   UNTO   THE   LORD. 
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0  give  thanks  un-to    the  Lord,  Call       up  -  on   His     ho  -  ly  name:  Make  known  his  deeds  among  all 
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O  give  thanks  un     -     to         the  Lord,     O  give  thanks  un-to    the  Lord,  Call       up  -  on   His     ho  -  ly  name:  Make  known  his  deeds  among  all 
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peo-ple.        0  give  thanks  un  -  to  the  Lord,       O  give  thanks  un  -  to        the  Lord,    0  give  thanks  un  -  to        the  Lord.  A -men,         A  -  men. 


5 


r4 


P4= 


^-^-l-^-^T 


^ 


-« — *- 


3= 


=t=S 


-rJ  •  I  g     *  l#= 


S^pPi] 


^--.~H9- 


0     give  thanks  un 
H91 


ii^^ii^sg 


fcf 

*£=& 


— P 


s= 


£=£@£ 


m 


pie.        O  give  thanks  un  -  to  the  Lord,       0  give  thanks  un  -  to        the   Lord,    0  give  thanks  un  -  to         the  Lord.  A -men,         A  -  men. 
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We  print  on  this  and  the  two  following  pages  fac  similes  of  the  hand-writing  (words  and  music)  of  the  roost  prominent  musical  men  of  our  country,  feelin 
that  in  so  doing  wo  shall  give  pleasure  to  many  thousands  who  sing  their  music 

The  compositions  in  each  case  are  oxcollent,  and  although  not  so  easily  read  as  printed  music,  will  well  repay  careful  study  and  a  heartfelt  performance 


g  confident 
. — Bditoh. 
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In  the  letter  in  which  Dr.  Hastings  kindly  responds  to  our  request  tor  a  manuscript  in  las  hand  writing,  he  says,  -  I  enclose  an  original  tune  and  hymn,  both  written 
,  mr  ekrhty-fourth  year  of  age."  .  «STX^ 

The"  vigor  of  mind  and  steadiness  of  hand  here  manifested,  must  strike  all  with  astonishment.—  £.diior. 
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This  beautiful  composition  was  written  for,  and  presented  to  the  editor  of  this  work  by  Mr.  Bradbury,  some  years  ago,  as  a  contribution  to  a  book  of  Sabbath  Evening 
Melodies  at  that  time  in  contemplation.  By  adding  another  /oice  to  the  Trio,  a  chorus  is  formed,  and  the  piece  rendered  more  generally  useful.  The  first  part  is  an 
excellent  specimen  of  Mr.  Bradbury's  hand-writing. 


ANTHEMS    FOR    PUBLIC    WORSHIP. 
AS    THE    HART    PANTETH.— Continued. 


341 


¥=$ 


*—j£ 


soul  thirsteth  for      God,      for 


t=X 


m 


w 


m 


rft— *- 


■*-y-*j 


liv 


in2       Cod. 


0  when  shall  I     come  and  ar 


-#■  -0-  -*-    ■#■  •#•  -«-   ^  -*-  -<?- 

O     when  shall  I    come  and  ap  -  pear  be -fore  God? 


&=E= 


<~¥ 


i^^zti: 


1 


P^i 


p— » 


pear  be  -  fore      God. 


Hope  thou  ii 


Why    art  thou  cast  down,     O       niy   soul,  And  why  art  thou  die  -  qui  -  et  -  ed  with   -   in 


me. 


ii 


343 


isr 


in 


s 


3^ 


m 


idc 


ANTHEMS    FOR    PUBLIC     WORSHIP. 
AS    THE    HART   PANTETH.— Continued. 


B^j^^fzETJ^ 


t»— S 


:»z=r 


iVzi 


-Br 


«± 


s 


s 


God.         Hope  thou  in     God,  for        I  shall  yet     praise  Him  for  the  health  of  His     countenance.    Hope  thou  in     God, 


Hope  thou  in 


=]- 


m 


^4 — 1 — J 


» 


#-»-^ 


Hope  thou  in     God. 


f= 


3=* 


3J: 


fett 


ittafc 


I 


i*-r 


t=t 


#      •      r»- 


& 


P 


& 


SBIB 


God, 


iii 


Hope  thou  in    God,   Hope  thou  in    God. 


2*: 


-"-*- 


«= 


Z2Z3C 


I 


Hope  thou  fn  God,  Hope  in    God,    Hope  thou  in    God. 


» 


3tz*z3J *—¥ 


« 


FCTia 


»-*& 


5=? 


i— r 


a 


For 


I    shall  yet      praise  Him,  for      I    shall  yet     "praise  Him,  who  is   the 


#^- 


« 


^=?=*I 


«=t=± 


ft    U    ^— fa! 


1 


S 


F=? 


S^' 


3E 

1= 


=t==t=t 


a^g 


£==S 


Eg 


fcfcdLE 


i 


ANTHEMS    FOR    PUBLIC    WORSHIP. 
AS    THE    HART   PANTETH- Concluded. 


343 


if-h-- — i — i — t— 


^  -0-fL 


« 


-f— #- 


■^HT 


g^^^a^^^ss 


Hope  thou  in     God, 


Hope  thou  in     God, 


Hope  thou  in     God. 
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health  of  my    countenance     and         my     God. 


Hope  thou  in     God, 
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Hope  thou  in  God,  Hope  in     God,  Hope  thou  in 
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Hope  thou  in     God, 


Hope  thou  in     God, 
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Hope  thou  in     God. 
F     F     F- 


£±3 


he 


Hope  thou  in     God, 


Hope  thou  in  God,  Hope  in     God,  Hope  thou  : 
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God.  For      I  shall  yet     praise  Him,  for       I  shall  yet       praise  Him,  who  is   the  health  of    my    countenance,    and       my    God.    A  -  men. 


F  -•- 


-fr-6>— f-t-f* — — F  -i 


*-*-^ 


■v—v—v—v- 


•-P- 


rzbzt: 


I 


^mEmM 


9s—* — F 


-?-*_?—?- 


K  V    V.  'X- 


&Z1HE* 


-T-& 


ifczt 


-d* 


314  ANTHEMS   FOR    PUBLIC    WORSHIP. 

O   THAT   I    CODLD    FOREVER    DWELL. 

_  1st  Soprano.    Andnutino. 
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2.  The  world shnt    out... 
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for  -  ev             -  er     dwell, 

from    all my    soul.. 
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my  soul,   And  heaven  bro't  in     with  all       its  bliss  ;  The  world  shut  out     from  all 
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And  all. 
One  mo 


his      ten    -      der    words, 
ment  to  com -pare.. 


___^_Jjfe___^_J_JV^'Jl  jfrj 


Sav  -  ior's  feet, 
all       its     bliss. 


hold     the         form 
O      is         there     aught 


I     love    so     well 
from  pole  to     pole 
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And  all 
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ten  -    der    words —  his     ten  -    der  words    re  -  peat. 
ment  to     com  -  pare—  to       com  -  pare   with  this? 
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Daughter      of        Zi  -  on         from         the     dust,    Ex    -    alt     thy     fall  -  en     head;       A    -    gain        in     thy         Re-  deem  -  er     trust. 
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He  calls    thee,    he    calls  thee,    he    calls  thee  from  the  dead;     He    calls  thee,     he    calls  thee,     he     calls  thee     from     the         dead. 
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DAUGHTER    OF    ZION.— Continued. 

U      CHOltUS.       Maestn 
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They  come,  they  come,  thine  ex-iled  bands,  Where'er  they  rest      or        roam,  Have  heard  thy  voice  in    dis  -  tant  lands,  And  hast  -  en  hast  -  en 
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And     ev  -  er  -  last  -  ing    joy, 
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ev-er-last-ing    joy.  With  songs,  with  songs  of  joy,  with  songs  of    joy,  with  songs  of   joy,  with  songs  of    joy. 
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fiEGES     FOR     VARIOUS    OCCASION'S. 
LET    THE    HEAVENS    REJOICE. 


Let  the  heavens  rejoice.  Let  the  heavens  rejoice,  And  let  the  earth  be  glad,  the  earth  be  glad 


Let  the  sea     roar. 


Let  the  heavens  rejoice,  Let  the  heavens  rejoice.  And  let  the  earth  be  glail,  the  earth  be  glad 
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Let  the  heavens  rejoice,  Let  the  heavens  rejoice,  And  let  the  earth  be  glad,tho  earth  be  glad.  Let  the  sea  roar Let  the  sea    roar- 


Andaiitino. 


Let  the  sea  roar  and  the     full-noss  there-of,  Let  the   sea     roar  and    the  full-ness  there-of.         Let   the  fields     be    joy-ful.  and     all  that    is  there-in;  Then  shall 
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Let  the  sea  roar  and  the     full-ness  there-of,  Let  the    sea      roar  and    the  full-ness' there-of.         Let    the  fields     be    joy-ful.  and     all   that    is  there-in;  Then  shall 
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PIECES    FOR     VARIOUS    OCCASIONS. 
LET    THE    HEAVENS    REJOICE -concluded. 
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)oice     Be  -  fore  the  Lord, 

_l_Jc~4- 


-tore     the  Lord       For       he  eom-eth. 


n  .  eth     to  judge  the  earth.   H>j     shall  judge  the  world  with  right-eous-ness, 


joice     Be  -  fore  the  Lord,    Be-fore     the  Lord.       For       he  com-eth, 
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For       he  com  -  eth     to  judge  the  earth.  He     shall  judge  the  world  with  right-eous-ness, 


And  the  people  with  his  truth.  Let  the  heav'ns  rejoice,  Let  the  heav'ns  rejoice,  And  let  the  earth  be  glad,  the  earth  be  glad. 
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And  the  people  with  his  truth.  Let  the. heav'ns  rejoice,  Let  the  heav'ns  rejoice.  And  let  the  earth  be  glad.- the  earth  be  glad. 


Let  the  sea      roar 
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Let   the  sea    roar     .... 

Let  the  sea   roar,  and  the  full-ness   tliere-of.     Let   the  sea   roar,  and  the 
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full-ness   there-of.           A     -     men. 

Let   the  sea    roar     ........ 

Let  the   sea   roar,  and  the  full-ness   there-of.  -  Let  the  sea  roar,  and  the   full-ness   there-of.           A     -     men. 
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HOW    BEAUTIFUL. 


G.  S.  R.     Jj'rom  the  "Sabbath  Bell,"  by  permission. 
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How  beau-ti-ful    up -on  the  mountains  are  the     feet         of       him       that  bringeth  good  ti-dings,  that  publisheth  peace  ;  that 
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I         saith  unto    Zi-on,     Thy     God     reign    -    eth,     thy  God     reiga    -    eth.   How  beautiful  upon  the  mountains,  How  berfitiful, 
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r>IECES    FOR     VARIOUS    OCCASION'S. 
HOW    BEAUTIFUL— Concluded. 

Con  Spirito. 
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of  Je-ru  -  sa-lem,  for  the  Lord  hath  comforted  his     peo    -    pie;     Sing,  ye  waste     pla  -  ces     of  Je-rru 
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PIECES    FOR     VARIOUS    OCCASIONS, 


HOW   LOVELY   IS   ZION.    Solo  and  Glioma. 


G-.  F.  R.     From  the  "Sabbath  Bell''  by  permission. 

Soprano  Solo. 
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0  how       love.  -  ly, 


How  love  -  ly    is     Zi  -  on,  how  love  -  ly    is    Zi   -   on,  how  love  -  ly    is     Zi  -    on,       cit  -  y    of  our  God,    How  love  -  ly     is    Zi  -  on,  how 
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our      God,  O     how    love  -  ly,  0     how    love  -  ly    is     Zi 


love  -  ly     is    Zi  -   on,  how  love  -  ly     is      Zi   -  on.     cit  -  y     of    our  God. 
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PIECES    FOR     VARIOUS    OCCASIONS 
HOW   LOVELY   IS    Z ION.— Concluded. 
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how  love 
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Joy  and  peace  shall  dwell  in  thee,  Joy     and  peace    shall     dwell    in    thee  ! 
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MY   SHEEP    HEAK   MY  VOICE. 

Slow  and  Soft.  !  ,        J   _I\__N 


PIECES   FOR    VARIOUS    OCCASIONS. 

,  Go  from  here  to  Coda  in  , 
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hear  my  voice,  and   I   know  them,     And  they    fol-low  me,  they  fol-low     me,       And  I  give  unto  them  e- 
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And  I  give  unto  them   e  -  ter 
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ife,      My  sheep  hear    my   voice,        hear    my  voice,  and      I     know  them, 
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And  they    fol  -  low    me,    they   fol  -  low    me, 
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And  they  shall  never  perish,    Neither  shall  any  pluck  them        out    of    my       hajid, 
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Neither  shall  any  pluck  them  out   of  my      hand,    And    they  shall    nev  -  er      per 
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and   they  shall   nev   -   er 
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PIECES    FOR    VARIOUS    OCCASIONS. 
OH   PRAISE   THE  LORD. 
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Oh    praise       the     Lord,       ex  -   alt         His     name;     The    boun  -  ti    -    ful,      the      mer   -    ci  -  ful,      The       ev    -    er     bless    -    ed 


Oh    praise       the     Lord,       ex  -    alt         His     name;     The    boun  -  ti   -    ful,      the      mcr   -    ci      ful,      The       ey    -   er     bless    -    ed 


King:     Let       ev'    -     'ry     voice        with     loud  ac  -  claim,         In    thank -ful  -  ness,     and      joy  -  ful  -  ness    His      glo    -    ries    sing; 
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PIECES   FOR    VARIOUS    OCCASIONS. 
OH    PRAISE   THE   LORD.— Continued. 


All         that    Spring,  with  boun  -  teous  hand,       Scat  -  ters     o'er       the      smil  -  ing   land; 


m^m^m^^im^^^ 


a± 


All         that    Spring,  with  boun  -  teous  hand,       Scat  -  ters     o'er       the      smil  -  ing  land; 
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QUARTETTE  OR  SHMI  C'lHiHrs. 
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All       that     liber    -    al        Au  -  turun  pours     From     her 


ver  -  flow  -  ing   stores;  These,  great  God,        to      thee       we      owe, 
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IPS 


All       that     liber    -    al        Au  -  tuuin  pours     From     her        o    -    ver  -  flow  -  ing   stores;  These,   great  God, 


-s> #—  , — 


I^ESf 


II 


to      thee       we       owe, 
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Source  whence  all .       our    bless  -  ings     flow;      And,     for    these,     our       ouls     shall    raise    Grate  -  ful      vows,     and       sol    -    emn  praise. 
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Source  whence 
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our    bless  -  in^s     flow;      And,     for    these,     our     souls     si 
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Giate  -  ful       vows,     and 
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PIECES    FOR     VARIOUS    OCCASIONS. 
OH  PKAISE   THE    LORD.— Concluded. 
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11                 FULL  CHORUS. 
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King:     Let       ev    -   'ry      voice     with    loud       ac    -  claim,      In    thank  -  ful  -  ness,      and      joy  -  ful-ness      His      glo   -   ries    sing; 


King:     Let       ev   -    'ry      voice     with    loud       ac    -  claim,      In    thank  -  ful 


id      joy  -  ful-ness      His      glo    -    ries    sing;       In 


thank  -  ful  -  ness      and      joy  -  ful  -  ness,        In     thank-ful  -  ness       His       glo 
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PIECES    FOR    VARIOUS    OCCASIONS 


SHEPHERD  OF  THINE  ISRAEL,  LEAD  US. 

BASE  SOLO.     Moderate 


C.  M.  Wtman 


Shep  -  herd    of    thine     Is  -  rael,    lead   us,     Pil-grims,  o'er  this     bar  -  ren     land  ;  Thou,  who  hast  from  bond-age   freed     us,  Guard   us       by    thine 
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Thou   who   hast  from  bond-age  freed  us,    Guard   us      by  thine  out-stretch'd  hand. 


Thou   who   hast  from  bond-age  freed  us,    Guard    us      by  thine  out-stretch'd  hand. 


TENOR  SOLO 


Guard  thy  cho-sen,  guard  thy  cho-sen, 
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Safe  -  ly   to  the  prom-is'd  land. 
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Feed  us  with  the  heav'n-ly  man-na,  Faint-ing  may  we  feel  thy  might. 
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PIECES    FOR     VARIOUS    OCCASIONS. 


3.19 


SHEPHERD  OF  THINE  ISRAEL,  LEAD  US.-Concludkd. 

SOLO.    Soprano  Obligato.  CHOIt !  S. 


36©  PIECES   FOR    VARIOUS    OCCASIONS. 

SOFT   FLOATING   ON   THE   AIR.     (Quartet  and  Distant  Chorus.) 

QUARTET.    Andante, 


m&s^^^^^m 


F.  W.  Root. 

Words  by  J.  R.  M.       Arranged  by  G.  F.  R. 
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1.    Soft    floating   on      the    evening  air    Come  sweetest  songs  of  praise,     As    wor-ship-ers  in     yonder  church,  Their  tuneful 
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2.    And     o-ver    all     the  singing  band  Hangs  heav'n-ly  peace  to-night,  While  un-seoh    list'ners  hover 'round  From    an  -  gel  homes  of  light; 
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3.     Go  forth,  0   hum -ble  wor-ship-ers,  And     let  your  faith  be  strong,    For  heartfelt  praise  is     not   in  vain,  And  God  hath  heard  your  song; 
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They  sing  of  bet-ter    land  than  this,  They  sing  of  bet-ter    love —     Of       rest    to  come,  and  per- feet  bliss     In  homes  prepared  a  -  bove. 
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How  gen  -  tie  God's  commands,"  they  say,'"  How  kind  His  precepts  are :  Come,  cast  your  burdens   on  the  Lord,    And  trust  His  constant  care." 
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So     let  your  hearts  and  voices   say       To    Him  all  praise  be  giv'n,       Till      singing  band  and  an-gel  choir,     As     one  are  joined  in  heav'n. 
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PIECES   EOR     VARIOUS    OCCASIONS 
SOFT    FLOATING    ON    THE    AIR.-Concludbd. 

QUARTET.      When  singing  with  the  CJiorus,  very  light  and  distinct. 
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Hark  ! 


soft  float-ing  nn    the    air;  hark!  hark!  The  ev'n-ing  song, 
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The  ev'ning  song  of  praise,  hark  !  hark  !  hark  !  hark  ! 


Tfie.  quartet  will  commence  their  r-cymd  and  third  vcr<;rz  ju<t  br /'</<•>■>  f!ir  rhorus  cl->?rs.  as  indiratrd.  f>y  tin:  .wdl  nntrx. 
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it  float-ing  on    the    air;  hark!  hark!  The  ev'n-ing  song, 


The  ev'ning  song  of  praise,  hark  !  hark  !  hark  !  hark  ! 
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(For  the  aiding,  lei  the  chorus  repeat  the  last  half  of  the  tune  without  the  quartet,  a  little  slower,  and  dying  away.) 
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Lento  Sostcnnto 


BELLS. 


Words  by  J.   R.  Murray.     Musk  by  F    W.  Root. 


iSiel 


BE* 


Bells  of  Heav'n-ly  morn  -  ing,  Sweet-  ly    call-ing  from    a    storm-less  shore,       Ye     are    best  and  dear  -  est,    Voi  -  ces     of  the  lov'd  ones  gone   be  -  fore. 
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PIECES   FOR     VARIOUS    OCCASIONS 
HARK!    THE    HERALD    ANGELS. 

Duct  Soprano  iiud  Alto. 


1.  Hark  !  the    her-ald  -  an  -  gels  sing:  "Glo  -  ly      to     the  new-born  King;"  With  th'  angel  -  ic     host,  pro-claim: 

2.  Mild      He     lays  His  glo  -  ry      by,  Born   that  man  no    more  may  die;         Born     to    raise  the    sons  of   earth; 

3.  Hail!  the  heavenborn  Prince  of  peace  !      Hail !  the    Sun    of   righteousness!        Light    and    life    to 


Christ  is     born  in  Beth-le  -  hem." 

Born    to     give  them  second    birth. 

He    brings,        Risen  with  heal  -  ing  in    His  wings. 


CHORUS  after  each  verse. 


Hark  !  the  her  -  aid  -  ang-els      sing,    the    her-ald- an -gels    sing, 


Glo  -  ry,      glo  -  ry      to    the    new-born  King, 


Hark  !  the  her  -  aid  -  an-gels      sing, 


"7-V    ¥ 
Glo  -    ry    to      the  newborn    King, 


the  new  -  born   King;. 
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G1°  -  T>    gl°  -  r7      to    the  newborn   King. 


SINGERS  OF  THE  MYSTIC  CLIME. 

Not  too  slow. 
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Words  and  music  by  J.  R.  Murray. 


,    1    O     Sing.-  ers       of         the    Mys  -  tic     clime,    Ye    are     not      far      a 

I  For    sweet -ly        to         my    spir  -  its'      ear,  Come   an  -  gel     songs   to 

d.  c.      Ye    pour   your   balm       of      heal  -  ing  sounds,  The  mel-   o  -  dies     of 
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day;    And      gen   -    tly  o'er  my    wea-  ry  heart  Storm  tossed  and  tem-pest  driven, 

D.  C. 
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O        not      be  -  yond       the     dis  -  tant    stars,    The  homes  of    those     I        love, 
"■  \  And     nev  -  er       on         a         far     off      shore,  And  nev  -  er        far       a  -  hove,      But      ev    -    er  pr 
d.  c.      To      guide   my  .    feet       in        sur  -  er       ways,    And  cheer  me     with  their     song._ 


ent    at      my     side  The  dear   ones  walk  a  -  long 

d.  c. 


I      can  -  not      touch    their  hands,  I        know,  Their  robes  I       can  -  not 
*" }  But      still      I         hear    their    mils  -  ic      sweet    And  still     they  walk  with    me,  I         fol  -    low  where  their  voic  -  es  lead,  While  earthly  sounds  grow  dim, 

d.  0.     The    Dear  Lord's  mes  -  sen  -  gers    are      they,  To     bring    me      up       to       him. 
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PIECES   FOR     VARIOUS    OCCASIONS  363 

SOFTLY  FADES  THE  TWILIGHT  KAY.    Quartet,  JSolo  and  Cnorus. 

lilanii  no.        Tlie  first  verse  ft  to  be  sung  as  a  Quartet  and  the  third  as  a  Cfwrus.  'i_\  MAETIN  TOWN  3.        FINE. 

1.     Soft    -    ly  fades  the  twi  -  light  ray,        Of         the  ho-  ly     Sab  -  bath  day,  Gent    -    ly    as   life's  set   -   ting   sun,     When  the  Christian's  course  is   run. 
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.    SaT   -   ior,  may  our  Sab  -  baths  be^        Days     of  peace  and  joy       in    thee; 
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Till         in  heaven  our  souls   re-pose,      Where  the  sab-bath  ne'er  shall  close. 
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Solo  for  Soprano. 


Ad  Lib.       D.  C. 
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Peace     is    on  the       world     abroad;        'Tis       the  ho  -  ly       peace      of  God,  Sym  -    bol  of     the     peace     within,  When   the  spir  -    it   rests  from  sin. 
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O   HOW  PURELY.    (Trio  for  Female  voices.) 


1-     0      how  pure  -  ly,     0     how  sure  -  ly,  Live      the     in-    no  -  cent    in   heart;   Ev  -    er    light  -  ly,   Ev    -    er  bright-ly,     Ev  -  ery    hour  doth  joy      im  -  part. 


i5 

2.    An  -  gels  standing,  where  we're  wandering, Watch  our  walk  and  guard  our  way;   Like  the  show-ers      on       the  flow  -  ers,     So       fall  bless -ings  all       the   day. 
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T!,.riJntirr  ad  li'i. 


r'lEOES    FOR     VARIOUS    OCCASIONS. 
THOU    ART    FAIRER.— Recitative,  Trio  and  Chorus. 


^r^WJU-JS-gX^El 


My  heart    is   in-dit-ing    a  good  mat-ter,       I     speak  of  the  tilings  which  I  baveheard  touch-mg  the  King  ;  My  tongue  is  the  pen  of    a   rea  -  dy 
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hfei: 


:=?= 


^t£:=e 


3d±=-e 


Thou    art    fair  -  er,     Thou  art  fair  -  er    than  the  chil-dren  of  men;   Grace    is    pour  -  ed     in    -    to     thy     lips,  Grace 

2d  Soprano. 
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Thou    art    fair 
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Thou  art  fair  -  er    than  the  chil  -  dren  of  men ;   Grace 
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to     thy     lips,   Gi 
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pour  -  ed    in    -    to    thy     lips,  Grace  is  pour-ed     in    -   to  thy     lips.         There-fore,   God hath  bless'd  thee  for  -  ev  - 


pour  -  ec 


to    thy     lips,   Grace  is  pour  -  ed     in    -    to  thy     lips 


fore, God  hath  bless'd  thee  for 
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PIECES    FOR     VARIOUS    OCCASIONS 
THOU    ART    FAIRER.— Concluded. 
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There  -  fore,  God  hath  bless'd  thee  for  -  ev-  er;     There  -  fore,  God  hath  bless'd  thee  for  -  ev  -  er;     There  -  fore,  God  hath  bless'd  thee  for  - 
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Thei-p  -  fore,  God  hath  bless'd  thee  for  -  ev-  er;     There  -  fore,  God  hath  bless'd  thee  for  -  ev  -  er;     There  -  fore,  God  hath  bless'd  thee  for  - 
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After  Repeat. 
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ev  -  er;         There  -  fore,  God  hath  bless'd  thee  for  -  ev 
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363  PIECES    FOR     VARIOUS    OCCASIONS. 

FREEDOM   AND   TP.TJTH.    (Quartet  and  Chorus.) 

QUARTET. 


m 


gg 


3=jC=l=jfc 


;£=»=£ 


s±s 


f5=*T4t* 


T.  Martin  Townb. 
Word*  by  R.  A.  C. 


1.     Goue  are  the  gloomy        a  -  ges,  When  tyrants  ruled  a  -  lone — When  Freedom's  voice,  thro' all  the  earth,  Found  not  an    answ'ring  tone;  When 
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By       tempest  waves  are  stirr'd  E'en 


2.     Wide  o'er  a-wak-en'd     nations  Their  jjlorioift  voice  is  heard, 
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And  as    the  mighty        ocean  waves,  By       tempest  waves  are  stirr'd  E'< 


nations  Shall  list  -  en     to  their  voice, 
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And  'neath  the  influence  of  their  sway,  Earth's  farthest  realms  rejoice.  Then 
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error,  like    a    darksome  cloud,    En  -  vel-oped  all  the    lands,     And  truth  could  on- ly     find    a  shroud    At      per  -  se  -  cu  -  tion's  hands. 
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so,  beneath  those  clarion  tones,  The     na-tions  rouse  from  sleep,  And    tyrants  tremble      on  their  thrones,  And  anx  -  ious  vig  -  ils     keep. 
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o-ver    all  the  ransomed  world,  Truthf  ho-ly  light  shall  shine,  And  Earth's  proud  banners  shall  be  furled  lie  -  fore    Itn-man-uel's  shrine 
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PIECES    FOR     VARIOUS    OCCASION  A. 
FREEDOM   AND    TRUTH.— Concluded. 
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Freedom  and  truth !  God  i 


theni  both !  Their    banners  float  unfurled;  Their  bat -tie -cry  has    now  be -gun  To  ech  -  o     round  the  world. 
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Freedom  and  truth  !  God  speed  them  both !  Their    banners  float  unfurled;  Their  bat -tie -cry  has    now  be  -  gun  To  ech  -  o     round  the  w 
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TRUTH    AND    FREEDOM, 
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,    (  He    who  seeks    the  truth,  and  trembles      At    the    dan  -  gers    he  must  brave,  I 
"  ( Is       not    fit       to     be     a      Freeman;    He     at     best     is      but   a     Slave,   f     Be     thou  like   the    no  -  ble  Ancients,  Scorn  the  threat  that  bids  thee  fear 
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I  d.  c.  Speak  !  no    mat  -  tcr   what  be  -  tide  thee;  Let  them  strike,  but  make  them  hear. 
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„    \  Be      thou  like    the    first   A  -  pos  -  ties— Be  thou  like     he  -  ro  -  ic      Paul; 
■  1  If        a    free  thought  seeks  expres-sion  Speak  it     bold  -  ly  !  speak  it     all ! 


Face  thine  en  -    e  -  mies— ac  -  cus  -  ers  !   Scorn  the  pris  -  on    rack  or     rod 


D.  C.     And    it    thou  hast  truth  to     ut  -  ter,  Speak,  and  leave   the  rest    to     God. 
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PIECES    FOR     VARIOUS    OCCASIONS. 
UNIVERSITY   ANTHEM. 
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Keg  -  na      ter-rae    can  -  ta  -  te,  can  -  ta  -  te     De  -  o,  Reg    -    na   ter  -,raj,         Psa  -  li  -  ie,.  psa  -  li  -  te  Doin  -i  -  no,  Can  -  ta  -  te,   can     ta  -  te,  can- 
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Of-  fer         him       the  sac-ri-fice  of  gladness,  Of  -  fer       him    the    sac-ri-fice  of 
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gladness: 


He  will  re  -  Avard  thee        with  his 
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PIECES    FOR     VARIOUS    OCCASIONS 
THE    LORD    IS    GREAT. 


SS3 


Lrfiriclietto  Maestoso. 


fear  him,  and  elo  -  ri  -  fy,  and  glo  -  ri-  fy  his   name? 


The  Lord  i»  great, 


The  Lord  is  great,  a/id  greatly  to   be    prais-ed. 
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The  Lord  is  great, 


the  Lord  is  great,  and  greatly  to    be     praised,       great-ly  to    be     prais-ed;     Who  shall  not       fear       his     na 
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The  Lord  is  great, 


and     great-ly  to    be     prais-ed,       great-ly  to    be     prais-ea;     Who  shall  not       fear       his     name? 
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The  Lord  is  great, 
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The  Lord  is  great, 


and     great-ly   to     be     prais-ed,        great-ly  to    be     prais-ed;     Who  shall  not      fear       his     name? 
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ill  nations  shall  come,  shall  come  and  worship  him,     and    glo  -  ri  -  fy  his  name.      Who  shall  not  fear         Him?  Who  shall  not    fear         Hi 
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all  nations     shall  come  and    wor     -     ship  him,  and    glo  -  ri  -  fy   his  name.      Who  shall  not    fear       Him?     Who  shall  not    fear        Him? 
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nations,       all  nations     shall  come  and  worship  him,         and  "  glo- ri  -  fy  his  name.      Who  shall  not  fear         Him?    Who  shall  not  fear         Him? 
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ship,  worship  him,  and     glo  -  ri    i'y  his  name.      Who  shall  not  fear         Him?  Who  shall  not  fear         Him? 
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Bless  -  ed     is  the     peo  -  pie  that  know  the  joy-ful    sound,  Bless  -  ed     is  the     peo  -  pie  that  know  the  joy-ful  sound.  They  shall     ev 
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Bless  -  ed     is  the     peo  -  pie  that  know  the  joy-ful    sound,  Bless  -  ed     is  the     peo  -  pie  that  know  the  joy-ful  sound. 
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1  In  the  "Dal  Segno,"  omit  from  nere  to  the  place  marked 
[  "second  time." 
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They  shall  ev  -  er 
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walk, 
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They  shall  ev  -  er       walk 
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walk,  shall  ev  -  er         walk,  shall  ev  -  cr,    ev    er  walk  in        the     light,  the        light  of  his 
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shall  they  re  -  joice,  and     in     His     right-eous-ness  shall  be    ex      -      alt 


He       is  their 


In     hii      name  shall  they  re  •  joioe,  and    in    his    right-eous-ness  shall  be    ox      •     alt     -      •     •      ed  I     He    is     their    gio    •     ry, 


PIECES   FOR    VARIOUS    OCCASIONS. 
THE    LORD    IS    GREAT- Continued. 
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1           glo  -  ry,                              He            is  their  glo  -  ry,                            He            is  their     glo      -      ry,  their    glo-ry  and  their  strength, 
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glo-ry  and  their  strength, 
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He      is     their       glo  •    •   ry, 
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He      is    their      glo  •    -  ry,  their    glo 


-   ry,  their  glo-ry  antl  their  strength,  He  is  their  glo 

Dal  Segno. 

(Blessed  it  the  people.) 
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glo-ry,         their  glo-ry,  their  glo   -     -    ry  and  their        strength. 
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ligrht       in     the      light,     in    the      light      of 

BECOWD  TIME. 
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walk      in     the      light,     in     the      light      of 
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ry  arid  their  strength,  He  is  their   glo  -  ry  and  their  strength. 


light      in    the      light,     in     the      light      of 
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shall  they  re 


'.'•e,    aiiJ      ia      his      name         shall  they, 


shall     they 
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and        in      his     name  shall  they,  shall  they  re 
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his     name  shall  they    re    -   joice, 
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and    in      his    name  shall  they  re    -  joice,   and    in      his 


name         shall 
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shall      they 
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Who  is  my  Neighbor? 

Words  supposed  to  have  been  written  by  Robert  Coffik. 


CHANTS. 


T.  M.  Towkb. 


Thy  neighbor  ?  It  is  he  Whose  aching  heart 

whom  thon  Hast  or  burning  brow 

power  to  |  aid  and  |  bless;  |  Thy  soothing     |  hand  may  |  press. 


2.  Thy  neighbor?  'Tis  the  fainting  poor 
Whose  eye  with  |  want  is  ]  dim, 
Whom  hunger  sends  from  door  to  door- 
Go  thou  and  |  succor  |  him ! 

4.  Thy  neighbor  ?  'Tis  the  heart  bereft 
Of  every  |  earthly  |  gem; 
Widow  and  orphan  helpless  left — 
Go  thou  and  |  shelter  |  them ! 

6.  Whene'er  thou  meet'st  a  human  form 
Less  favor'd  |  than  thine  |  own, 
Remember  'tis  thy  neighbor  worm 
Thy  brother  |  or  thy  |  son. 


3.  Thy  neighbor  ?  'Tis  the  weary  man, 
years  are  |  at  their  |  brim, 


Go  thon  and  |  comfort  |  him ! 

5.  Thy  neighbor  ?  Yonder  toiling  slave, 
Fetter'd  in  |  thought  and  |  limb, 
Whose  hopes  are  all  beyond  the  grave — 
Go  thou  and  ]  ransom  |  him  ! 

7.  Oh,  pass  not,  pass  not  heedless  by  ! 
Perhaps  thou  |  canst  re-  |  deem 
The  breaking  heart  from  misery — 
Go,  share  thy  |  lot  with  |  him.— 


He  shall  come  down. 


1.  He  shall  come  down  like  |  rain  upon  the  |  mown  grass  ; 
As  |  showers  that  |  water  the  |  earth. 

2.  In  his  days  shall  the  |  righteous  |  flourish  ; 

And  abundance  of  peace  as  |  long  as  the  |  moon  en-  |  dureth. 

3.  He  shall  judge  the  people  with  righteousness, 
And  the  I  poor  with  |  judgment. 

4.  He  shall  have  dominion  also  from  sea  to  sea, 
And  from  the  I  river  to  the  |  ends  of  the  |  earth. 

6.   His  name  shall  en-  |  dure  for-  |  ever  : 

His  name  shall  be  con-  |  tinued  as  |  long  as  the  |  sun  ; 
6.  And  men  shall  be  I  blessed  in  |  Him  : 

All  |  nations  shall  ]  call  him  |  blessed 


Bless  the  Lord. 


1.  Bless  the  Lord,  |  O  my  |  soul ; 

And  all  that  is  within  me,  |  bless  his  |  holy  |  name. 

2.  Bless  the  Lord,  |  O  my  |  soul ; 
And  forget  not  |  all  his  |  bene-  |  fits. 

3.  Who  forgiveth  all  thine  in-  |  iqui-  |  ties  ; 
Who  |  healeth  |  all  thy  dis-  |  eases ; 

4.  Who  redeemeth  thy  |  life  from  de-  j  struction  ; 

Who  crowneth  thee  with  |  kindness  |  and  with  |  mercies  ; 

5.  Who  satisfieth  thy  |  mouth  with  |  good  : 
Thy  youth  is  re-  |  ncwed  |  like  the  J  eagle's. 

6.  The  Lord  doeth  |  righteous-  |  ness 

And  judgment  for  J  all  that  |  are  op-  |  pressed. 

7.  He  made  known  his  |  ways  unto  |  Moses, 
His  deeds  unto  the  |  children  of  |  Isra- 1  el. 


0  give  thanks  nnto  the  Lord. 


1.  O  give  thanks  unto  the  Lord  ;  call  up-  |  on  his  |  name  : 
Make  known  his  |  deeds  a-  |  mong  the  \  people. 

2.  Sing  unto  him,  sing  |  psalms  unto  |  him  : 
Talk  ye  of  |  all  his  |  wondrous  |  works. 

8.  Glory  ye  in  his  I  holy  |  name  : 

Let  the  heart  of  them  re-  |  joice  that  |  seek  the  |  Lord. 

4.  Seek  the  Lord,  |  and  his  |  strength  : 
Seek  his  |  face  for  |  ever-  \  more. 

5.  Remember  his  marvellous  works  that  |  he  hath  I  done ; 
His  wonders,  and  the  |  judgments  |  of  his  |  mouth  ; 

6.  O  ye  seed  of  Abra-  |  ham  his  I  servant, 
Ye  children  of  |  Jacob  i  his —  ]  chosen. 

7.  He  is  the  |  Lord  our  I  God  : 

His  judgments  |  are  in  |  all  the  |  earth. 

8.  He  hath  remembered  his  cove-  I  nant  for  |  ever  ; 

The  word  he  commanded,  to  a  |  thousand  I  gener- 1  ationa. 


(J  RANTS. 
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The  Ten  Blessings. 


:6sed  are  the  poor  In  spirit :  for  |  theirs  is  the  |  kingdom  of  |  heaven. 

Blessed  are  they  that  mourn :  for  |  they  shall  be  |  comfort-  |  ed. 

Blessed  are  the  meek  :  for  |  they  shall  in-  |  herit  the  |  earth. 

Blessed  are  they  which  do  hunger  and  thirst  after  righteousness:  for  |  they  |  6hall 
be  |  tilled. 

Blessed  are  the  merciful:  for  |  they  shall  ob-  |  tain  |  mercy. 

Blessed  are  the  pure  in  heart :  for  |  they  shall  |  see  I  God. 

Blessed  are  the  peace-makers  :  for  they  shall  be  |  called  the  |  children  of  |  God. 

Blessed  are  they  which  are  persecuted  for  righteousness'  sake:  for  |  theirs  is  the 
|  kingdom  of  |  heaven. 

Blessed  are  ye,  when  men  shall  revile  you,  and  persecute  yon,  and  shall  say  all 
manner  of  evil  against  you,  falsely  |  for  |  my  |  sake. 

Rejoice,  and  be  exceeding  glad  ;  for  great  is  your  reward  in  heaven  :  for  so  per- 
secuted they  the  |  prophets  which  |  were  be-  |  fore  you. 

I  will  lift  up  mine  eyes. 


I-  will  lift  up  mine  eyes  unto  the  hills  from  whence     cometh     my  help. 
He  will  not  suffer  thy  foot  to  be  moved.    He  that ) 

keepeth  thee                                                     J     will        not  slumber. 

The  Lord  is  thy  keeper,  the  Lord  is  thy  shade  upon  thy  right hand 

The  Lord  shall  preserve  thee  from  all  evil, He  shall  pre-serve     thy  soul. 


P 


3 


& 


I 


My  help  cometh  from  the  Lord  which  made                heaven  and  earth. 

Behold,  He  that  keepeth  Israel  shall  neither               Slumber  nor  6leep. 

The  sun  shall  not  smite  thee  by  day,  nor  the                moon     by  night. 
The  Lord  shall  preserve  thy  going  out  and  thy  com- 1 

ing  in  from  this  time  forth,  and  even  for             J  ev    -    er    -  more. 


0,  Sing  nnto  the  Lord. 


0  sing  unto  the  Lord  ft  new  song;  oinn  unto  th<-  Lord  |     all         the 

2.  Sing  unto  the  Lord,  bleas  his  n<mi;  show  forth  his  salvation  from  I     day         to      j      day: 
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n        Response. 

Chant. 

rV     a 

^ 

1                                               « 

Praise 
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£ 

the 

Lord.        3.  Declare  his  glories  among  the  heathen ,  his  wonders  a  - 
Lord. 
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mong    all    I  people :  Praise    ye 


in       liia       ho 
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For  the  Lord  is  great,  and  greatly  to  be  praised ;  he  is  to 

be  feared  a- 1  bove  all  J  gods : 
For  all  the  gods  of  the  nations  are  Idols ;  bat  the  |    Lord 

made  the  |  heavens :  ■ 

Honor  and  majesty  are  before  him;  strength  and  beauty ' 

are  [  in  his  | 


Give  nnto  the  Lord,  0  ye  kindreds  of  the  people,  giro  1 

nnto  the  Lord  [  glory  and  |  strength. 
Give  unto  the  Lord  the  glory  due  nnto  his  name;  bring) 

an  offering,  and  como  in- 1  to  his  I  courts :  / 

0,  worship  the  Lord  in  the  beauty  of  holiness;  fear  bo-  I 

fore  him  |  all  the  |  earth  .  J 

Let  the  heavens  rejoice,  and  let  the  |  earth  be  |  glad: 
Lot  the  sea  roar,  and  the  I  fullness  there-  |  of : 
Let  the  fiild  be  joyful,  and  all  that  I  is  there-  |  in: 

Then  shall  all  the  trees  of  the  wood  rejoice  be-  |  fore) 
the  I  Lord :  / 

For  he  cometh,  for  he  cometh  to  |  jndge  the  |  earth : 

Ho  shall  judge  the  world  wi  ' 
|  people  with  his  |  troth 


Praise  ye  the  Lord. 
Praise  ye  the  Lord. 
Praise  ye  the  Lord  in  his  holy  temple. 

Praise  ye  the  Lord. 

Praise  ye  the  Lord. 

Praise  ye  the  Lord  In  his  holy  temple. 

Praise  ye  the  Lord. 
Praise  ye  the  Lord. 
Praise  ye  the  Lord  in  his  holy  temple. 


Praise  ye  the  Lord  in  hi*  holy  temple 


3«J2 


CHANTS. 


0  give  Thanks  unto  the  Lord. 


O  give  thanks  unto  the 

Lord,   for 

0  give  thanks  unto  the 
To  him  that  by  wisdom 

To  him  that.' 

The  moon  and  stars  to 


he  is  good:  For  his 
Lord  of  lords:  For  his 
made  the  heav'  ns :  For  his 
made  great  lights:  For  his 

rule    by  night:    For  his 


=mmm 


mer-cy  is  for- 
mer-cy  is  for- 
mer-cy  is  for- 
mer-cy  is  for- 
mer-cy  is  for- 


ev-er. 
ev-er. 
ev-er. 
ev-er. 
ev-er. 


Ogive  thanks  unto  the  |  God  of  gods:  For  his  I  mer-cy  is  for- 
To  him  who  alone . .  |  doeth  great  wonders :  For  his  |  mer-cy  is  for- 
To  him  that  stretched  ) 

out  the  earth  a- . . . .  )  bove  the  waters :  For  his  I  mer-cy  is  for- 

The  sun  to |  rule   by     day:  For  his  |  mer-cy  is  for- 

0  give  thanks  unto  the  ) 

Lord,  for )     he      is     good:  For  his  |  mer-cy  is  for- 


ev-er. 
ev-or. 


|  ev-or. 


^^^m 


Blessed  is  the  Man. 


J^fffffrrHtea^r^jkjfl 


1.  Blessed  |  is  the  |  man 

That  walketh  not  in  the  |  counsel  |  of  the  un- 

'&.  Nor  standeth  in  the  |  way  of  |  sinners, 

Nor  sitteth  in  the  I  seat  —  I  of  the  I  scornlul. 


godly: 


3.  But  his  delight  is  in  the  |  law  of  the  |  Lord, 

And  in  his  law  doth  he  |  meditate  |  day  and  |  night. 

4.  And  he  shall  be  like  a  tree  planted  by  the  [  rivers  of  |  water, 
That  bringeth  forth  his  |  fruit  —  |  in  his  |  season. 

6.  His  leaf  also  |  shall  not  |  wither, 

And  whatsoever  he  |  doeth  |  shall  —  |  prosper. 
6.   The  ungodly  |  are  not  |  s«, 

But  are  like  chaff  which  the  |  wind  —  |  driveth  a-  |  way. 
1.  Therefore  the  ungodly  shall  not  |  stand  in  the  |  judgment, 

Nor  sinners  in  the  congre-  |  gation  |  of  the  |  righteous. 
8.  For  the  Lord  knoweth  the  |  way  of  the  |  righteous; 

But  the  way  of  the  un-  |  godly  |  shall  —  |  perish.. 


The  Law  of  the  Lord 


1.  The  law  of  the  Lord  is  perfect,  con-  |  verting  the  |  soul: 

The  testimony  of  the  Lord  is  |  sure,  making  |  wise  the  |  simple. 

2.  The  precepts  of  the  Lord  are  right,  re-  |  joicing  the  |  heart: 

The  commandment  of  the  Lord  is  |  pure,  en-  |  lightening  the  |  eyes 

3.  The  fear  of  the  Lord  is  clean,  en-  |  during  for-  |  ever: 

The  judgments  of  the  Lord  are  true  and  |  righteous  |  alto-  |  gether. 

4.  More  to  be  desired  are  they  than  gold,  yea  than  |  much  fine  |  gold: 
Sweeter  also  than  |  honey,  and  the  |  honey-  |  comb. 

5.  Moreover,  by  them  is  thy  |  servant  |  warned: 
In  keeping  |  them  is  |  great  re-  |  ward. 

6.  Who  can  under-  |  stand  his  |  errors? 
Cleanse  thou  |  me  from  |  secret  |  faults. 

1.  Keep  back  thy  servant  also  from  pro-  I  sumptuous  |  sins; 
Let  them  not  have  do-  |  minion  |  over  |  me. 

8.  Then  shall  I  |  bo  up-  |  right; 

And  I  shall  be  inno-  |  cent  from  |  great  trans-  |  gresion. 

9.  Let  the  words  of  my  mouth,  and  the  meditation  |  of  my  |  heart, 

Be  acceptable  iu  thy  sight,  0  Lord,  my  |  Strength  and  |  my  Be-  \  deemer. 

Ps.  xix.  7—14. 


CHANTS 
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The  Lord  is  my  Shepherd 


1.  The  Lord  is  my  Shepherd,  I  |  shall  not  |  want: 
He  maketh  me  to  lie  down  in  green  pastures;  he  leadeth  me  be-  |  side  the  | 

still  —  |  waters. 

2.  He  restoreth  my  soul;  he  leadeth  me  in  the  paths  of  righteousness,  for  his  j 

name's  |  sake. 
Tea,  though  I  walk  through  the  valley  of  tho  shadow  of  death,  I  will  fear  no 
evil;  for  thou  art  with  me,  thy  rod  and  thy  |  staff,  they  |  comfort  |  me. 

3.  Thou  preparest  a  table  before  me  in  the  presence  of  mine  enemies;  thou 

auHointest  my  head  with  oil,  my  |  cup  runneth  |  over. 
Surely  goodness  and  mercy  shall  follow  me  all  the  days  of  my  life,  and  I  shall 
dwell  in  the  |  house  of  the  |  Lord  for-  |  ever. 


Ps.  xxiii. 


God,  be  Merciful  unto  Us. 


m 
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1.  God  bo  merciful  unto  |  us,  and  |  bless  us, 
And  cause  his  |  face  to  |  shine  up-  |  on  us. 

2.  That  thy  way  may  be  |  known  upon  |  earth, 
Thy  saving  |  health  a-  |  mong  all  |  nations. 

3.  Let  tho  people  |  praise  thee,  0  [  God; 
Let  |  all  tho  |  people  |  praise  thee. 

4.  0  let  the  |  nations  bo  I  glad, 
And  |  sing  —  |  for  —  |  joy: 

B.  For  thou  wilt  judge  the  people  |  righteous-  |  ly, 
And  govern  the  |  nations  up-  |  on  —  |  earth 

6.  Let  the  people  |  praise  thee,  0  |  God; 
Let  I  all  the  |  people  |  praise  thee. 


m 


1.  Then  Rhall  the  earth  |  yield  her  |  increase ; 
And  God,  even  |  our  own  |  God,  will  |  bless  ub. 
I     8.   God  will  |  bless  —  |  us: 

And  all  the  ends  of  the  |  earth  shall  |  fear  —  |  him. 

0  come,  let  us  Sing. 


1.  0  come,  let  us  sing  un-  |  to  tho  |  Lord; 

Let  us  make  a  joyful  noise  to  the  |  Hock  of  I  our  sal-  |  vation. 

2.  Let  us  come  before  his  presence  with  |  tb.anksgiv-  |  ing, 
And  make  a  joyful  |  noiso  unto  |  him  with  |  psalms. 

3.  For  the  Lord  is  a  |  great  —  |  God, 
And  a  great  |  King  a-  |  bove  all  |  gods. 

4.  In  his  hand  are  the  deep  places  |  of  the  |  earth; 
And  the  strength  of  the  |  hills  is  |  his  —  |  also. 

B.  The  sea  is  his,  I  and  he  |  made  it; 

And  his  hands  |  formed  the  |  dry  —  |  land. 

6.  0  come,  let  us  worship  I  and  bow  |  down, 

Let  us  kneel  be-  |  fore  the  |  Lord,  our  |  Maker. 

7.  For  |  he  is  our  |  God,  . ; 

And  wo  are  the  people  of  his  pasture  |  and  the  |  sheep  of  his  |  hand. 


Make  a  Joyful  Noise.— May  he  sung  to  the  above  Chant. 

1.  Make  a  joyful  noise  unto  the  Lord,  |  all  ye  |  lands ; 

Serve  the  Lord  with  gladness,  come  be-  |  fore  his  |  presence  with  |  singing. 

2.  Know  ye  that  the  Lord  |  he  is  |  God: 

He  hath  made  us,  and  not  we  ourselves;  his  people,    and  the  |  sheep        |  or 
his  |  pasture. 

3.  Enter  into  his  gates  with  thanksgiving,  into  his  |  courts  with  |  praise; 
Be  thankful  unto  |  him,  and  |  bless  his  |  name. 

4.  For  the  Lord  is  good;  his  mercy  is  |  ever-  |  lasting, 
And  his  truth  en-  |  dureth  to  |  all  gener-  |  ations. 


Ps.  c. 
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CHANTS. 


Pass  Over  to  thy  Rest. 

i 


1.  From  this  bleak 

2.-  From  hunger 

3.  From  tides,  and 

4.  From  falsehoods 

5.  From  this   un  - 


hill      of     I  storm? 
and  from    |  thirst, 
winds,  and  I  waves, 
of      the      age, 
anch-ored     world, 


To     yon   warm 
From  toil  and 
From  shipwrecks 
From  broken 
Whose  morrow 


sun-ny 
weari  - 
of  the 
ties  and 


heights 

ness, 

deep, 

hearts, 


iSelliililll^ 


is 


e  can  |  tell, 


Where  love  for  - 
From  shadows 
From  parted 
From  suns  gone 
From  all  things 


ev  -  er  I  shines, 

and  from  |  dreams 

anch-ors  I  here, 
down  at       noon, 

rest-less  |  here, 


The  rest  of  I  God  ! 
The  rest  of  God  ! 
The  rest  of  i  God  ! 
The  rest  of  I  God  ! 
The  rest  of  |  God  ! 

'■    'J, 


Pass  over  to  thy  |  Itest,     the  \  rest 

How  lovely  are  thy  Tabernacles. 


3E 
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1.  How  lovely  are  thy  |  taber-  |  nacles, 
O  |  Lord—  |  of— [hosts. 

2.  My  soul  longeth,  yea,  even  fainteth  for  the  |  courts  of  the  |  Lord  : 
My  heart  and  my  flesh  crieth  |  out  for  the  |  living  |  God. 

3.  Yea,  the  sparrow  hath  |  found  an  |  house, 
And  the  swallow  a  |  nest  |  for  her-  |  self ; 

I.   Where  she  may  J  lay  her  J  young  ; 

Thine  altars,  O  Lord  of  Hosts,  my  |  King—  |  and  my  |  God. 


5.  Blessed  are  they  tnat  |  dwell  in  thy  |  house  : 
They  will  |  still  be  |  praising  |  thee. 

6.  Blessed  is  the  man  whose  |  strength  is  in  |  thee, 
In  whose  |  heart  |  are  the  |  ways. 

7.  Who  passing  through  the  vale  of  weeping  |  make  it  a  |  well : 
The  early  rain  also  doth  |  cover  |  it  with  |  blessings. 

8.  They  go  from  |  strength  to  |  strength  ; 

Every  one  appeareth  be-  |  fore—  |  God  in  |  Zion. 

"Not  my  will,  but  Thine." 

W.  Irving  Hartshorn. 


1.  "Thy  will,  not  mine,"  O  gracious  Lord,  My  burdened     I  spir    -    it 

2.  Eternal  wisdom  cannot  err,     Nor  goodness  I  be         un  - 
8.  Then  should  I  crave  some  seeming  good,  And  thou  shouldst  |  deem  it 

4.  Thus  o'er  my  sorrow-clouded  way    The  bow  of  I  peace  shall 

5.  And  when— O  blissful  thought— I  find     In  heaven  un  -     bro  -  ken 


cries, 

kind, 

ill, 

shine, 

rest, 


be 


rirrj? 
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Though  oft  upon  my  saddened  way 

Grief 's 

i_g — a — 

tear  drops 

E* »— 

fill     my 

l_g_-J.I 
eyes. 

And  thou  who  art  thyself  the  light 

A  - 

lone  canst 

lead  the 

blind. 

In  mercy,  Lord,  the  gift  with-hold 

And 

bid    my 

heart  be 

still. 

And  faith  shall  aid  me  still  to  say, 

"Thy 

will    be 

done,  not 

mine." 

I  shall  not  only  know  but  see 

Thy 

way,  not 

mine  was 

best. 
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Nearer  to  thee. 


C.  M.  Wtmaw. 


Nearer,  my  God,  to  thee,  Near-  |  er  to  |  thee : 
Ev'n  though  it  be  a  cross  That  |  raiseth  |  me, 
Still  all  my  song  snail  be,  Nearer,  my  |  God,  to  |  thee,  |  Noarer  to  |  thee. 
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Ada  Street  263[Billow 246  Curwen 230  Fair  Island 213 

Advance 155JBlest  Tie 157  Father 275 

Aeasaiz       251  Blossom 254  Dallas 236  Federal  Street Ill 

Agnes    loGiBlue  Island 151  Dalna 263  Festal 260 
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All  Saints 
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Almond. . 

Ahira 225 

Amelia 246 

America 253 


Breast  the  Wave. . .  214  j Day  of  Rest 23< 

Bridgman 249  Dear  Home 

Bucksport Ibi  Jjeardon 

Byland's  Bay 181 


.21-2 
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Decandria 175 


Deer  Path 203 

Dcdhara 201 

.245 
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Fontleroy.. 186 

Ficcland 161 

Freestone 232 

.272 

.239 


From  the  depths. 
Fronded  Palm. . . 


Garden  Grove 264 

Garland  Wreath.. .  .26 


Calm 204 

Amsterdam 250JCameo 1 82  j  Deliverance 

Anamosa 229|Campaign 252iDelta 

Ancient  of  Daya.  ...262[Cana 262;Dennis 228 [Glasgow 20*5 
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Annabel 155  Canterbury 208  De  Vere 159jGoodwin 250 
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Carino 238iDixtield 184  Golden  Hill 228 

Caryl 254JDort 253  Golden  City 214 

Castellan 158'Dover 228lGoldfield 240 

Castlemont 248' Doyenne 2 38 [Grand  Vision 161 

Chaplet 224  Duke  Street Ill  Greenwood 224 

Cheyenne 183lDuchess  Hill 212  Greenville 242 


Appcnine 180 

Aopledore 237 

Appollo 179 

Arcadome 243 

Artwell 247 

Aahcroft 246 

Ashinore 209 

Autumn 242 


Badea 228 

Ballentine 210 

Bandline . . . 

Banner 

Barstow. . . . 


China 201 

Christmas 208 

Circleton 216 

Clare 211 

229[Clinton 251 

241  Clio 183 


156  Closing  Day 173 

....210  Cluster 158 

Bartwell 237  Clyiner 211 

Barrington 267lCollyer 182 

Bellevale 180JCollins 262 

Bellflower 157  Come  unto  me 274 


Benevento 236 

Beryl 251' 

Betah 240 

Bethesda 258 

Bigelow 235 


Content 138 

Coronation 207 

Crescent  Lake 226 

Crosby 225 

Curtis 256lEytinge. 


Dundee 207 

Dyerton 238 

Early  Morn 213 

Elim 204 

Elo 255 

El  Paso 185 

Elsenburgh 160 

Emelia 213 

Emerald 160 

Ericson 185 

Ermine 239 

Etrusoa 160 

Evening  Hour 271 

Evarest 185 

Evleen 226 
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Guard  well 186 

Guide 203 


Haddam. . 
Hamden. . 
Hamburg. 
Harville.. 


...258 
...246 
..H8 
...202 

Hawthorndell 161 

Hazel 187 

Head  of  the  Church  265 

Haring 234 

Heath  Hill 187 

Hector 249 

Helper 275 

Hendon 236 

Hiawatha 214 

Hibbard 188 


High  School 234 

Hillsdale 176 

Holley 236 

Horizon 233 

Idez  Island 234 

Illnla 269 

Imperial 233 

Inez  Hymn 188 

Iona 240 

Ironville 189 

Israella 189 

Italian  Hymn 253 

Ithamer 215 

Ives 235 

Ive's  Inlet 162 

Javnelle 162 

Jerrold 215 

Jesus  our  King 264 

Joyful  Praise 2H0 

Julian 216 

Junaliska 216 

Kalmia 268 

Kennett 241 

Keyesville 216 

Kinsie 266  j 

Kirkbridge 268, 

Kirtland  Place 217  j 

La  Grange 2n! 

Lake  Street 217 

Lancaster 19o; 

Lenox 258 

Light  Hill 262; 

Light  Serene 252 1 

Ligonier 218, 

Lillian 175; 

Lisbon ,  ...228; 

Lombard 190, 

Lougfellow 218! 


[Lord  Thy  Word 263 

Lucia 162 

Lucombe 261 

jLyons 277 

[Lyra 202 

Mannasseh 267 

Manitou 19] 

|Marlow 208 

Marland's  Mills 219 

!Maroan  Sea 164 

iMeed 176 

Medallion 1<>2 

JMelta 174 

IMendon 178 

[Merideth 276' 

Meribah 260 

Micah 202; 

Millmont 191 

Minnesota 244| 

Miimeiska 164 

Mirabelle 1631 

Missionary  Hymn... 250 

Montcalm 204J 

Morial 519 

Mornington 2271 

Murray's  Chant  ..  .163 

Murillo 174! 

Myron ifci 

Nashville 2591 

Natalie fr)2 

Nectarine 221 1 

Nettleton 242J 

Newcourt 259! 

New  Day 165 

Newhope 220| 

Never  Fear 165 1 

Nilsen 220' 

Northern  Light 219 

Nowlin   253! 

Nuretnburg 2361 


Oakwood 166 

Ogrle  County 193 

Old   Hundred 177 

Olds 2-15 

Oleander 166 

Oliver 222 

OlofT 108 

One  by  One 239 

Ophinett 221 

O  Show  me  Not 272 

Orland's  Rest 221 

Palace 107 

Park  Street 178 

Pastures  Fair 272 

Pearl  River 194 

Penndale 194 

Pennoek's  Porch....  167 

Planet 167 

Pleyel's  Hymn 236 

Plimpton 222 

Plymouth 227 

Portugese  Hymn.... 27 7 

Questway 195 

Quimby 168 

Quinlan 222 

Redwing ...195 

Reinette 265 

Remington 1 69 

Renfrew IG9 

Repose 209 

Rhineland 223 

Roberts 195 

Rockingham 177 

Rosedale 177 

Rose  Hill 173 

Rothschild IBS 

Rubenstein 10;i 

Ruby  Gate 26,6 
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Safala 174  Shield  Us 273'Stephens 207jThatcher 227!Utiion  Hill 17l|  Ward  way 200JWorkin  God's" Vine- 


. .  .339  United  Praise 198 


Savannah 277 iShirl.-iud 227lStonefield 178  The  Decision 

Schuman 223  Sicily 242  St.    Ann's 207  The  Flock. . . 

Scotland 277jSil<>iim 205  St.  Catherine 255JThe  Patriot's  Pray-       jVandevere 171 

Seminarv  Hill 196  Silver  Street 227iSt.  Martin's 208      er 271  Varina 206 

September 1 W  Sing  of  Jesus 269|st.  Thomas 227{TollingHill 197  Vicar 199 

Severn 263|Sinner  Come 2*61  Sweet  Rest 19GjTourjee 223 .Vineyard 199 

Seymour 236  Sorrow 254  (Treasure 198;Violette 276 

Shepherd 225jSpires 206  Tallis 208'Trempeleau 197 j  Vista 267 

Shelter lf5'IState  Street 228  Tallis'  Ev'ng  Hymn.  178  Truverton 171 1 


Wheeler 1761     yard 273 

When  the  Vale 265  Worthing 242 

When  the  Mourner.  264 

Wilding 1 72'Xantha 272 

Willett 200] 

Willow  Farm 172jYare  Valley 201 

Winchell 226j  Yelam 201 

Windsor 208 

Windham 177|Zinda 2<H 


HYMNS,  ANTHEMS,  SELECT  PIECES  AND  CHANTS. 


As  down  in  the  Sunless  Retreats 297 |H 

As  the  Hart  Panteth S40JH 

A  Thousand  Years 


•s  Gone 37010  Love  the  Lord.. 

Beautiful 350  O  Praise  the  Lord. 


355,  316 

283  How  Lovely  are  thy  Tabernacles 394!0  Sing  unto  the  Lord 391 

How  Lovely  is  Zion 352  0  that  I  could  Forever  Dwell 344 

|0  Trust  in  God 321 

I  Praise  Thee,  O  Lord  my  God 330  Our  Beautiful  Home 295 

I  will  Lift  Up 391  Our  Days  are  as  a  Shadow 

I  will  Seek  my  Father 279  Our  Soul  Waiteth 301 

lOur  Heavenly  Father 324 

Jesus  by  the  Sea 284J 

Pass  over  to  thy  Rest 394 

Lead  me  to  the  Rock 282  Praise  the  Lord,  all  ye  Nations 312 

mess  the  Lord 390  Let  the  Heavens  Rejoice 348  Prayer ~" 

Bless  the  Lord 306|Lift  up  your  Heads 308  Put  on  the  Whole  Armor 

Look  and  Live 285 1 


Because  He  Loved  me  so 286 

Behold,  O  God,  our  Shield 334 

Bells 361 

Blessed  are  they 323 

Blessed  are  the  Men 330 

Blessed  and  Holy 333 

Blessod  is  the  Man 392 

Blessed  is  the  People 302 


Christian,  Walk  Carefully 287 

Consider  the  Lilies 326 


Daughter  of  Zion 345 

Freedom  and  Truth 366 


Give  Ear,  O  Shepherd 313 

God  be  Merciful 393 


Hark,  the  Herald  Angels. 
Help  us.  O  God 


Love  your  Enemies. 


.325 


My  Sheep  hear  my  Voice 354 

Make  a  Joyful  Noise 393 


Regna  Terrae. 


.373 


Nearer  to  Thee 

Now  when  Jesus  was  Born 310; Singers  of  the  Mystic  CI 

Not  my  will,  but  Thine 394  Si»g  unt0  tlie  L°rd 


Saviour  and  Friend 290 

Seek  Thou  thv  God 338 

Shepherd  of  Thine  Israel 358 

362 


Soft  floating  on  the  Air 360 

Softly  Fades  the  Twilight  Ray 363 


He  shall  Come  Down 390'O  how  Purely. 


O  Come  let  us  sing. 393 

O  Give  Thanks 392 

O  Give  Thanks  Unto  tho  Lord.  ..390,  328]T  ich  me,  O  Lord 327 


.363:Tcach  me,  O  Lord. 


The  Beacon  Light 281 

The  Beauteous  Day 293 

The  Decision 339 

The  Father's  Love 294 

The  God  of  Israel 378 

The  Law  of  the  Lord 392 

The  Lord  is  Good SfiS 

The  Lord  is  Great 383 

The  Lord  is  my  Shepherd 393 

The  Lord's  Prayer 314 

The  Song  from  over  the  Seas 292 

The  Ten  Blessings 391 

The  Ten  Commandments 322 

This  is  my  Commandment 288 

Thou  art  Fairer 364 

Thou  Knowest  that  I  Love  Thee 280 

Thou  wilt  show  me 304 

Truth  and  Freedom 367 

University  Anthem 368 

Unto  Him  that  Loved  us 309 

We  shall  Know  Each  Other  There. .  .296 

Who  is  my  Neighbor 390 

Who  will  Meet  me 278 

Will  you  go 291 

With  my  Whole  Heart 320 
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Long  Meter 

Advance .155 

Agnes 156 

All  Saints 178 

Annabel .155 

Barstow 156 

Bellflower 157 

Blest  Tie 157 

Blue  Island 157 

Castellan 158 

Closing  Day 178 

Cluster 158 

Content 158 


Decandria 

..175 

De  Vere 

..159 

Diadem 

...159 

Duke  Street 

...177 

Elsenburgh 

..160 

Emerald 

..160 

...160 

Federal  Street. . 

..177 

Freeland 

..161 

Golden  Gate 

...173 

Grand  Vision. . . 

..161 

Hamburg. . .   ... 

..178 

Hawtborndell.. . 

..161 

Hillsdale 

..176 

Ive's  Inlet 

..162 

Lillian 

..175 

Lucia 

.  .162 

..164 

Mendon 

...178 

Minneiska 

..164 

Mirabelle 

..1HS 

Murray's  Chant  . 

..163 

Myron 

..164 

Never  Fear 

..165 

New  Day 

...165 

Oakwooti  

...166 

Old  Hundred. . . 

...177 

Oleander 166  Coronation 207  Stephens 207 [Julian 216  Going  Home 232Artwell 247 

Palace 167  Harrow 184  St.  Martin's 208ljunaliska 216  Hiring 234| Banner '.'247 

Park  Street 178  Dedham 207  Sweet  Rest 196'Keyesville 216  Hendon 236jBridgman 249 

Pennock's  Porch....  167  Deer  Path 203Tallis 208]Kirtland  Place 2 17,  High  School 234JCastlcmont . . . '.    ..".248 

Planet 167;Derringford 184jTempleHfll 198ILa  Grange aniHollcy 236lDelta .'.'..'248 

Quimby 168!Dixfield 184Tolling  Hill 197lLake  Street 217Hori/.on 233  Goodwin ...... .2  50 

Remington 169  [Dundee .207  Treasure 198[Ligonier 218:Idez  Island 234  J  Hector '. .  .   .249 

Renfrew 169  Elim 204iTrempeleau 197  Lisbon 228 '< Imperial 233  [Missionary  Hymn..!  250 

Rockingham 177  El  Paso 185  United  Praise 1  98 [Longfellow 2 18; Ives 235 !  es  and  4g. 

Rosedale 177|Erieson 185  Varina 206  Marland's  Mills 219  Nuremburg 2:^6lAo-assiz 


Rose  Hill 173 

Rothschild 168 

Rubenstein 168 

Safala 174 

September 170 

Shelter 175 

Steadfast 170 

Stonefield 178 

Tallis'  Ev'ng  Hymn.  178 

Truverton 171 

Union  Hill 171 

Vandevere 171 

Wabash  Avenue 172 

Wheeler 176 

Wilding 172 

Willow  Farm 172 

Windham 177 

Common  Meter. 

Andros 179 

Appenine 180 

Appollo 179 

Bellevale 18o 

Bolton  Park 181 

Bradford 203 

Bucksport 181 

Byland's  Bay 


Evarest 185|  Vicar 199 

Flotow 186:  Vineyard 199 

Fontleroy.. 1861  Ward  way 200 

Glasgow 205,Willctt 200 

Guardwell 186  Windsor 2i)8 

Guide 203! Yare  Valley 

Harville 202,Yelam 


Morial 219iPleyel,s  Hymn 236l 

Mornington 227  [Seymour 236 

Nectarine 221!  8s  and  7s. 

Newhope 22o  Aopledore 237 

Nilsen 220l  Autumn 242 

201 'Northern  Light 2 ' 9 ' J3irtwell  23'' 

2fil|01ive 


.251 


Hazel. . . . 
Heath  Hi 
Hibbard. . 


!22i3etHn.. 


.187  Zinda 201[0phinott 22 1  jOarii 

■187  Short  Meter.  |Orland"s  Rest 221  Doyenne. 

.188lAhira 225!Plymontll   .  . 


Inez  Hymn 188[ Almond.  . 

Ironville 189  Ashmore. 

Israella 189B;idea.  . . 


Lancaster 19o 

Lombard 190 

Lyra 202 

Manitou 191 

Marlow 208 

Medallion 192 

Micah 202 

Millmont 191 

Montcalm 204 

Natalie 192 

Ogle  County 193 

Oloff 103 

Pearl  River 194 

....194 


Calm 204  Penndale 

Cameo 182,Quest\vay 195 

Canterbury 2<>8  Redwing 195 

Cheyenne 183!Robcrts 195 

China 207|Seminary  Hill 196 

Christmas 208[Siloam 205 

Glio 18:-!!Spircs 206 


Ballcntine 2H 

Barone 210 

Chaplet 224 

Clare 211 

Clymer 211 

Crescent  Lake 226 

Crosby 225 

Dear  Home 212 

Dennis 228 

Dover 228 

Duchess  Hill 212 

Early  Morn 213 

Emelia 213 

Evleen 226 

Fair  Island 213 

Golden  City 214 

Golden  Hi  11 228 


.221 
•22;<jDycrton. 


Plimpton. 

Q'linlau 222|Fromled  Palr 

Rhineland 223j0ne  by  One. 

Schuman 223  Goldfield.  .  . 

Shepherd 2 2 •"> [Greenville.  . 

Shirland 227liona 

Silver  Street 227|Kennctt. . . . 

StateStreet ?3B  Ifettlefcm. . . 


America 253 

Beryl 251 

Blossom 254 

Campaign 252 

Caryl 204 

Dort 253 

.240  Italian  Hymn 253 

.238  Light  Serene 252 

.238  Nowlin 2.33 

.238  Severn 263 

.239  Sorrow 254 

•239[  H.  M. 

•2H9;Bethesda 258 

KlL'Canea 2.7 

•^Clinton 257 

•24"  Curtis 256 

■»*i|jSlq 255 

Haddara 258 


2-7  Shining  Shore 242  Lenox 258 

S'cily- 242!Ruby  Gate 256 

Worthing 242  St.  Catherine 255 

8s,  7s  and  4s  T    p   M 

Amelia 24f..„ 

259 
259 


0  ollver. 


St.   Aim's 207'Jerrold. 


St.  Thomas 

Thatcher 227 

Tourjee 223 

Winchell 226 

7s.  ....... 

Anamosa 229  Arcadome 243:Nashville 

Bandiine 229  Asherolt 24(.  Newcourt 

Benevento 2S6  Billow 246  L-  c   M- 

Bigelow 235  Braun 243!The  Decision 339 

Cur  wen 230  Deardon  ....     244!  S.  P,  M. 

Dallas 236  Deliverance' '.....'.  "•245|r>alston 259 

Danbnry 235  Hamden 246j  C.  P.  M, 

Greenwood 224  Day  of  Rest 230  Minnesota 244 '  Aithloue 

Hiawatha 214  Ey tinge 231  Olds. .........!  ....245  Festal 260 

Ithamer 215  Fontaine 231 1  7S  and  6s.  "  Joyful  Praise 2H0 


.260* 


.215  Freestone 232  Amsterdam 260'Meribuh. 


3tt7 
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3s  and  6s.            I                   os. 
Sinner   Come 261  Ada  Street 263 

"*■£  sS  -261  KEint  •"  •'  •*•'  •*  •'  S 

Luconfbeand.68-....261  Lord  Thy  Word. 

5s  and  7s. 

Alceron 261 

Collins 262 

5s  and  8s. 

Cana 262 

5s  and  lis. 
Ancient  of  Days.... 262 


6s,  8, 10  and  4. 

Garland  Wreath 265 

7s  and  3. 

Reinette 265 

7s  and  4s. 
263  Head  of  the  Church  265 

6s  and  5s.  |"When  the  Vale 265 

When  the  Mourner.  264l  7s  and  5s. 

Almon 267 

Kinsie. . . 


7s  and  6s. 

Jesus  our  King. .. .264 

6s,  8s  and  4s. 
Garden  Grove 264 


8s  and  5. 
.266iS'nS  of  Jesus. . . . 
8s-  8,  3s  and  6- 

Barrins;ton 267'Repose 

Mannasseh 26TThe  Flock 


Vista 2671  8s  and  6s. 

8s  and  43.  ! Cape  Race 271 

Alcove 268:Evening  Hour 271 

Illula 269JThe  Patriot's  Pray- 

Kalmia 268J       er 271 

Kirkbridge 268  Winona 270 

Union  Dale 268!        8s,  6s,  5  and  4 

Xantha 272 


.269 


From  the  depths... 272 

Pastures  Fair 272 

9s 


10s  and  9s. 

Work  in  God's  Vine- 
yard  273 

10s  and  4s. 

Shield  Us 273 

10a  and  Hi. 
Breast  the  Wave...  274 

Come  unto  me 274 

Lyons 277 

10s. 


0  Show  me  Not 272  Helper 275 


Merideth 27<5 

Savannah 277 

Father 275 

Portugese  Hymn.... 277 
Violette 276 

lis  and  8s. 
Circleton 276 

lis  and  10s. 

Folsom 277 

12s. 
Scotland 277 


SINGING   SCHOOL   AND    CONCERT    MUSIC 


Ah,  how  Sophia 134jGently  Sighs  the  Breeze 85|Not  a  Tear,  Not  a  Fear 136 

A  Sweet  Little  Girl 114!Glideon  my  Bark 104  Now  Come  on,  You  Cannot  Catch  us. . .  48 

Away,  Away,  the  Track  is  White 92  Gliding  on 65: Now  Once  More 52 

jGood  Night 103  Now  the  Blacksmith 48 

Boat  Song 68,  |Now  the  Glorious  Day  has  Come 56 

H3!Nowwe  say  Farewell 97 


'Hail  our  Natal  Morn. 


12s 


Can  you  Sing? 1  OnHark,  the  Song 

Chicago  Street  Cries 1  30  Home  Again  Returning 11 1  Oh  why  Should  We 

Come  and  Rest tlj  One,  Two,  Three.. 

Come  Brothers  Arouse  ye 91  jl  Know  a  Fairy  Bower 69:°  Summer  Night. . . 

C»me  Count  the  Time 97|ln  the  Key  of  A ;     62JO  the  Merry  Chime. 


,  .  .  .  54 
. ...  97 
...    126 


i> 


.  L2fl 


0  Who  is  Down  in  the  Well. 


61 


.152 


Piping  up  so  Clear  and  Strong. 
Pretty  Little  May 

Ring  the  Merry  Bells 


Sec-Saw 90 

See  the  Snow  Come  Down 107 

Serenade 117 

Shepherd's  Song 122 

72 


The' Brooklet 7]1 

The  Cheerful  Day l  ]  6 

The  Contest 124 

The  Forest  Festival 138 

The  Funeral  Bell 140 

The  Happy  Farmer 118 

The  Golden  Rule 116 

The  Hillside 78 

The  Key  of  D 59 

The  Mountain  Miner's  Song 144 

The  Queen  of  Night 82 

There's  a  Witching  Light 94 

There  is  no  Death 141 

There's  no  Time  like  the  Present 95 

The  River's  Song 57 

The  Silver  Fountain 60 

The  Silver  Lake 76 

They  March  to  the  Rolling  Drum 97 

Though  now  all  Together 50 


Come  down,  Come   up 50:  In  the  Key  of  B  Flat 

Come  Follow  Me 133  In  the  Key  of  E 

Come  Join  our  Happy  Throng 81  ■  In  the  Key  of  F. 

Come,  oh  Come 49  In  the  Key  of  G 

Come  Over  the  Lake 101 

Comin'  thro'  the  Rye 130  Johnny 

iJust  like  Love.  . 
Elijah  and  T 149' 

jLaughing  Song. . 

Farewell,  my  Mountain  Home loOjLight  and  Shade 71 

Fair  as  the  Morning 68  Little  Acts  of  KiDduess 105 

Fairy  Land Til-Little  One  Come  to  Me 63jSing  Brother,  Sing 

DBrmar's  Seng 102] Little  Phil  Prize 48jSong  in  Sunshine 961  When  my  Ship  Comes  in 

Follow  Me 48|Loud  the  Storm  is  Roaring 131  Sound 5l|Where  is  Willie  1 

Forest  Echoes 106     .  Sweetly  thro' the  Silence  Stealing 99: Whistling  Farmer  Boy. . 

Further  on 67lMusic 53ISwiftly  o'er  the  Tide 74JWords  of  Kindness 


Union  Battle  March 142 


We  are  Singing  on  the  Base 49 

When  Called  Awhile  to  Part 50 


INDEX    OF   FIRST   LINES 


A  charge  to  keep  I  have 219 

Again  returns  the  day 216 

Again  the  Lord  of  Life  and  Light 191 

A  glory  gilds  the  sacred  page 205 

Alas  how  poor  and  little  worth 268 

All  hail  the  power  of  Jesus'  name. .  .201 

Along  the  silent  path 211 

Arise  ray  soul,  ray  joyful  power 185 

Arise  ye  people  and  adore 172 

Arise  ye  sr.ints,  arise 215 

As  down  in  the  sunless  retreats 297 

As  pants  the  hart  for  cooling  streams.  189 

A  voice  sweetly  calls 291 

A  voice  that  I  hear 292 

Awake  our  soul!  away  our  fears 166 

Awake  my  soul,  and  with  the  sun. . .  ,167 
Awake  my  soul !  lift  up  thine  eyes. . .  163 
Awake  my  soul!  stretch  every  nerve.  180 
Awake  ray  soul!  stretch  every  nerve.  .208 


Come  sound  his  praise  abroad 222 

Come  thou  Almighty  King 

Come  thou  fount  of  every  blessing. . 

Come  thou  long  expected  Jesus 

Come  unto  me  when  shadows  darkly 

Come  up  hither,  come  away 

Come  weary  souls  with  sin  distressed. 

Come  we  who  love  the  lord 210, 

Crown  his  head  with  endless 


Did  Christ  o'er  sinners  weep. 
Do  not  mourn,  poor  child. . . . 


Ere  I  sleep,  for  every  favor 

Ere  rolling  worlds  begin  to  move. 


Far  from  mortal  cares  retreating 

Father  of  mercies,  God  of  love 

Forever  with  the  Lord 

Forgive  my  folly 

From  every  stormy  wind...  172,  160, 
From  foes  that  would  the  land  devour. 
From  Greenland's  icy  mountains. . . . 
From  Jesse's  root  behold  a  branch. . 
From  the  depths  I  have  sent  up  my. 


Gently  Lord,  oh  gently  lead  us.  ..238, 
Give  thanks  to  God  most  high. .  .256 
Give  to  the  winds  thy  fears 


Behold  a  stranger  at  the  door 167 

Begin  my  soul  the  exalted  lay 260 

Behold  how  the  Lord 262 

Behold  the  day  is  come 225 

Be  joyful  in  God  all  ye  lands 276 

Be  merciful  to  meO  God 196 

Beyond  the  dark  river  of  death 295 

Breast  the  wave,  Christian 274 

Brightest  and  best 277 

Broad  is  the  road  that  leads  to  death.  1  77  Glorious  things  of  thee  are  spoken  242, 

Bless  O  my  soul  the  living  God 157  Glory!  glory  to  our  King 

Blest  be  the  dear  uniting  love 180  Glory  to  thee,  my  God,  this  night. . 

But  now  when  evening  shade  prevails.  1961 God  bIcss  our  native  land 

By  cool  Siloam's  shady  rill 198,   2o51Gofl  ln  llls  temple  let  us    meet 

| God  is  our  sun,  he  makes  our  day. . . 

Cast  thy  burden  on  the  Lord 234",ttod  is  the  refuge  of  his  saints. . .  175, 

Cheer  up  desponding  soul 263  God  moves  in  a  mysterious  way. . . . 

Child  of  sin  and  sorrow 254JGo  when  the  morning  shineth 

Christian  walk  carefully 287; Great  God  of  Nations!  now  to  thee.. 

Christ  whose  glorv  fills  the  skies 235  Great  Cod,  to  thee  my  evening  song. 

Come  light  serene  and  still 252  Great  is  the  Lord  our  God 27, 

Come  Lord  and  shield  thy  children. .  .273  Guide  me  O  thou  great  Jehovah. . . . 

Come  O  my  soul  in  sacred  lays.  .276,  173| 

Gome  my  soul  thy  suit  prepare 236J  Hallelujah,   hallelujah 


Hail  Jesus  all  victorious  Lord 208 

Haste,  traveler  haste 268 

Hark  my  soul,  it  is  the  Lord 235 

Hark!  ten  thousand  harps  and  voices. 241 

Hark!  the  skies  with  music  sound 229 

Hark!  what  mean  those  holy  voices.  .239 

Head  of  the  church  triumphant 265 

Heavenly  Father,  Sovereign  Lord.  . .  .236 

High  in  yonder  realms  of  light 234 

How  blest  the  sacred  tie  that  binds.  1 75, 1 57 
now  beauteous  are  their  fcet.224,210,  212 

How  charming  is  the  place 226 

How  did  my  heart  rejoice  to  hear 198 

How  dread  are  thy  eternal  years 202 

How  gentle  God's  commands.228,222,  226 

How  honored  is  the  place 224 

How  perfect  is  thy  word 227 

How  "pleased  and  blessed  was  1 259 

How  pleasant,  how  divinely  fair 157 

How  precious  is  the  book  divine 203 

How  sweetly  flowed  the  gospel  sound.  162 
How  sweetly  flowed  the  gospel  sound.  176 
How  sweet,  how  heavenly  is  the  sight.  1 99 
How  sweet  the  hour  of  closing  day.  .173 

How  sweet  the  molting  lay 228 

How  sweet  the  name  of  Jesus  sounds  1  88 
How  shall  the  young  secure 2o4 

I  know  that  my  Redeemer  lives 203 

I'll  bless  the  Lord,  I'll  bless  the  Lord.  184 
I'll  praise  my  Maker  with  my  breath. 259 

I  love  the  volume  of  thy  word 259 

I  love  to  hear  the  story 286 

I'm  not  ashamed  to  own  my  Lord.  185,203 

In  heavenly  love  abiding 248,  249 

In  Sleep's  serene  oblivion  laid 1 65 

I  stand  on  Zion's  mount 213 

Is  this  the  kind  return 220 

It  is  the  Father's  voice 339 

Jehovah,  great  I  am 264 

Jesus'  sun  of  righteousness 265 

Jesus  thou  art  our  king 264 

Joy  to  the  world!  the  Lord  is  come.  .181 


Kingdoms  and  thrones  to  God  belong.  160 
Keep  me,  Saviour,  near  thy  side 238 

Lead  me  to  the  rock  that  is  higher 282 

Let  every  heart  rejoice  and  sing 270 

Let  every  mortal  ear  attend 200 

Let  Zion  and  her  sons  rejoice 188 

Lift  up  your  heads  ye  gates  and  wide..  109 
Lift  upyour  head  desponding  Christian  .283 

Like  the  eagle,  upward,  onward 240 

Lo,  God  is  here !  let  us  adore 161 

Look  to  Jesus,  weary  one 285 

Long  as  I  live  I'll  bless  thy  name 194 

Lord,  how  secure  my  conscience  was  .  2o8 

Lord  of  the  world  above. 258 

Lo!  the  storm  of  life  is  breaking 291 

Lord  thyself  reveal 2G1 

Lord  thy  word  abideth 263 

Lord,  when  we  bend  before  thy  throne  .204 
Lord,  what  offering  shall  we  bring.  ...236 
Lowly  and  solemn  be 253 

Meek  and  lowly,  pure  and  holy 237 

Men  of  God,  go  take  your  stations. .  ..243 

My  country  'tis  of  thee 253 

My  days  are  gliding  swiftly  by 242 

My  God!  th  6  .spring  of  all  my  joys 19o 

My  Saviour,  as  thou  wilt .262 

My  soul  be  on  thy  guard 216.  .220 

My  soul,  how  lovely  is  the  place - 1  S3 

My  soul,  how  lovely  is  the  place 2"6 

My  soul  it  is  thy  God 221 

My  soul  repeat  his  praise.. 209,227, 2 18, .222 
My  thoughts  surmount  these  lower.. .191 

Nearer  my  God  to  thee     251 

Night  is  the  time  to  rest 223 

No  change  of  time  shall  ever  shock. . .  195 

Now  be  the  gospel  banner 243 

Now  joyful  strains  we  lift  on  high. ...  183 
Now  to  the  Lord  a  noble  song 161 

O  blessed  souls  are  they 228 
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0  all  ye  nations  praise  the  Lord 208 

0  bless  the  Lord,  my  soul 218 

0  cease,  my  wandering  soul 228,  217 

0  eyes  that  are  weary 276 

0  Father  unto  thee 254 

0  God,  our  help  in  ages  past 208 

O  holy,  holy  Lord 256 

Oh  show  me  not  my  Saviour  dying. .  .272 

0  I  love  to  think  of  Jesus 284 

0  Jesus,  thou  the  beauty  art , .  .2<i7 

One  by  one  the  sands  are  flowing. . .  .2:!9 

One  sweetly  solemn  thought 223,  214, 

On  the  mountain  top  appearing 245 

Onward  speed  thy  conquering  flight.  .266 

O  praise  ye  the  Lord 277 

0  sweetest  thought,  0  gladdest  joy. . .  294 

0  Thou  that  hearest  prayer 257 

0  Thou  that  hearest  the  prayer  of  faith.  260 
0  thou  to  whom  all  creatures  bow... 208, 
Our  blest  Redeemer  ere  he  breathed. 268 

Our  Father  in  Heaven 275 

Over  the  hills  are  the  fields  so  fair. .  .272, 
0  where  snail  rest  be  found 226,  209; 

Part  in  peace',  is  day  before  us 240 

Praise  the  Lord,  his  mercieg  show. . .  .231 , 
Praise  the  Lord,  ye  heavens  adore  him. 239 

Praise  to  God,  immortal   praise 236* 

Praise  to  Him,  who  built  the  hills 177, 

Praise  to  Thee,  thou  great  Creator.  . .  .237 
Praise  ye  the  Lord,  exalt  his  name. .  .168 
Praise  ye  the  Lord!  my  heart  shall  join  1671 
Purer  yet,  and  purer 263: 

Rejoice   the  Lord  is  King 257' 

Rest  for  the  weary 290 

Rise  crowned  with  light 275' 

Rise  my  soul  and  stretch  thy  wings.  .250 
Roll  on  thou  joyf'il  day 252: 


[Sabbath  holy 261 

Safely  through  another  week 230 

[Saviour  breathe  an  evening  blessing.  .238 

|Sav;our,  'tis  to  Thee 262 

See  from  Zion's  sacred  fountain 244 

Send  down  thy  rest,  O  God 221 

Shepherd  of  thine  Israel  lead  us 244 

Shepherd,  while  the  flook  is  feeding.  .209 

Sing  of  Jesus,  sing  forever 269 

Sinner  come 261 

Soft  be  the  gently  breathing  notes  176,156 

Soft  is  the  light  of  Sabbath  eve 171 

Softly  now  the  light  of  day 232 

Songs  of  praise  the  angels  sang.  ..232,233 

Soon  as  I  heard  my  Father  say 187 

Soon  may  the  last  glad  song  arise.  .  .  .158 
Stand  up. my  soul!  shake  off  thy  fears.  168 
Sweet  harp  of  Judah,  shall  thy  sound.  160 
Sweet  is  the  work,  my  God,  my  King.  155 

Sweet  is  the  work,  O  Lord 21 3| 

Sweet  was  the  time  when  first  I  felt  196, 207 
Swiftly  glide  the  hours  away 234 

The  ancient  of  days 262J 

The  billows  swell,  the  winds  are  high.  164 
The  festal  morn,  my  God,  has  come.  .260 

The  God  of  Abraham  praise 264 

The  Lord,  how  wondrous  are  his  ways  159 

The  Lord  is  only  my  support 208) 

The  Lord  is  our  shepherd 277 

The  Lord  is  risen,  indeed. 217 

The  Lord  Jehovah  reigns 258 

The  Lord  my  shepherd  is 225,211,223 

The  mercies  of  my  God  and  King 186 

The  morning  light  is  breaking 250 

There  is  a  happy  land 251 

There  is  a  land  of  pure  delight 206 

There  is  an  hour  of  peaceful  rest, . . .  .187 
There  is  a  stream  whose  gentle  flow. .  162 
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